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Shelley presents Ozymandias as a symbol 
of the futility of human ambition and the 
transience of power. The poem contrasts 
ƣőĲШƖƨũĲƖќƚШĬĲƚŔƖĲШŉŸƖШƓĲƖůċŰĲŰĦĲШƽŔƣőШƣőĲШ
inevitable decay brought by time, 
ultimately suggesting that all earthly glory 
is fragile and destined to fade.

Wrinkled lip and 
sneer of cold 
command

My name is 
Ozymandias, king of 
kings

The lone and level 
sands stretch far 
away
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Blake presents London as a city corrupted 
by oppression and moral decay, revealing 
how institutional power and social 
inequality create widespread suffering. The 
poem critiques the failure of authority and 
exposes the deep connection between 
poverty, exploitation, and the loss of 
individual freedom.

I wander through 
each chartered 
street

Marks of weakness; 
marks of woe

Mind-forged 
manacles I hear
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Wordsworth presents nature as a powerful 
and awe-inspiring force that shapes 
human identity and challenges human 
pride. The poem explores the tension 
ĤĲƣƽĲĲŰШƣőĲШƚƓĲċťĲƖќƚШŔŰŔƣŔċũШĦŸŰŉŔĬĲŰĦĲШ
and his growing sense of vulnerability, 
revealing how encounters with the natural 
world inspire humility and spiritual 
reflection.

Small circles 
glittering idly in the 
moon

A huge peak, black 
ċŰĬШőƨŊĲвШƨƓƖĲċƖĲĬШ
its head

A trouble to my 
dreams
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Browning presents power and control as 
destructive forces within relationships, 
revealing how pride and possessiveness 
lead to objectification and moral 
ĦŸƖƖƨƓƣŔŸŰЮШÑőĲШƓŸĲůШĲǂƓũŸƖĲƚШƣőĲШ?ƨťĲќƚШ
obsession with dominance and status, 
exposing the dangers of unchecked 
authority and the fragility of human 
empathy.

ÑőċƣќƚШůǃШũċƚƣШ
Duchess on the wall

ÉőĲШőċĬШċШőĲċƖƣвШƣŸŸШ
soon made glad

I gave commands; 
then all smiles 
stopped together
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e Tennyson presents the Charge of the Light 
Brigade as a powerful reflection on 
courage and sacrifice, highlighting the 
tension between heroic duty and the futility 
of war. The poem explores how loyalty and 
obedience drive soldiers into inevitable 
destruction, revealing both the nobility and 
tragedy of their actions.

Theirs not to make 
reply, theirs not to 
reason why, theirs 
but to do any die

Cannons to the left of 
them, cannons to the 
right of them

Into the jaws of 
Death, into the 
mouth of hell

E
xp

os
ur

e

Owen presents war as a relentless struggle 
against nature and despair, revealing how 
soldiers endure physical suffering and 
psychological torment in a conflict that 
feels futile. The poem explores the erosion 
of hope and the sense of abandonment, 
exposing the harsh reality that death and 
waiting become the defining experiences 
of war.

Merciless iced east 
winds that knive us

But nothing happens Slowly our ghosts 
drag home

Golden Quotes
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Heaney presents nature as an 
unpredictable and overwhelming force, 
showing how human attempts at control 
are fragile in the face of its power. The 
poem explores the tension between 
security and vulnerability, revealing that 
isolation and exposure heighten both fear 
and respect for the natural world.

Can raise a tragic 
chorus in a gale

ÉƓƖċǃвШƚƓŔƣƚШũŔťĲШċШ
tame cat turned 
savage

ÉƣƖċŰŊĲвШŔƣШŔƚШċШ
huge nothing that 
we fear
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ha
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e Hughes presents the experience of battle 

as chaotic and dehumanising, showing 
how instinct and fear overpower ideals of 
patriotism. The poem explores the 
ƚŸũĬŔĲƖќƚШƣƖċŰƚŉŸƖůċƣŔŸŰШŉƖŸůШƓƨƖƓŸƚĲŉƨũШ
action to raw survival, revealing the futility 
and psychological cost of war.

Suddenly he awoke 
and was running

Bullets smacking the 
belly out of the air

King, honour, 
human dignity, 
etcetera
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Armitage presents the lasting 
psychological impact of war, showing how 
violence continues long after the 
battlefield through memory and guilt. The 
ƓŸĲůШĲǂƓũŸƖĲƚШƣőĲШŉƖċŊŔũŔƣǃШŸŉШƚŸũĬŔĲƖƚќШ
mental states and the struggle to reconcile 
personal responsibility with the chaos of 
conflict, revealing that trauma is an 
enduring consequence of war.

Probably armed, 
possibly not

I see every round as it 
rips through his life

His bloody life in 
my bloody hands

P
op

pi
es

Weir presents grief and remembrance as 
deeply personal yet universally resonant 
experiences, exploring the emotional 
ĦŸůƓũĲǂŔƣǃШŸŉШċШůŸƣőĲƖќƚШƖĲƚƓŸŰƚĲШƣŸШőĲƖШ
child leaving for war. The poem reflects on 
love, loss, and the struggle to maintain 
connection, revealing how conflict extends 
its impact far beyond the battlefield.

Spasms of red paper The gelled blackthorns 
of your hair

Your playground 
voice catching on 
the wind
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r Duffy presents war photography as a stark 
ƖĲůŔŰĬĲƖШŸŉШƚŸĦŔĲƣǃќƚШŔŰĬŔŉŉĲƖĲŰĦĲШƣŸШ
suffering, exploring the tension between 
duty and detachment. The poem contrasts 
ƣőĲШƓőŸƣŸŊƖċƓőĲƖќƚШƓĲƖƚŸŰċũШĤƨƖĬĲŰШƽŔƣőШ
ƣőĲШƓƨĤũŔĦќƚШŉũĲĲƣŔŰŊШĦŸŰĦĲƖŰЯШƖĲƻĲċũŔŰŊШċШ
world where empathy is temporary and 
human pain is commodified.

Spools of suffering 
set out in ordered 
rows

Running children in a 
nightmare heat

ÅĲċĬĲƖќƚШĲǃĲĤċũũƚШ
prick with tears 
between the bath 
and pre-lunch 
beers
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Dharker presents human life and 
structures as fragile and impermanent, 
suggesting that true strength lies in 
openness and adaptability rather than rigid 
control. The poem explores how paper 
becomes a metaphor for human existence, 
revealing that power and permanence are 
illusions compared to the enduring force of 
nature and human connection.

Paper that lets the 
light shine through

How easily they fall 
away on a sigh, a shift

Raise a structure 
never meant to last
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Rumens presents memory and identity as 
deeply tied to place, exploring how 
nostalgia and idealisation shape the 
ƚƓĲċťĲƖќƚШƚĲŰƚĲШŸŉШĤĲũŸŰŊŔŰŊЮШÑőĲШƓŸĲůШ
contrasts the warmth of remembered 
landscapes with the harsh realities of 
displacement, revealing the tension 
between personal attachment and political 
conflict.

I have no passport, 
ƣőĲƖĲќƚШŰŸШƽċǃШĤċĦť

I am branded by an 
impression of sunlight

My city takes me 
dancing through 
the city of walls
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Agard presents identity as something 
shaped by the stories we are told, 
challenging the dominance of Eurocentric 
history and highlighting the erasure of 
Black and Caribbean voices. The poem 
explores the struggle for cultural self-
awareness, revealing how reclaiming 
suppressed histories becomes an act of 
empowerment and resistance.

Dem tell me wha 
dem want to tell me

Bandage up me eye 
with me own history

I carving out me 
identity
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Garland presents Kamikaze as a powerful 
exploration of duty, identity, and the 
human instinct for survival. The poem 
contrasts cultural expectations of honour 
with personal values, revealing how rigid 
traditions can lead to isolation and loss 
when individual choices defy societal 
norms.

A shaven head full of 
powerful 
incantations

Little fishing boats 
strung out like bunting

He must have 
wondered which 
had been the better 
way to die









Shelley presents Ozymandias as a symbol of the futility of human ambition and the transience 
ŸŉШƓŸƽĲƖЮШÑőĲШƓŸĲůШĦŸŰƣƖċƚƣƚШƣőĲШƖƨũĲƖќƚШĬĲƚŔƖĲШŉŸƖШƓĲƖůċŰĲŰĦĲШƽŔƣőШƣőĲШŔŰĲƻŔƣċĤũĲШĬĲĦċǃШ
brought by time, ultimately suggesting that all earthly glory is fragile and destined to fade.

Shelley begins by using the historical figure of Ozymandias as a means to explore his view that 
institutional power was rooted in disdain and domination, revealing a leader who ruled through 
fear rather than compassion. In this way, Ozymandias could be seen as an allegory for the 
institutional establishment of the time, who Shelley viewed as morally corrupt, as many of his 
Romantic contemporaries did. He captures the arrogance and cruelty of the ruler through the 
description, џìƖŔŰťũĲĬЮũŔƓЮċŰĬЮƚŰĲĲƖЮŸŉЮĦŸũĬЮĦŸůůċŰĬдѠ ÑőĲШƨƚĲШŸŉШљƚŰĲĲƖњШĦŸŰƻĲǃƚШĦŸŰƣĲůƓƣЯШ
emphasising the disregard the ruler (and those he symbolises) had for those they ruled. The 
ƓőƖċƚĲШљĦŸũĬШĦŸůůċŰĬњШƨƚĲƚШċũũŔƣĲƖċƣŔŸŰШƣŸШĲůƓőċƚŔƚĲШőċƖƚőŰĲƚƚШċŰĬШĲůŸƣŔŸŰċũШĬĲƣċĦőůĲŰƣЮШ
?ĲƚƓŔƣĲШƣőŔƚЯШƣőĲШƽŸƖĬШљƽƖŔŰťũĲĬњШŔƖŸŰŔĦċũũǃШőŔŰƣƚШċƣШċŊĲШċŰĬШůŸƖƣċũŔƣǃЯШŉŸƖĲƚőċĬŸƽŔŰŊШƣőĲШĬĲĦċǃШ
that undermines his authority. Shelley chooses to present this image early in the poem, framing 
§ǍǃůċŰĬŔċƚќƚШĦőċƖċĦƣĲƖШĤĲŉŸƖĲШƖĲƻĲċũŔŰŊШƣőĲШƖƨŔŰШŸŉШőŔƚШƽŸƖťƚЯШƽőŔĦőШőĲŔŊőƣĲŰƚШƣőĲШŔƖŸŰǃШŸŉШőŔƚШ
ambition. This allows Shelley to critique tyrannical leadership and expose its fragility: even the 
most commanding presence cannot withstand time. This shows how pride and cruelty pervade 
§ǍǃůċŰĬŔċƚќƚШũĲŊċĦǃЯШǃĲƣШƣőĲƚĲШƕƨċũŔƣŔĲƚШċƖĲШƓŸƽĲƖũĲƚƚШċŊċŔŰƚƣШƣőĲШŔŰĲƻŔƣċĤũĲШĲƖŸƚŔŸŰШŸŉШƓŸƽĲƖЮ

ÑőĲШƖƨũĲƖќƚШőƨĤƖŔƚШŔƚШĦƖǃƚƣċũũŔƚĲĬШŔŰШƣőĲШŔŰƚĦƖŔƓƣŔŸŰЯШџ~ǃЮŰċůĲЮŔƚЮ§ǍǃůċŰĬŔċƚеЮťŔŰŊЮŸŉЮťŔŰŊƚдѠ What 
Shelley is saying is that Ozymandias sought eternal recognition, elevating himself above all 
ŸƣőĲƖƚЮШÑőĲШĬĲĦũċƖċƣŔƻĲШљ~ǃШŰċůĲШŔƚњШċƚƚĲƖƣƚШŔĬĲŰƣŔƣǃШċƚШŔŉШĦċƖƻĲĬШŔŰƣŸШƓĲƖůċŰĲŰĦĲЯШƽőŔũĲШƣőĲШ
ĤŔĤũŔĦċũШĲĦőŸШŸŉШљťŔŰŊШŸŉШťŔŰŊƚњШƚƨŊŊĲƚƣƚШĬŔƻŔŰĲШċƨƣőŸƖŔƣǃЯШċůƓũŔŉǃŔŰŊШőŔƚШƚĲũŉ-importance. The 
hyperbolic comparison to the language used to describe Jesus further amplifies the supreme 
arrogance felt by the character. Alternatively, this Biblical reference could be a veiled way to link 
the corrupt and hubristic view of human power exhibited through Ozymandias and the 
institution of the Church т a frequent target of Romantic criticism. In this way, Shelley is able to 
use the biblical character of Ozymandias to criticise the institutions he opposed, whilst relying 
on the allegorical nature of the poem as a shield against reprisal. This intertextual reference to 
religious language contrasts sharply with the surrounding desolation, creating dramatic irony: 
the grandeur of the claim is mocked by the ruin it adorns. Structurally, this line sits at the heart of 
ƣőĲШƓŸĲůЯШċĦƣŔŰŊШċƚШċШƓŔƻŸƣШĤĲƣƽĲĲŰШƓċƚƣШŊũŸƖǃШċŰĬШƓƖĲƚĲŰƣШĬĲĦċǃЮШÉőĲũũĲǃќƚШċŊĲŰĬċШƣŸШĲǂƓŸƚĲШ
the futility of human ambition is on full show hereуpower that once seemed absolute now 
survives only as hollow words, challenging the illusion of permanence and showing that pride 
pervades human history, yet time erases all monuments to ego.

By the close of the poem, Shelley is exploring how nature and time outlast all human 
achievements, reducing empires to insignificance. This is not surprising given the Romantic 
ƓŸĲƣƚќШĤŔċƚШƣŸƽċƖĬƚШŰċƣƨƖĲШċŰĬШŸƓƓŸƚŔƣŔŸŰШƣŸШƣőĲШŔŰĬƨƚƣƖŔċũŔƚŔŰŊШƽőŔĦőШƣőĲǃШƚċƽШċƚШƣőĲШ
crystallisation of human power. The final image, џÑőĲЮũŸŰĲЮċŰĬЮũĲƻĲũЮƚċŰĬƚЮƚƣƖĲƣĦőЮŉċƖЮċƽċǃеѠ 
ĬĲũŔƻĲƖƚШƣőĲШƓŸĲůќƚШƨũƣŔůċƣĲШƻĲƖĬŔĦƣШŸŰШƓŸƽĲƖЮШÑőĲШƽŸƖĬƚШљũŸŰĲњШċŰĬШљũĲƻĲũњШĲƻŸťĲШĲůƓƣŔŰĲƚƚШ
and equality, suggesting that the desert has reclaimed dominance, erasing hierarchies and 
ċůĤŔƣŔŸŰЮШÑőĲШƨƚĲШŸŉШљƚƣƖĲƣĦőњШĦŸŰƻĲǃƚШƻċƚƣŰĲƚƚЯШĬƽċƖŉŔŰŊШƣőĲШƖĲůŰċŰƣƚШŸŉШ§ǍǃůċŰĬŔċƚќƚШƚƣċƣƨĲШ
and reinforcing the theme of transience. Structurally, this closing line acts as a cyclical return to 
ƣőĲШƣƖċƻĲũũĲƖќƚШƓĲƖƚƓĲĦƣŔƻĲЯШƽŔĬĲŰŔŰŊШƣőĲШũĲŰƚШŉƖŸůШƣőĲШƚőċƣƣĲƖĲĬШůŸŰƨůĲŰƣШƣŸШƣőĲШŔŰŉŔŰŔƣĲШĬĲƚĲƖƣЯШ
ƽőŔĦőШƓĲƖƻċĬĲƚШƣőĲШƓŸĲůШċƚШċШƚǃůĤŸũШŸŉШƣŔůĲќƚШƚƨƓƖĲůċĦǃЮШÉőĲũũĲǃШũŔťĲũǃШĬŸĲƚШƣőŔƚШƣŸШċƚƚĲƖƣШőŔƚШ
Romantic agenda: to humble human pride and celebrate the enduring power of nature. This 
supports the thesis because it shows that earthly glory is fragile, and the forces of time and 
nature ultimately render all ambition meaningless.



ÉőĲũũĲǃШƓƖĲƚĲŰƣƚШ§ǍǃůċŰĬŔċƚШċƚШċШĦċƨƣŔŸŰċƖǃШĲůĤũĲůШŸŉШƓŸƽĲƖќƚШŔůƓĲƖůċŰĲŰĦĲЮШÑőĲШƓŸĲůШ
interrogates the human desire for legacy, revealing how pride pervades ambition yet collapses 
ƨŰĬĲƖШƣőĲШƽĲŔŊőƣШŸŉШƣŔůĲЮШ7ǃШĦŸŰƣƖċƚƣŔŰŊШƣőĲШƖƨũĲƖќƚШĤŸċƚƣШƽŔƣőШƣőĲШĤċƖƖĲŰШƚċŰĬƚЯШÉőĲũũĲǃШŉƨũŉŔũƚШ
his agenda: to dismantle illusions of permanence and remind readers that nature, not man, 
holds the final authority. Ozymandias therefore exposes the futility of human ambition and the 
inevitable decay that shadows all power.









How does London explore ideas about power?

Blake presents London as a city corrupted by oppression and moral decay, revealing how 
institutional power and social inequality create widespread suffering. The poem critiques the 
failure of authority and exposes the deep connection between poverty, exploitation, and the loss 
of individual freedom.

Blake begins the poem by with foregrounding the tension and corruption of authority and its 
intrusion into every aspect of life, supporting the thesis that power in London is oppressive and 
ƨŰŰċƣƨƖċũЮШШљfШƽċŰĬĲƖШƣőƖŸƨŊőШĲċĦőШĦőċƖƣĲƖĲĬШƚƣƖĲĲƣњЯШŔůůĲĬŔċƣĲũǃШĲƚƣċĤũŔƚőŔŰŊШċШƣŸŰĲШŸŉШċŔůũĲƚƚШ
ŸĤƚĲƖƻċƣŔŸŰЮШÑőĲШĦőŸŔĦĲШŸŉШљƽċŰĬĲƖњШƚƨŊŊĲƚƣƚШƻƨũŰĲƖċĤŔũŔƣǃШċŰĬШũċĦťШŸŉШƓƨƖƓŸƚĲЯШĦŸŰƣƖċƚƣŔŰŊШƽŔƣőШ
ƣőĲШƖŔŊŔĬШĦŸŰƣƖŸũШŔůƓũŔĲĬШĤǃШљĦőċƖƣĲƖĲĬЮњШÑőĲШƖĲƓĲƣŔƣŔŸŰШŸŉШљĦőċƖƣĲƖĲĬњШũċƣĲƖШŔŰШљĦőċƖƣĲƖĲĬШÑőċůĲƚњШ
is striking because it applies to a natural river, symbolising how even nature is dominated by 
őƨůċŰШƚǃƚƣĲůƚШŸŉШŸƽŰĲƖƚőŔƓЮШÑőŔƚШŸǂǃůŸƖŸŰШĤĲƣƽĲĲŰШŉƖĲĲĬŸůШċŰĬШƖĲƚƣƖŔĦƣŔŸŰШƖĲŉũĲĦƣƚШ7ũċťĲќƚШ
critique of institutional power: laws and property rights have commodified the city, stripping 
ċƽċǃШũŔĤĲƖƣǃЮШÑőŔƚШƚƨƓƓŸƖƣƚШ7ũċťĲќƚШċŊĲŰĬċШċƚШċШƖċĬŔĦċũШƓŸĲƣШƽőŸШŸƓƓŸƚĲĬШƣőĲШŔŰĬƨƚƣƖŔċũШċŰĬШ
political systems of his time, believing they enslaved both people and nature. By highlighting the 
unnatural control over the Thames, Blake condemns a society obsessed with profit and authority 
and the associated power that gives privileged society over the oppressed, aligning with his 
ƻŔƚŔŸŰШŸŉШƚƓŔƖŔƣƨċũШċŰĬШƚŸĦŔċũШũŔĤĲƖċƣŔŸŰЮШcŔƚШĦőŸŔĦĲШŸŉШũċŰŊƨċŊĲШƚĲĲůƚШƣŸШĦőċũũĲŰŊĲШƣőĲШƖĲċĬĲƖќƚШ
complacency and provoke anger at the moral decay caused by such control.

Because of his agenda to expose the hypocrisy of institutions like the Church and the monarchy, 
which claimed moral authority while allowing widespread suffering, as the poem progresses, 
Blake emphasises the physical and psychological impact of the power inequity in his society. 
7ũċťĲШƨƚĲƚШƣőĲШƓőƖċƚĲШљůċƖťƚШŸŉШƽĲċťŰĲƚƚбШůċƖťƚШŸŉШƽŸĲњШƣŸШĦŸŰƻĲǃШƣőĲШƓőǃƚŔĦċũШċŰĬШĲůŸƣŔŸŰċũШ
ƚĦċƖƚШŸŉШŸƓƓƖĲƚƚŔŸŰЮШÑőĲШƖĲƓĲƣŔƣŔŸŰШŸŉШљůċƖťƚњШƚƨŊŊĲƚƣƚШƓĲƖůċŰĲŰĦĲЯШċƚШŔŉШƚƨŉŉĲƖŔŰŊШŔƚШĲƣĦőĲĬШ
ŔŰƣŸШƣőĲШŉċĦĲƚШŸŉШxŸŰĬŸŰќƚШŔŰőċĤŔƣċŰƣƚЮШÑőĲШċũũŔƣĲƖċƣŔŸŰШŸŉШљƽĲċťŰĲƚƚњШċŰĬШљƽŸĲњШƖĲŔŰŉŸƖĦĲƚШƣőĲШ
sense of fragility and despair, while the semantic field of pain highlights the human cost of social 
inequality. These marks are not self-inflicted but imposed by systemic forcesуpoverty, 
exploitation, and neglect. By making these marks visible, Blake forces readers to confront the 
consequences of a society that prioritises power and wealth over compassion, fulfilling his 
ƖĲƻŸũƨƣŔŸŰċƖǃШċŔůШƣŸШċƽċťĲŰШƚŸĦŔċũШĦŸŰƚĦŔĲŰĦĲЮШ7ũċťĲќƚШĦőŸŔĦĲШƣŸШƓƖĲƚĲŰƣШƚƨŉŉĲƖŔŰŊШċƚШƻŔƚŔĤũĲШ
and universal supports the thesis by showing how institutional power manifests in everyday life, 
leaving no one untouched. His purpose is to evoke empathy and outrage, urging readers to 
recognise the moral failure of a society that allows such degradation.

Towards the end of the poem, Blake reveals how power operates invisibly, shaping 
ĦŸŰƚĦŔŸƨƚŰĲƚƚШċŰĬШĲƖŸĬŔŰŊШŉƖĲĲĬŸůЮШÑőĲШůĲƣċƓőŸƖШљůŔŰĬ-ŉŸƖŊĲĬШůċŰċĦũĲƚњШŔƚШŸŰĲШŸŉШ7ũċťĲќƚШ
ůŸƚƣШƓŸƽĲƖŉƨũШĦƖŔƣŔƕƨĲƚШŸŉШċƨƣőŸƖŔƣǃЮШÑőĲШƽŸƖĬШљůċŰċĦũĲƚњШƚƨŊŊĲƚƣƚШĦőċŔŰƚШċŰĬШŔůƓƖŔƚŸŰůĲŰƣЯШ
ĤƨƣШĤǃШĬĲƚĦƖŔĤŔŰŊШƣőĲůШċƚШљůŔŰĬ-ŉŸƖŊĲĬЯњШ7ũċťĲШŔůƓũŔĲƚШƣőċƣШŸƓƓƖĲƚƚŔŸŰШŔƚШŰŸƣШŸŰũǃШƓőǃƚŔĦċũШĤƨƣШ
psychological. People have internalised the constraints imposed by institutionsуchurch, 
monarchy, and governmentуso that their own thoughts become instruments of control. 
ĬĬŔƣŔŸŰċũũǃЯШƣőĲШŔůƓũŔĦŔƣШũŔŰťƚШĤĲƣƽĲĲŰШћŉŸƖŊĲĬќШċŰĬШћŉŸƖŊĲƖǃќШĦŸƨũĬШċŰĦőŸƖШƣőĲШŔĬĲċШƣőċƣШƣőĲШ

ћůċŰċĦũĲƚќШċƖĲШƣőĲůƚĲũƻĲƚШŰŸƣШƖĲċũЯШƚŔůƓũǃШƚŸůĲƣőŔŰŊШĦƖĲċƣĲĬШĤǃШƣőĲШĦŸƖƖƨƓƣŔŸŰШŸŉШƚŸĦŔĲƣǃЮШÑőŔƚШ
ŔƚШŉƨƖƣőĲƖШċŰĦőŸƖĲĬШƣőƖŸƨŊőШƣőĲШŉċĦƣШƣőċƣШћŉŸƖŊĲĬќШĦċƖƖŔĲƚШĦŸŰŰŸƣċƣŔŸŰƚШŸŉШőċƖĬШċŰĬШũċĤŸƖŔŸƨƚШ
work, further highlighting how these manacles have been manufactured rather than being a 
ŰċƣƨƖċũũǃШŸĦĦƨƖƖŔŰŊШƚƣċƣĲШŸŉШƚŸĦŔĲƣǃЮШÑőĲШƨƚĲШŸŉШљfШőĲċƖњШůċťĲƚШƣőŔƚШŸƓƓƖĲƚƚŔŸŰШċũůŸƚƣШƣċŰŊŔĤũĲЯШ



ċƚШŔŉШƣőĲШƚƓĲċťĲƖШŔƚШƚƨƖƖŸƨŰĬĲĬШĤǃШƣőĲШĲĦőŸШŸŉШůĲŰƣċũШĤŸŰĬċŊĲЮШÑőŔƚШƚƨƓƓŸƖƣƚШ7ũċťĲќƚШċŊĲŰĬċШƣŸШ
challenge the ideological control of the ruling classes. He believed that true freedom required 
breaking these mental chains and rejecting the false morality imposed by corrupt institutions. By 
exposing this invisible power, Blake urges readers to recognise and resist the systems that 
enslave both body and mind thus exposing the insidious nature of authority: it does not merely 
restrict bodies but colonises minds, perpetuating cycles of obedience and despair through the 
power disparity.

7ũċťĲќƚШLondon presents power as corrupt, pervasive, and destructive. Through images of 
chartered streets, visible marks of suffering, and psychological chains, the poem critiques the 
institutions that exploit and dehumanise the poor, challenging the moral hypocrisy of a society 
that claimed progress while perpetuating oppression. Ultimately, the poem suggests that true 
power lies not in authority but in the ability to resist and imagine freedom beyond the 
љůċŰċĦũĲƚњШŸŉШƣőĲШůŔŰĬЮ









How does Extract from The Prelude  explore ideas about power?

Wordsworth presents nature as a powerful and awe-inspiring force that shapes human identity and challenges 
őƨůċŰШƓƖŔĬĲЮШÑőĲШƓŸĲůШĲǂƓũŸƖĲƚШƣőĲШƣĲŰƚŔŸŰШĤĲƣƽĲĲŰШƣőĲШƚƓĲċťĲƖќƚШŔŰŔƣŔċũШĦŸŰŉŔĬĲŰĦĲШċŰĬШőŔƚШŊƖŸƽŔŰŊШƚĲŰƚĲШŸŉШ
vulnerability, revealing how encounters with the natural world inspire humility and spiritual reflection.

At the start of the extract, Wordsworth illustrates the tension between confidence and humility that runs 
ƣőƖŸƨŊőШƣőĲШƓŸĲůЮШÑőŔƚШĦċŰШĤĲШƚĲĲŰШƽőĲŰШőĲШƨƚĲƚШƣőĲШŔůċŊĲШŸŉШљƚůċũũШĦŔƖĦũĲƚШŊũŔƣƣĲƖŔŰŊШŔĬũǃШŔŰШƣőĲШůŸŸŰњШƣŸШ
ĦƖĲċƣĲШċШƚĲŰƚĲШŸŉШĦċũůШċŰĬШŔŰŰŸĦĲŰĦĲЮШÑőĲШĦŸůĤŔŰċƣŔŸŰШŸŉШƣőĲШƽŸƖĬƚШљƚůċũũњШċŰĬШљŊũŔƣƣĲƖŔŰŊњШƚƨŊŊĲƚƣШĤĲċƨƣǃШ
ċŰĬШĬĲũŔĦċĦǃЯШƽőŔũĲШљŔĬũǃњШĦŸŰƻĲǃƚШċШĦċƖĲŉƖĲĲЯШċũůŸƚƣШƓũċǃŉƨũШƣŸŰĲЮШÑőŔƚШŔĬǃũũŔĦШĬĲƚĦƖŔƓƣŔŸŰШƖĲŉũĲĦƣƚШƣőĲШƚƓĲċťĲƖќƚШ
initial confidence and harmony with nature, as if the world exists for his enjoyment. The moonlight adds a 
ƚƓŔƖŔƣƨċũШĬŔůĲŰƚŔŸŰЯШőŔŰƣŔŰŊШċƣШŰċƣƨƖĲќƚШƓƨƖŔƣǃШċŰĬШƣƖċŰƚĦĲŰĬĲŰĦĲЮШìŸƖĬƚƽŸƖƣőШƨƚĲƚШƣőŔƚШŊĲŰƣũĲШŔůċŊĲƖǃШƣŸШ
contrast with the later, darker descriptions, emphasising the shift from security to vulnerability. His purpose is 
to show how human prideуƖĲƓƖĲƚĲŰƣĲĬШĤǃШƣőĲШƚƓĲċťĲƖќƚШƚĲŰƚĲШŸŉШĦŸŰƣƖŸũуĦċŰШĤĲШƨŰƚĲƣƣũĲĬШĤǃШŰċƣƨƖĲќƚШ
hidden power. 

As the poem develops, Wordsworth emphasises the unparalleled power of nature, contrasting it against the 
fragility of human endeavour as many of his Romantic contemporaries did. The tone changes dramatically with 
ƣőĲШċƓƓĲċƖċŰĦĲШŸŉШƣőĲШљőƨŊĲШƓĲċťЮњШÑőĲШƖĲƓĲƣŔƣŔŸŰШŸŉШљőƨŊĲњШċŰĬШƣőĲШƚƣċƖťШċĬŢĲĦƣŔƻĲШљĤũċĦťњШĦƖĲċƣĲШċŰШŔůċŊĲШŸŉШ
ŸƻĲƖƽőĲũůŔŰŊЯШċũůŸƚƣШůĲŰċĦŔŰŊШƓŸƽĲƖЮШÑőĲШƽŸƖĬШљƨƓƖĲċƖĲĬњШƓĲƖƚŸŰŔŉŔĲƚШƣőĲШůŸƨŰƣċŔŰШċƚШċШũŔƻŔŰŊШŉŸƖĦĲЯШ
suggesting that nature is active and dominant rather than passive further highlighting how its power is 
developing within the narrative of the poem. This sudden shift from gentle moonlit circles to towering darkness 
ůŔƖƖŸƖƚШƣőĲШƚƓĲċťĲƖќƚШƓƚǃĦőŸũŸŊŔĦċũШƣƖċŰƚŉŸƖůċƣŔŸŰуfrom control to fear. Wordsworth uses this moment to 
challenge human arrogance: the speaker realises that his confidence in mastering nature was an illusion. 
9ŸŰƣĲǂƣƨċũũǃЯШƣőŔƚШƖĲŉũĲĦƣƚШìŸƖĬƚƽŸƖƣőќƚШÅŸůċŰƣŔĦШċŊĲŰĬċаШƣŸШƓƖĲƚĲŰƣШŰċƣƨƖĲШċƚШƚƨĤũŔůĲуa force that inspires 
awe and spiritual reflection, reminding humanity of its smallness. This desire to glorify the pre industrialised 
ƚŸĦŔĲƣǃШŔƚШĲƻĲŰШĲǂƓũŸƖĲĬШŸŰШċШůċĦƖŸШũĲƻĲũШĤǃШìŸƖĬƚƽŸƖƣőќƚШĦőŸŔĦĲШƣŸШƽƖŔƣĲШŔŰШƣőĲШŉŸƖůШŸŉШĲƓŔĦШƓŸĲƣƖǃЯШŔƣƚĲũŉШċШ
style harkening back to a pre-industrialised era of communication. This supports the thesis by showing how 
encounters with nature provoke humility and reshape identity.

fŰШƣőĲШċŉƣĲƖůċƣőШŸŉШƣőĲШĲǂƓĲƖŔĲŰĦĲЯШƣőĲШƚƓĲċťĲƖШĦŸŰŉĲƚƚĲƚШƣőċƣШƣőĲШůĲůŸƖǃШŸŉШƣőĲШůŸƨŰƣċŔŰШĤĲĦċůĲШљċШƣƖŸƨĤũĲШ
ƣŸШůǃШĬƖĲċůƚЮњШÑőĲШƽŸƖĬШШљƣƖŸƨĤũĲњШĦŸŰƻĲǃƚШũŔŰŊĲƖŔŰŊШƨŰĲċƚĲЯШƚƨŊŊĲƚƣŔŰŊШƣőċƣШƣőĲШĲŰĦŸƨŰƣĲƖШƽċƚШŰŸƣШŢƨƚƣШ
ƓőǃƚŔĦċũШĤƨƣШĬĲĲƓũǃШƓƚǃĦőŸũŸŊŔĦċũЮШÑőĲШŔŰƣƖƨƚŔŸŰШŔŰƣŸШљĬƖĲċůƚњШŔůƓũŔĲƚШƣőċƣШŰċƣƨƖĲќƚШƓŸƽĲƖШĲǂƣĲŰĬƚШĤĲǃŸŰĬШƣőĲШ
ĲǂƣĲƖŰċũШƽŸƖũĬШŔŰƣŸШƣőĲШŔŰŰĲƖШƚĲũŉЯШőċƨŰƣŔŰŊШƣőĲШƚƓĲċťĲƖќƚШŔůċŊŔŰċƣŔŸŰЮШÑőŔƚШƖĲŔŰŉŸƖĦĲƚШƣőĲШŔĬĲċШƣőċƣШŰċƣƨƖĲШŔƚШŰŸƣШ
only vast and physical but also spiritually profound, capable of altering perception and identity. Wordsworth 
uses this to show that true encounters with the sublime leave a permanent mark, humbling human pride and 
prompting reflection on our place in the universe thus emphasising how vulnerability leads to growth and 
spiritual awareness and anchoring the idea that contrasting the relative fragility of human power against the 
eternal power of nature leads to humility and introspection.

ìŸƖĬƚƽŸƖƣőќƚШExtract from The Prelude explores power as something that belongs to nature rather than 
humanity. Through contrasting imageryуŉƖŸůШŊĲŰƣũĲШůŸŸŰũŔƣШĦŔƖĦũĲƚШƣŸШƣőĲШƣŸƽĲƖŔŰŊЯШљĤũċĦťШċŰĬШőƨŊĲњШƓĲċťу
and through the psychological aftermath of the experience, Wordsworth reveals that human pride is fragile 
when confronted with the sublime. Contextually, this reflects the Romantic belief that nature is a source of 
spiritual truth and moral education, capable of inspiring humility and shaping identity. Ultimately, the poem 
suggests that power lies not in domination but in recognition of forces greater than ourselves.









In My Last DuchessЯШ7ƖŸƽŰŔŰŊШĲǂƓũŸƖĲƚШƣőĲШĦŸƖƖƨƓƣŔŰŊШŰċƣƨƖĲШŸŉШƓŸƽĲƖШƣőƖŸƨŊőШƣőĲШ?ƨťĲќƚШ
objectification of his wife, his hubris, and his chilling control over her life and legacy, using 
dramatic monologue, structural choices, and subtle language to critique patriarchal authority 
and aristocratic pride.

7ƖŸƽŰŔŰŊШŔůůĲĬŔċƣĲũǃШĲƚƣċĤũŔƚőĲƚШƣőĲШ?ƨťĲќƚШƓŸƽĲƖШƣőƖŸƨŊőШőŔƚШŸĤŢĲĦƣŔŉŔĦċƣŔŸŰШŸŉШƣőĲШ?ƨĦőĲƚƚЯШ
presenting her as a possession rather than a person. The lineџÑőċƣѢƚЮůǃЮũċƚƣЮ?ƨĦőĲƚƚЮŸŰЮƣőĲЮ
ƽċũũѠŔƚШĬĲĦĲƓƣŔƻĲũǃШƚŔůƓũĲЯШǃĲƣШũŸċĬĲĬШƽŔƣőШŔůƓũŔĦċƣŔŸŰƚЮШÑőĲШĬĲůŸŰƚƣƖċƣŔƻĲШƓƖŸŰŸƨŰШљƣőċƣњШċŰĬШ
ƣőĲШƓŸƚƚĲƚƚŔƻĲШљůǃњШƖĲĬƨĦĲШƣőĲШ?ƨĦőĲƚƚШƣŸШċŰШŸĤŢĲĦƣЯШƽőŔũĲШƣőĲШƓőƖċƚĲШљŸŰШƣőĲШƽċũũњШƚƨŊŊĲƚƣƚШ
ƚőĲШŔƚШŰŸƽШƓċƖƣШŸŉШőŔƚШĦƨƖċƣĲĬШĦŸũũĲĦƣŔŸŰЯШƚƣƖŔƓƓĲĬШŸŉШċŊĲŰĦǃШċŰĬШƻŸŔĦĲЮШ7ƖŸƽŰŔŰŊќƚШƨƚĲШ
of dramatic monologue is crucial here: the Duke controls the narrative entirely, and the reader 
only hears his perspective, mirroring the way he controls how the Duchess is remembered. The 
?ƨťĲќƚШĬĲƚŔƖĲШƣŸШcominate not just people, but the perception itself is further reinforced through 
7ƖŸƽŰŔŰŊќƚШĦőŸŔĦĲШŸŉrhymed couplets which create a polished, almost rehearsed tone, 
ƚƨŊŊĲƚƣŔŰŊШƣőĲШ?ƨťĲШőċƚШƣŸũĬШƣőŔƚШƚƣŸƖǃШůċŰǃШƣŔůĲƚЮШ ШƖĲċĬĲƖШůċǃШŉĲĲũШĬŔƚƣƨƖĤĲĬШĤǃШƣőĲШ?ƨťĲќƚШ
casual tone and the way he speaks about his wife as if she were a trophy. This discomfort is 
intentionalуBrowning invites the reader to question the morality of a man who values control 
over compassion. The objectification here is not just personal but symbolic of wider patriarchal 
attitudes, making the reader reflect on how women have historically been silenced and 
displayed.

ÑőĲШ?ƨťĲќƚШőƨĤƖŔƚШŔƚШƖĲƻĲċũĲĬШŔŰШőŔƚШĦƖŔƣŔĦŔƚůШŸŉШƣőĲШ?ƨĦőĲƚƚќƚШŢŸǃŉƨũШŰċƣƨƖĲЯШƽőŔĦőШőĲШŔŰƣĲƖƓƖĲƣƚШ
as a failure to worship him exclusively. The lineџÉőĲЮőċĬЮċЮőĲċƖƣиЮƣŸŸЮƚŸŸŰЮůċĬĲЮŊũċĬѠshows 
his discomfort with her warmth and openness. The ellipsis conveys a moment of hesitation or 
ƚƨƓƓƖĲƚƚĲĬШĲůŸƣŔŸŰЯШƚƨŊŊĲƚƣŔŰŊШƣőċƣШĲƻĲŰШƖĲĦċũũŔŰŊШőĲƖШŢŸǃШƨŰƚĲƣƣũĲƚШőŔůЮШÑőĲШƓőƖċƚĲШљƣŸŸШƚŸŸŰњШ
implies that her happiness was indiscriminate and therefore unacceptable, revealing his 
ċƖƖŸŊċŰƣШĤĲũŔĲŉШƣőċƣШőĲƖШċŉŉĲĦƣŔŸŰƚШƚőŸƨũĬШĤĲШƖĲƚĲƖƻĲĬШƚŸũĲũǃШŉŸƖШőŔůЮШ7ƖŸƽŰŔŰŊќƚШƨƚĲШ
of enjambment őĲƖĲШƖĲŉũĲĦƣƚШƣőĲШ?ƨťĲќƚШĲůŸƣŔŸŰċũШŔŰƚƣċĤŔũŔƣǃуhis thoughts spill over the lines, 
ƨŰĬĲƖůŔŰŔŰŊШƣőĲШĦŸŰƣƖŸũШőĲШƣƖŔĲƚШƣŸШƓƖŸŢĲĦƣЮШÑőĲШ?ƨťĲќƚШőƨĤƖŔƚуhis excessive pride and self-
importanceуĤũŔŰĬƚШőŔůШƣŸШƣőĲШ?ƨĦőĲƚƚќƚШŔŰŰŸĦĲŰĦĲШċŰĬШŊĲŰĲƖŸƚŔƣǃЮШ ШƖĲċĬĲƖШůŔŊőƣШŉĲĲũШ
sympathy for the Duchess, who is punished for simply being kind and expressive, and anger 
toward the Duke for his possessiveness. Browning uses this to explore how power, when rooted 
in ego, becomes tyrannical. In the context of Renaissance Italy, where status and reputation 
ƽĲƖĲШƓċƖċůŸƨŰƣЯШƣőĲШ?ƨťĲќƚШŸĤƚĲƚƚŔŸŰШƽŔƣőШĦŸŰƣƖŸũШƖĲŉũĲĦƣƚШƣőĲШĬċŰŊĲƖƚШŸŉШċƖŔƚƣŸĦƖċƣŔĦШƓƖŔĬĲЮШ[ŸƖШ
7ƖŸƽŰŔŰŊќƚШéŔĦƣŸƖŔċŰШċƨĬŔĲŰĦĲЯШƣőŔƚШƚĲƖƻĲƚШċƚШċШƽċƖŰŔŰŊШċŊċŔŰƚƣШƣőĲШůŸƖċũШĬĲĦċǃШƣőċƣШĦċŰШƖĲƚƨũƣШ
from unchecked male authority. The reader is positioned to see the Duke not as noble, but as 
deeply flawedуhis pride isolates him and ultimately leads to cruelty.



7ƖŸƽŰŔŰŊќƚШůŸƚƣШĦőŔũũŔŰŊШƓŸƖƣƖċǃċũШŸŉШƓŸƽĲƖШĦŸůĲƚШŔŰШƣőĲШũŔŰĲџfЮŊċƻĲЮĦŸůůċŰĬƚзЮƣőĲŰЮċũũЮƚůŔũĲƚЮ
ƚƣŸƓƓĲĬеѠƽőŔĦőШŔůƓũŔĲƚШƣőĲШ?ƨťĲШŸƖĬĲƖĲĬШƣőĲШ?ƨĦőĲƚƚќƚШĬĲċƣőЮШÑőĲШĤũƨŰƣŰĲƚƚШŸŉШљfШŊċƻĲШ
ĦŸůůċŰĬƚњШĦŸŰƣƖċƚƣƚШƚőċƖƓũǃШƽŔƣőШƣőĲШƓŸĲůќƚШŸƣőĲƖƽŔƚĲШŸƖŰċƣĲШũċŰŊƨċŊĲЯШůċťŔŰŊШƣőĲШůŸůĲŰƣШ
feel stark and brutal. Thecaesura ċŉƣĲƖШљĦŸůůċŰĬƚњШĦƖĲċƣĲƚШċШƓċƨƚĲШƣőċƣШůŔůŔĦƚШƣőĲШŉŔŰċũŔƣǃШŸŉШ
his decision, while the euphemistic phrasing forces the reader to infer the horror, making the 
?ƨťĲќƚШĦċũůШƣŸŰĲШĲƻĲŰШůŸƖĲШĬŔƚƣƨƖĤŔŰŊЮШ7ƖŸƽŰŔŰŊќƚШƨƚĲШŸŉambiguity here is deliberate: by not 
ƚƣċƣŔŰŊШŸƨƣƖŔŊőƣШƽőċƣШőċƓƓĲŰĲĬЯШőĲШŔŰƻŔƣĲƚШƣőĲШƖĲċĬĲƖШƣŸШĲŰŊċŊĲШĦƖŔƣŔĦċũũǃШƽŔƣőШƣőĲШ?ƨťĲќƚШ
ůŸƖċũŔƣǃЮШÑőĲШƓőƖċƚĲШљċũũШƚůŔũĲƚШƚƣŸƓƓĲĬњШƖĲĬƨĦĲƚШƣőĲШ?ƨĦőĲƚƚќƚШũŔŉĲШƣŸШċШƚŔŰŊũĲШĦŸŰƚĲƕƨĲŰĦĲШŸŉШ
his authority, showing how absolute his control has become. A reader is likely to feel shocked 
ċŰĬШċƓƓċũũĲĬШĤǃШƣőĲШ?ƨťĲќƚШĦŸũĬŰĲƚƚЯШĲƚƓĲĦŔċũũǃШċƚШőĲШůŸƻĲƚШŸŰШƣŸШĬŔƚĦƨƚƚШőŔƚШŰĲǂƣШůċƖƖŔċŊĲШ
ƽŔƣőŸƨƣШƖĲůŸƖƚĲЮШÑőŔƚШůŸůĲŰƣШĲŰĦċƓƚƨũċƣĲƚШ7ƖŸƽŰŔŰŊќƚШĦƖŔƣŔƕƨĲШŸŉШƓċƣƖŔċƖĦőċũШċŰĬШċƨƣőŸƖŔƣċƖŔċŰШ
powerуwhen combined with objectification and hubris, it leads to irreversible and tragic 
ŸƨƣĦŸůĲƚЮШÑőĲШ?ƨťĲќƚШċĤŔũŔƣǃШƣŸШĲƖċƚĲШƣőĲШ?ƨĦőĲƚƚќƚШƓƖĲƚĲŰĦĲШċŰĬШƖĲƓũċĦĲШŔƣШƽŔƣőШċШƓċŔŰƣŔŰŊШ
ƖĲŉũĲĦƣƚШƣőĲШƨũƣŔůċƣĲШċĤƨƚĲШŸŉШƓŸƽĲƖаШƖĲƽƖŔƣŔŰŊШőŔƚƣŸƖǃШƣŸШƚƨŔƣШŸŰĲќƚШĲŊŸЮШ7ƖŸƽŰŔŰŊШĲŰƚƨƖĲƚШƣőĲШ
ƖĲċĬĲƖШŔƚШũĲŉƣШƕƨĲƚƣŔŸŰŔŰŊШŰŸƣШŸŰũǃШƣőĲШ?ƨťĲќƚШċĦƣŔŸŰƚЯШĤƨƣШƣőĲШƚŸĦŔĲƣċũШƚƣƖƨĦƣƨƖĲƚШƣőċƣШċũũŸƽШƚƨĦőШ
figures to thrive.

ÑőƖŸƨŊőШƣőĲШ?ƨťĲќƚШƻŸŔĦĲЯШ7ƖŸƽŰŔŰŊШĲǂƓŸƚĲƚШƣőĲШĬċŰŊĲƖƚШŸŉШƓŸƽĲƖШƖŸŸƣĲĬШŔŰШƓƖŔĬĲШċŰĬШĦŸŰƣƖŸũЮШ
By using dramatic monologue, structural precision, and subtle language, he critiques the 
objectification of women and the destructive consequences of hubris, ensuring the reader is 
ĤŸƣőШĲůŸƣŔŸŰċũũǃШƨŰƚĲƣƣũĲĬШċŰĬШŔŰƣĲũũĲĦƣƨċũũǃШĲŰŊċŊĲĬШƽŔƣőШƣőĲШƓŸĲůќƚШůŸƖċũШƕƨĲƚƣŔŸŰƚЮ









Tennyson presents the Charge of the Light Brigade as a powerful reflection on courage and sacrifice, 
highlighting the tension between heroic duty and the futility of war. The poem explores how loyalty 
and obedience drive soldiers into inevitable destruction, revealing both the nobility and tragedy of 
their actions.

[ƖŸůШƣőĲШŸƨƣƚĲƣЯШÑĲŰŰǃƚŸŰШŉŸƖĲŊƖŸƨŰĬƚШƣőĲШƚŸũĬŔĲƖƚќШƨŰƕƨĲƚƣŔŸŰŔŰŊШŸĤĲĬŔĲŰĦĲШƣőƖŸƨŊőШƣőĲШũŔŰĲƚЯШ
џÑőĲŔƖƚЮŰŸƣЮƣŸЮůċťĲЮƖĲƓũǃеЮфЮÑőĲŔƖƚЮŰŸƣЮƣŸЮƖĲċƚŸŰЮƽőǃеЮфЮÑőĲŔƖƚЮĤƨƣЮƣŸЮĬŸЮċŰĬЮĬŔĲдѠ This triplet 
crystallises the suppression of individual agency: the soldiers are denied voice and thought, 
ƖĲĬƨĦĲĬШƣŸШċĦƣŔŸŰШċŰĬШĦŸŰƚĲƕƨĲŰĦĲЮШÑőĲШƖĲƓĲċƣĲĬШƓŸƚƚĲƚƚŔƻĲШƓƖŸŰŸƨŰШљÑőĲŔƖƚњШĲůƓőċƚŔƚĲƚШƣőċƣШ
these imperatives belong to their role, not their personal will, while the anaphora creates a 
ĬƖƨůĤĲċƣШŸŉШĬƨƣǃЯШĲĦőŸŔŰŊШƣőĲШƖőǃƣőůШŸŉШůŔũŔƣċƖǃШŸƖĬĲƖƚЮШÑőĲШƚƣċƖťШůŸŰŸƚǃũũċĤũĲƚШŔŰШљĬŸШċŰĬШĬŔĲњШ
compress life into a blunt rhythm, conveying the immediacy and inevitability of death. Positioned 
early in the poem, these lines establish a moral frame for the narrative: obedience precedes the 
charge and shapes everything that follows. This supports the thesis because it shows how loyalty 
and obedienceуqualities that seem nobleуbecome forces that drive soldiers into inevitable 
destruction, creating the tension between heroic duty and futility.

As the charge unfolds, Tennyson intensifies the sense of entrapment through the refrain, џ9ċŰŰŸŰЮƣŸЮ
ƖŔŊőƣЮŸŉЮƣőĲůеЮфЮ9ċŰŰŸŰЮƣŸЮũĲŉƣЮŸŉЮƣőĲůдѠ The parallel syntax and phrasing create a spatial map of 
ĬċŰŊĲƖЯШĲŰĦũŸƚŔŰŊШƣőĲШĤƖŔŊċĬĲШƽŔƣőŔŰШƚǃůůĲƣƖŔĦċũШƣőƖĲċƣЮШÑőĲШƖĲƓĲċƣĲĬШљ9ċŰŰŸŰњШċĦƣƚШċƚШċШ
percussive beat, mimicking artillery fire and reinforcing the mechanical nature of slaughter. 
ÉƣƖƨĦƣƨƖċũũǃЯШƣőŔƚШƖĲŉƖċŔŰШƖĲĦƨƖƚШċŰĬШĲǂƓċŰĬƚШũċƣĲƖШƣŸШŔŰĦũƨĬĲШљ9ċŰŰŸŰШŔŰШŉƖŸŰƣШŸŉШƣőĲůЯњШƣŔŊőƣĲŰŔŰŊШƣőĲШ
vice and escalating tension. This patterning transforms the battlefield into a closing trap, 
underscoring the inevitability of destruction. This analysis supports the thesis because it 
ĬĲůŸŰƚƣƖċƣĲƚШőŸƽШƣőĲШƚŸũĬŔĲƖƚќШĦŸƨƖċŊĲШŔƚШőĲŔŊőƣĲŰĲĬШĤǃШƣőĲШőŸƓĲũĲƚƚŰĲƚƚШŸŉШƣőĲŔƖШƚŔƣƨċƣŔŸŰаШƣőĲǃШ
advance despite overwhelming odds, revealing both the nobility of their bravery and the tragic futility 
of the charge.

At the height of the charge, Tennyson shifts from tactical detail to mythic imagery in the lines, џfŰƣŸЮ
ƣőĲЮŢċƽƚЮŸŉЮ?ĲċƣőеЮфЮfŰƣŸЮƣőĲЮůŸƨƣőЮŸŉЮcĲũũдѠ Here, the battlefield becomes a monstrous entity, 
ƓĲƖƚŸŰŔŉŔĲĬШċƚШċШƓƖĲĬċƣŸƖШĦŸŰƚƨůŔŰŊШƣőĲШƚŸũĬŔĲƖƚЮШÑőĲШƻŔƚĦĲƖċũШůĲƣċƓőŸƖШŸŉШљŢċƽƚњШċŰĬШљůŸƨƣőњШ
ƚƨŊŊĲƚƣƚШŰŸƣШŢƨƚƣШƖŔƚťШĤƨƣШċŰŰŔőŔũċƣŔŸŰЯШƽőŔũĲШƣőĲШƖĲũŔŊŔŸƨƚШĬŔĦƣŔŸŰШŸŉШљcĲũũњШĲũĲƻċƣĲƚШƣőĲШċĦƣŔŸŰШƣŸШĲƓŔĦШ
scale, aligning the soldiers with classical heroes yet hinting at moral disorder. The repetition of 
љfŰƣŸњШƓƖŸƓĲũƚШƣőĲШƖĲċĬĲƖШŉŸƖƽċƖĬЯШŔůŔƣċƣŔŰŊШƣőĲШƖĲũĲŰƣũĲƚƚШůŸůĲŰƣƨůШŸŉШƣőĲШĦőċƖŊĲШċŰĬШůċťŔŰŊШ
ƖĲƣƖĲċƣШũŔŰŊƨŔƚƣŔĦċũũǃШŔůƓŸƚƚŔĤũĲЮШÂŸƚŔƣŔŸŰĲĬШċƣШƣőĲШƓŸĲůќƚШĦũŔůċǂЯШƣőĲƚĲШũŔŰĲƚШƚƨƚƓĲŰĬШŰċƖƖċƣŔƻĲШ
detail in favour of symbolic weight, universalising the tragedy of war. This supports the thesis 
ĤĲĦċƨƚĲШŔƣШƚőŸƽƚШőŸƽШÑĲŰŰǃƚŸŰШŉƖċůĲƚШƣőĲШƚŸũĬŔĲƖƚќШƚċĦƖŔŉŔĦĲШċƚШőĲƖŸŔĦШǃĲƣШĬŸŸůĲĬЯШƖĲŔŰŉŸƖĦŔŰŊШƣőĲШ
idea that courage and loyalty lead them into inevitable destruction, which is both admirable and 
tragic.

Across voice-silencing imperatives, encircling refrains, and mythic predation, Tennyson crafts a 
ƓŸĲůШƣőċƣШőŸŰŸƨƖƚШƣőĲШxŔŊőƣШ7ƖŔŊċĬĲќƚШĤƖċƻĲƖǃШƽőŔũĲШĲǂƓŸƚŔŰŊШƣőĲШĦċƣċƚƣƖŸƓőŔĦШĦŸŰƚĲƕƨĲŰĦĲƚШŸŉШ
ƨŰƕƨĲƚƣŔŸŰŔŰŊШŸĤĲĬŔĲŰĦĲЮШÑőĲШƚŸũĬŔĲƖƚќШũŸǃċũƣǃуљŰŸƣШƣŸШƖĲċƚŸŰШƽőǃњуis embedded through 
anaphora and refrain, driving them into a corridor of fire and ultimately into the symbolic jaws of 
annihilation. This dual designуhuman admiration set against mechanised destructionуcreates the 
ƓŸĲůќƚШũċƚƣŔŰŊШƣĲŰƚŔŸŰаШőĲƖŸŔƚůШƚőŔŰĲƚШůŸƚƣШĤƖŔŊőƣũǃШƽőĲƖĲШƚƨƖƻŔƻċũШŔƚШũĲċƚƣШƓŸƚƚŔĤũĲЮШfŰШċĦőŔĲƻŔŰŊШ
ƣőŔƚЯШÑĲŰŰǃƚŸŰШċƚťƚШƣőĲШƖĲċĬĲƖШƣŸШƖĲůĲůĤĲƖШƣőĲШƚŸũĬŔĲƖƚШċŰĬШљőŸŰŸƨƖШƣőĲШĦőċƖŊĲШƣőĲǃШůċĬĲЯњШƽőŔũĲШ
recognising the moral and strategic failure that made such honour necessary. The poem does not 
simply depict conflict; it interrogates it, concluding that the nobility of courage is real, but in the 
machinery of war, its cost is immeasurable and, all too often, inevitable.



ÖũƣŔůċƣĲũǃЯШÑĲŰŰǃƚŸŰќƚШƓŸƖƣƖċǃċũШŸŉШƣőĲШxŔŊőƣШ7ƖŔŊċĬĲШĦċƓƣƨƖĲƚШƣőĲШƓċƖċĬŸǂШċƣШƣőĲШőĲċƖƣШŸŉШĦŸŰŉũŔĦƣаШ
courage and loyalty shine most brightly in circumstances where survival is least possible. By 
combining imperatives that silence reason, refrains that enclose the soldiers, and metaphors that 
mythologise their fate, the poem honours their bravery while questioning the cost of blind 
obedience. In doing so, Tennyson powerfully reflects on the tension between heroic duty and the 
futility of war, showing that the nobility of sacrifice is realуbut its price is immeasurable and, all too 
often, inevitable.









Owen presents war as a relentless struggle against nature and despair, revealing how soldiers endure 
physical suffering and psychological torment in a conflict that feels futile. The poem explores the 
erosion of hope and the sense of abandonment, exposing the harsh reality that death and waiting 
become the defining experiences of war.

From the outset, Owen casts nature as an active, hostile combatant in џ~ĲƖĦŔũĲƚƚЮŔĦĲĬЮĲċƚƣЮƽŔŰĬƚЮƣőċƣЮ
knive ƨƚдѠ What he is saying is that the soldiers are attacked not only by the enemy but by the 
ĲŰƻŔƖŸŰůĲŰƣШŔƣƚĲũŉбШƣőĲШƽĲċƣőĲƖШĤĲĦŸůĲƚШċШƽĲċƓŸŰЮШÑőĲШċĬŢĲĦƣŔƻĲШљůĲƖĦŔũĲƚƚњШĬĲŰŔĲƚШċŰǃШĦŸůŉŸƖƣШŸƖШ
ƖĲũŔĲŉЯШƣőĲШƓŸũǃƓőŸŰŔĦШċũũŔƣĲƖċƣŔŸŰШŔŰШљŔĦĲĬШĲċƚƣњШĦőŔũũƚШƣőĲШĲċƖЯШċŰĬШƣőĲШƻŔŸũĲŰƣШƽŸƖĬШљkniveњШƓĲƖƚŸŰŔŉŔĲƚШ
the wind as a bladeуċŰШċŊĲŰƣШŸŉШőċƖůШƖċƣőĲƖШƣőċŰШĤċĦťŊƖŸƨŰĬЮШÑőĲШŔŰĦũƨƚŔƻĲШƓƖŸŰŸƨŰШљƨƚњШĦŸũũċƓƚĲƚШ
the distance between poem and reader, making the pain communal and ongoing. How he does this is 
crucial: opening with this line establishes a structural agenda where nature dominates the battlefield; it 
frames the stanza (and indeed the poem) around a conflict with the elements, preparing for the 
ċŰƣŔĦũŔůċǂШŸŉШƣőĲШƖĲŉƖċŔŰШƣőċƣШŉŸũũŸƽƚЮШÑőĲШũŔŰĲќƚШőĲċƻǃШƚƣƖĲƚƚĲƚШċŰĬШőċƖƚőШĦŸŰƚŸŰċŰƣƚШŊƖŔŰĬШƣőĲШƓċĦĲЯШ
mirroring endurance rather than action. Why he does it is to reposition heroism: survival here is not 
defined by charging but by enduring. This supports the thesis because it shows war as a relentless 
struggle against nature, where soldiers experience physical suffering that feels futile, and despair is 
seeded from the first breath of the poem.

As the poem progresses, the refrain џ7ƨƣЮŰŸƣőŔŰŊЮőċƓƓĲŰƚѠ reveals conflict as stasis and psychological 
attrition rather than dramatic movement. What Owen is saying is that the deepest wound of war can be 
the waitingуċШŰƨůĤŔŰŊШũŔůĤŸШŔŰШƽőŔĦőШŉĲċƖЯШĦŸũĬЯШċŰĬШƣŔůĲШĦŸƖƖŸĬĲШőŸƓĲЮШÑőĲШũŔŰĲќƚШĤũƨŰƣШ
monosyllables and simplicity carry the dead weight of inaction. By utilising repetition to make this 
phrase a structural refrain, closing multiple stanzas, Owen uses it as a tool to function as an anti-
ĦũŔůċǂЯШƖĲƓĲċƣĲĬũǃШƨŰĬĲƖĦƨƣƣŔŰŊШƣőĲШƚƨƚƓĲŰƚĲШĤƨŔũƣШĤǃШĬĲƚĦƖŔƓƣŔŸŰƚШŸŉШŉũċƖĲƚЯШƽőŔƚƓĲƖƚЯШċŰĬШљŰĲƖƻŸƨƚњШ
sentries. That repeated end-ũŔŰĲШĦƖĲċƣĲƚШĦǃĦũŔĦċũШƚƣċƚŔƚаШĲċĦőШƚƣċŰǍċќƚШůŸůĲŰƣƨůШĦŸũũċƓƚĲƚШŔŰƣŸШƣőĲШ
ƚċůĲШƻŸŔĬЯШůŔƖƖŸƖŔŰŊШƣőĲШƚŸũĬŔĲƖƚќШĬċŔũǃШůŸŰŸƣŸŰǃШċŰĬШƣőĲШĲƖŸƚŔŸŰШŸŉШőŸƓĲЮШÑőĲШƖĲŉƖċŔŰќƚШƓũċĦĲůĲŰƣШċŉƣĲƖШ
ƖőĲƣŸƖŔĦċũШƕƨĲƚƣŔŸŰƚШыљìőċƣШċƖĲШƽĲШĬŸŔŰŊШőĲƖĲењьШŔŰƣĲŰƚŔŉŔĲƚШŔƣƚШŰŔőŔũŔƚůбШƓċƖċƖőǃůĲШĲũƚĲƽőĲƖĲШыĲЮŊЮЯШ
silent/salient; us/nervousьШũĲċƻĲƚШƣőĲШĲċƖШƨŰƚĲƣƣũĲĬШċŰĬШĬŔƚƚċƣŔƚŉŔĲĬЯШƖĲŔŰŉŸƖĦŔŰŊШƣőĲШƓŸĲůќƚШƣŸŰċũШ
ĤũĲċťŰĲƚƚЮШÑőŔƚШũŔŰťƚШƣŸШ§ƽĲŰќƚШċŊĲŰĬċШŸŉШĦƖŔƣŔĦŔƚŔŰŊШƣőĲШĦŸŰŉũŔĦƣШĤǃШĲŰĦŸƨƖċŊŔŰŊШШƣőĲШƖĲċĬĲƖШŔŰőċĤŔƣШƣőĲШ
ƚŸũĬŔĲƖƚќШƓƚǃĦőŸũŸŊŔĦċũШƣŸƖůĲŰƣаШĬƖĲċĬШƽŔƣőŸƨƣШƖĲƚŸũƨƣŔŸŰЯШŉĲċƖШƽŔƣőŸƨƣШƖĲũĲċƚĲЮШÑőŔƚШƚƨƓƓŸƖƣƚШƣőĲШƣőĲƚŔƚШ
because it exposes the futility at the heart of this conflictуnothing changes, yet suffering persistsу
making waiting and despair the defining experiences of war.

Later, Owen turns from external assault to spiritual erasure in џƚũŸƽũǃЮŸƨƖЮŊőŸƚƣƚЮĬƖċŊЮőŸůĲдѠ What he 
is saying is that the men feel already deadуtheir identities hollowed out by exposure and 
ċĤċŰĬŸŰůĲŰƣЮШÑőĲШƨƚĲШŸŉШљƚũŸƽũǃњШŔůƓŸƚĲƚШċШƣƖƨĬŊŔŰŊШƓċĦĲбШљŊőŸƚƣƚњШůĲƣċƓőŸƖŔĦċũũǃШƚƣƖŔƓƚШƣőĲШƚŸũĬŔĲƖƚШ
ŸŉШƽċƖůƣőЯШƚƨĤƚƣċŰĦĲЯШċŰĬШĤĲũŸŰŊŔŰŊбШљĬƖċŊњШŔƚШċШƻĲƖĤШŸŉШƽĲŔŊőƣШċŰĬШƽĲċƖŔŰĲƚƚЯШƚƨŊŊĲƚƣŔŰŊШƣőċƣШĲƻĲŰШ
ƣőĲШŔĬĲċШŸŉШőŸůĲШŸŉŉĲƖƚШŰŸШũŔŉƣЮШÑőĲШŰŸƨŰШљőŸůĲњШƣǃƓŔĦċũũǃШƓƖŸůŔƚĲƚШƚċŉĲƣǃЯШǃĲƣШőĲƖĲШŔƣШŔƚШironised by 
ċĬŢċĦĲŰƣШũŔŰĲƚШŔŰШƣőĲШƓŸĲůШƽőĲƖĲШљƚőƨƣƣĲƖƚШċŰĬШĬŸŸƖƚШċũũШĦũŸƚĲĬњШŔůƓũǃШƖĲŢĲĦƣŔŸŰбШċũũШƣőŔƚШĦŸůĤŔŰĲƚШƣŸШ
construct an image of the imagined return becomes a haunting rather than a welcome. How he does it 
structurally is significant: this line sits within a vision-sequence that reads like a volta from the external 
ƣƖĲŰĦőШƣŸШƣőĲШŔŰŰĲƖШůŔŰĬЯШċƚШŔŉШĦŸũĬШőċƚШŔŰĬƨĦĲĬШőċũũƨĦŔŰċƣŔŸŰЮШÑőĲШƓŸĲůќƚШĦǃĦũŔĦċũШƖĲŉƖċŔŰШƚƣŔũũШũŸŸůƚЯШƚŸШ
ĲƻĲŰШƣőĲШŉċŰƣċƚǃШĦŸũũċƓƚĲƚШĤċĦťШŔŰƣŸШљŰŸƣőŔŰŊШőċƓƓĲŰƚЮњШ§ƽĲŰќƚШƨƚĲШŸŉШƣőĲШƚĲůċŰƣŔĦШŉŔĲũĬШŸŉШĬĲċƣőШ
ыљĬǃŔŰŊЯњШљŊőŸƚƣƚЯњШљĤƨƖǃњьШƣőƖĲċĬƚШƣőƖŸƨŊőШƣőĲШƚƣċŰǍċШƣŸШůċťĲШƚƓŔƖŔƣƨċũШĬĲċƣőШƓƖĲĦĲĬĲШƓőǃƚŔĦċũШĬĲċƣőЮШfŰШ
doing so, he is again able to advance his anti-war agenda by exposing the sense of abandonment: the 
soldiers are alienated from both the front and the home front, so hope erodes from both directions. 
This supports the thesis because it shows psychological torment and the erosion of hope, proving that 
ŔŰШ§ƽĲŰќƚШƽċƖЯШƣőĲШůĲŰШĲŰĬƨƖĲШŰŸƣШŸŰũǃШƓċŔŰШĤƨƣШƣőĲШũŸƚƚШŸŉШƚĲũŉуċŰŸƣőĲƖШŉċĦĲШŸŉШĦŸŰŉũŔĦƣќƚШŉƨƣŔũŔƣǃЮ



Across hostile personification of weather, a refrain of stasis, and ghostly metaphor, Owen redefines 
ĦŸŰŉũŔĦƣШċƚШĲŰĬƨƖċŰĦĲШċŊċŔŰƚƣШŰċƣƨƖĲШċŰĬШċŊċŔŰƚƣШƣőĲШůŔŰĬќƚШĦŸũũċƓƚĲЮШcŔƚШĦőŸŔĦĲƚШŉŸƖĦĲШƣőĲШƖĲċĬĲƖШŔŰƣŸШ
the same trapped temporality the soldiers inhabit. In doing so, he dismantles romanticised notions of 
ĦŸůĤċƣШċŰĬШŔŰƚŔƚƣƚШƣőċƣШƽċƖќƚШĦĲŰƣƖċũШĲǂƓĲƖŔĲŰĦĲƚШċƖĲШĬĲċƣőШċŰĬШƽċŔƣŔŰŊЯШŰŸƣШŊũŸƖǃЮШExposure therefore 
presents war as a relentless struggle where physical suffering and psychological despair grind hope 
down, and where the very structure of the poem enacts the futility it condemns.









How does Storm on the Island  explore ideas about power?

Heaney presents nature as an unpredictable and overwhelming force, showing how human 
attempts at control are fragile in the face of its power. The poem explores the tension between 
security and vulnerability, revealing that isolation and exposure heighten both fear and respect for 
the natural world.

cĲċŰĲǃШƨƚĲƚШƣőĲШƓőƖċƚĲШљƣƖċŊŔĦШĦőŸƖƨƚњШƣŸШĲƻŸťĲШƣőĲШŔĬĲċШŸŉШ]ƖĲĲťШƣƖċŊĲĬǃЯШƚƨŊŊĲƚƣŔŰŊШƣőċƣШƣőĲШ
storm is not just a physical event but something with dramatic, almost theatrical significance. The 
ƽŸƖĬШљĦőŸƖƨƚњШŔůƓũŔĲƚШċШĦŸũũĲĦƣŔƻĲШƻŸŔĦĲЯШƖĲŔŰŉŸƖĦŔŰŊШƣőĲШŸƻĲƖƽőĲũůŔŰŊШċŰĬШĦŸůůƨŰċũШŰċƣƨƖĲШŸŉШƣőĲШ
ƚƣŸƖůќƚШƓŸƽĲƖуit is not a single gust but a force that dominates the entire landscape. The use of  
љƣƖċŊŔĦњШĦŸŰƻĲǃƚШŔŰĲƻŔƣċĤŔũŔƣǃШċŰĬШƚƨŉŉĲƖŔŰŊЯШőŔŰƣŔŰŊШƣőċƣШőƨůċŰШĤĲŔŰŊƚШċƖĲШƓŸƽĲƖũĲƚƚШċŊċŔŰƚƣШƣőŔƚШ
elemental drama. This supports the thesis by illustrating that human security is fragile; despite 
ĤƨŔũĬŔŰŊШƚŸũŔĬШőŸƨƚĲƚЯШƣőĲШŔƚũċŰĬĲƖƚШĦċŰŰŸƣШƚŔũĲŰĦĲШƣőĲШƚƣŸƖůќƚШƻŸŔĦĲЮШ9ŸŰƣĲǂƣƨċũũǃЯШcĲċŰĲǃШŊƖĲƽШƨƓШ
in rural Northern Ireland, where communities were deeply connected to the land and vulnerable to 
őċƖƚőШƽĲċƣőĲƖЮШcŔƚШċŊĲŰĬċШŸŉƣĲŰШŔŰƻŸũƻĲĬШĲǂƓũŸƖŔŰŊШőƨůċŰŔƣǃќƚШƖĲũċƣŔŸŰƚőŔƓШƽŔƣőШŰċƣƨƖĲЯШƚőŸƽŔŰŊШ
how it shapes identity and humbles human ambition. By personifying the wind as capable of raising 
ċШљĦőŸƖƨƚЯњШcĲċŰĲǃШĲũĲƻċƣĲƚШŰċƣƨƖĲШƣŸШċŰШċũůŸƚƣШĬŔƻŔŰĲШƚƣċƣƨƚЯШƖĲůŔŰĬŔŰŊШƖĲċĬĲƖƚШŸŉШŔƣƚШĲŰĬƨƖŔŰŊШ
dominance. Heaney likely does this to remind readers of the futility of human control and to evoke 
ċƽĲШċƣШŰċƣƨƖĲќƚШŊƖċŰĬĲƨƖЮ

ƚШƣőĲШƓŸĲůШƓƖŸŊƖĲƚƚĲƚЯШcĲċŰĲǃШƚĲĲťƚШƣŸШƨŰƚĲƣƣũĲШƣőĲШƖĲċĬĲƖЯШůċťŔŰŊШƣőĲůШƕƨĲƚƣŔŸŰШőƨůċŰŔƣǃќƚШ
dominance and recognise the latent ferocity in the natural world. Here, Heaney uses a vivid simile to 
ĦŸůƓċƖĲШƣőĲШƚĲċШƚƓƖċǃШƣŸШċШљƣċůĲШĦċƣШƣƨƖŰĲĬШƚċƻċŊĲЮњШÑőŔƚШƣƖċŰƚŉŸƖůċƣŔŸŰШŉƖŸůШĬŸůĲƚƣŔĦШƣŸШƽŔũĬШ
mirrors the unpredictability of nature: something familiar and seemingly harmless becomes violent 
ċŰĬШƣőƖĲċƣĲŰŔŰŊЮШÑőĲШƨƚĲШŸŉШШљƚƓŔƣƚњШĦċƖƖŔĲƚШĦŸŰŰŸƣċƣŔŸŰƚШŸŉШċŊŊƖĲƚƚŔŸŰШċŰĬШĦŸŰƣĲůƓƣЯШƚƨŊŊĲƚƣŔŰŊШ
ƣőċƣШƣőĲШƚƣŸƖůШċĦƣŔƻĲũǃШƖĲƚĲŰƣƚШőƨůċŰШƓƖĲƚĲŰĦĲЮШÑőĲШŢƨǂƣċƓŸƚŔƣŔŸŰШŸŉШљƣċůĲњШċŰĬШљƚċƻċŊĲњШőŔŊőũŔŊőƣƚШ
the illusion of controlуhumans may believe they have mastered nature, but its power can erupt 
ƽŔƣőŸƨƣШƽċƖŰŔŰŊЮШcĲċŰĲǃќƚШċŊĲŰĬċШőĲƖĲШƖĲŉũĲĦƣƚШőŔƚШŉċƚĦŔŰċƣŔŸŰШƽŔƣőШƣőĲШũŔůŔƣƚШŸŉШőƨůċŰШĦŸŰƣƖŸũШċŰĬШ
the latent violence in natural forces. Living through political unrest in Northern Ireland, Heaney often 
used natural imagery as a metaphor for instability and conflict, suggesting that both nature and 
society can turn unexpectedly hostile. This image reinforces the thesis by showing that isolation 
ĲǂƓŸƚĲƚШƣőĲШŔƚũċŰĬĲƖƚШƣŸШŰċƣƨƖĲќƚШƖċƽШŉŸƖĦĲЯШƚƣƖŔƓƓŔŰŊШċƽċǃШċŰǃШƚĲŰƚĲШŸŉШƚċŉĲƣǃЮ

At the end of poem, Heaney explores how isolation magnifies fear, revealing that power can exist in 
ċĤƚĲŰĦĲШċƚШůƨĦőШċƚШŔŰШƓƖĲƚĲŰĦĲЮШfŰШƣőĲШƓŸĲůќƚШĦũŸƚŔŰŊШũŔŰĲЯШcĲċŰĲǃШƖĲŉũĲĦƣƚШŸŰШƣőĲШƓċƖċĬŸǂШŸŉШ
ŉĲċƖŔŰŊШљċШőƨŊĲШŰŸƣőŔŰŊЮњШÑőĲШƽŸƖĬШљƚƣƖċŰŊĲњШƚŔŊŰċũƚШƣőĲШƨŰƚĲƣƣũŔŰŊШƖĲċũŔƚċƣŔŸŰШƣőċƣШƣőĲШƚƣŸƖůќƚШƓŸƽĲƖШ
ũŔĲƚШŰŸƣШŔŰШƓőǃƚŔĦċũШĬĲƚƣƖƨĦƣŔŸŰШĤƨƣШŔŰШŔƣƚШŔŰƻŔƚŔĤũĲЯШƨŰĦŸŰƣƖŸũũċĤũĲШƓƖĲƚĲŰĦĲЮШÑőĲШŸǂǃůŸƖŸŰШљőƨŊĲШ
ŰŸƣőŔŰŊњШĦċƓƣƨƖĲƚШƣőĲШċĤƚƣƖċĦƣШŰċƣƨƖĲШŸŉШƣőŔƚШƣőƖĲċƣаШƣőĲШƽŔŰĬШĦċŰŰŸƣШĤĲШƚĲĲŰЯШǃĲƣШŔƣƚШĲŉŉĲĦƣƚШċƖĲШ
immense. This line deepens the theme of vulnerability, as it suggests that fear itself amplifies the 
ƚƣŸƖůќƚШƓŸƽĲƖуŸƨƖШŔŰċĤŔũŔƣǃШƣŸШĦŸůƓƖĲőĲŰĬШŸƖШĦŸŰƣƖŸũШŔƣШůċťĲƚШŔƣШůŸƖĲШŔŰƣŔůŔĬċƣŔŰŊЮШcĲċŰĲǃќƚШ
agenda was to explore psychological landscapes as much as physical ones; here, he examines how 
isolation magnifies fear, echoing the existential uncertainty of rural life and, metaphorically, the 
political tensions of his time. By ending on this thought, Heaney emphasises that human fragility is 
psychological as well as physical.

cĲċŰĲǃќƚШStorm on the Island portrays nature as a force that dwarfs human strength, exposing the 
fragility of our attempts at control. The storm dominates through fear as much as force. By 
ŔŰƣĲƖƖŸŊċƣŔŰŊШőƨůċŰŔƣǃќƚШƖĲũċƣŔŸŰƚőŔƓШƽŔƣőШƨŰĦŸŰƣƖŸũũċĤũĲШŉŸƖĦĲƚуwhether natural or politicalу 
Heaney reveals how isolation and vulnerability heighten our awareness of power beyond our 
ĦŸŰƣƖŸũЮШÖũƣŔůċƣĲũǃЯШcĲċŰĲǃШŔŰƻŔƣĲƚШƖĲċĬĲƖƚШƣŸШƖĲƚƓĲĦƣШƣőĲШŰċƣƨƖċũШƽŸƖũĬќƚШƨŰƓƖĲĬŔĦƣċĤŔũŔƣǃЯШƖĲůŔŰĬŔŰŊШ
us that security is always provisional.









Hughes presents the experience of battle as chaotic and dehumanising, showing how instinct and fear 
ŸƻĲƖƓŸƽĲƖШŔĬĲċũƚШŸŉШƓċƣƖŔŸƣŔƚůЮШÑőĲШƓŸĲůШĲǂƓũŸƖĲƚШƣőĲШƚŸũĬŔĲƖќƚШƣƖċŰƚŉŸƖůċƣŔŸŰШŉƖŸůШƓƨƖƓŸƚĲŉƨũШċĦƣŔŸŰШ
to raw survival, revealing the futility and psychological cost of war.

From the opening line, џÉƨĬĬĲŰũǃЮőĲЮċƽŸťĲЮċŰĬЮƽċƚЮƖƨŰŰŔŰŊеѠ Hughes thrusts the reader into a 
ůŸůĲŰƣШŸŉШĬŔƚŸƖŔĲŰƣċƣŔŸŰШċŰĬШƓċŰŔĦЮШìőċƣШcƨŊőĲƚШŔƚШƚċǃŔŰŊШŔƚШƣőċƣШƣőĲШƚŸũĬŔĲƖќƚШĲǂƓĲƖŔĲŰĦĲШĤĲŊŔŰƚШŰŸƣШ
with heroic resolve but with a jolt into chaos, as if consciousness itself is fractured. The use of  
љÉƨĬĬĲŰũǃњШĦŸŰƻĲǃƚШċĤƖƨƓƣŰĲƚƚЯШƚƣƖŔƓƓŔŰŊШċƽċǃШƓƖĲƓċƖċƣŔŸŰШŸƖШĦőŸŔĦĲЯШƽőŔũĲШƣőĲШƽŸƖĬШљċƽŸťĲњШ
suggests a dreamlike state, implying that the soldier has been wrenched from thought into instinct. By 
ĦőŸŸƚŔŰŊШљċŰĬњШcƨŊőĲƚШĲŉŉĲĦƣŔƻĲũǃШċĦĦĲũĲƖċƣĲƚШƣőĲШƚǃŰƣċǂЯШĦƖĲċƣŔŰŊШċШĤƖĲċƣőũĲƚƚШŔůůĲĬŔċĦǃШƣőċƣШ
ůŔƖƖŸƖƚШƣőĲШƚŸũĬŔĲƖќƚШƓőǃƚŔĦċũШƨƖŊĲŰĦǃШĤƖŸƨŊőƣШŸŰШĤǃШƣőĲШĦŸŰŉũŔĦƣШőĲШŉŔŰĬƚШőŔůƚĲũŉШŔŰЮШÉƣƖƨĦƣƨƖċũũǃЯШƣőŔƚШ
opening destabilises expectations: there is no prelude of patriotism or purpose, only a plunge into 
action, which sets the tone for a poem dominated by confusion and fear. This could serve to 
emphasise the dehumanising effect of battleуthe soldier is reduced to reflex, his individuality erased 
by the sheer force of survival. This shows the transformation from purposeful action to raw instinct, 
revealing how chaos in conflict overwhelms ideals of honour which are easy to espouse from the 
comfort of peace time.

Later, Hughes intensifies the violence of the scene with the visceral image, џ7ƨũũĲƣƚЮƚůċĦťŔŰŊЮƣőĲЮĤĲũũǃЮ
ŸƨƣЮŸŉЮƣőĲЮċŔƖдѠ What Hughes is saying here is that conflict is not only deadly but grotesquely physical, 
ċƚШĲƻĲŰШƣőĲШċŔƖШƚĲĲůƚШƣŸШƚƨŉŉĲƖШċƚƚċƨũƣЮШÑőĲШĦőŸŔĦĲШŸŉШљƚůċĦťŔŰŊњШĦċƖƖŔĲƚШċШĤƖƨƣċũЯШƓĲƖĦƨƚƚŔƻĲШƚŸƨŰĬЯШ
ĲƻŸťŔŰŊШĤŸƣőШƚƓĲĲĬШċŰĬШċŊŊƖĲƚƚŔŸŰЯШƽőŔũĲШƣőĲШƓőƖċƚĲШљĤĲũũǃШŸƨƣШŸŉШƣőĲШċŔƖњШƓĲƖƚŸŰŔŉŔĲƚШƣőĲШċƣůŸƚƓőĲƖĲШ
ċƚШċШũŔƻŔŰŊШĤŸĬǃШĤĲŔŰŊШƖƨƓƣƨƖĲĬЮШ[ƨƖƣőĲƖůŸƖĲЯШљĤĲũũǃЯњШƚƨŊŊĲƚƣƚШƚŸŉƣŰĲƚƚШċŰĬШƻƨũŰĲƖċĤŔũŔƣǃЮШfƣШůŔƖƖŸƖƚШƣőĲШ
ƚŸũĬŔĲƖќƚШŸƽŰШŉƖċŊŔũŔƣǃЯШƖĲŔŰŉŸƖĦŔŰŊШƣőĲШŔĬĲċШƣőċƣШĲƻĲƖǃƣőŔŰŊШċƖŸƨŰĬШőŔůШŉĲĲũƚШĲǂƓŸƚĲĬШċŰĬШƨŰĬĲƖШċƣƣċĦťЮШ
This grotesque metaphor collapses boundaries between environment and flesh, suggesting that war 
contaminates everything т even the environment. Structurally, this line occurs mid-charge, amplifying 
ƣőĲШƚĲŰƚŸƖǃШŸƻĲƖũŸċĬШċŰĬШƖĲŔŰŉŸƖĦŔŰŊШƣőĲШƓŸĲůќƚШĦőċŸƣŔĦШƖőǃƣőůШƣőƖŸƨŊőШőċƖƚőШĦŸŰƚŸŰċŰƣƚШċŰĬШ
ĲŰŢċůĤůĲŰƣЮШÑőŔƚШĦŸƨũĬШŔůůĲƖƚĲШƣőĲШƖĲċĬĲƖШŔŰШƣőĲШƚŸũĬŔĲƖќƚШƓĲƖƚƓĲĦƣŔƻĲЯШƽőĲƖĲШƻŔŸũĲŰĦĲШƚċƣƨƖċƣĲƚШ
perception and the natural world becomes complicit in destruction. This supports the thesis because 
ŔƣШĲǂƓŸƚĲƚШƣőĲШƓƚǃĦőŸũŸŊŔĦċũШĦŸƚƣШŸŉШƽċƖаШƣőĲШƚŸũĬŔĲƖќƚШƖĲċũŔƣǃШŔƚШĬŔƚƣŸƖƣĲĬШŔŰƣŸШċШŰŔŊőƣůċƖĲШŸŉШƣĲċƖŔŰŊШ
and smacking, erasing any trace of noble purpose.

Finally, Hughes dismantles patriotic ideals with the bitterly ironic phrase, џuŔŰŊеЮőŸŰŸƨƖеЮőƨůċŰЮ
ĬŔŊŰŔƣǃеЮĲƣĦĲƣĲƖċдѠ Hughes  uses the line as a vehicle to expose that the lofty principles that once 
justified war now feel hollow and absurd. The list begins with grand abstractionsуљuŔŰŊЯњШљőŸŰŸƨƖњу
ĤƨƣШĦŸũũċƓƚĲƚШŔŰƣŸШљĲƣĦĲƣĲƖċЯњШċШĬŔƚůŔƚƚŔƻĲШƣĲƖůШƣőċƣШƣƖŔƻŔċũŔƚĲƚШƽőċƣШƚőŸƨũĬШĤĲШƚċĦƖĲĬЮШÑőŔƚШƣŸŰċũШƚőŔŉƣШ
ƚŔŊŰċũƚШƣőĲШƚŸũĬŔĲƖќƚШůĲŰƣċũШĬŔƚŔŰƣĲŊƖċƣŔŸŰаШŔĬĲċũƚШƣőċƣШŸŰĦĲШŔŰƚƓŔƖĲĬШőŔůШċƖĲШŰŸƽШůĲċŰŔŰŊũĲƚƚШŔŰШƣőĲШ
face of terror. Structurally, this line functions as a turning point, marking the moment where ideology 
gives way to instinct. Its placement after intense physical imagery underscores the futility of such 
concepts when survival is at stake. This to critiques the romanticisation of war, exposing how 
propaganda evaporates under the pressure of lived experience. This supports the thesis because it 
shows how fear and instinct overpower patriotism, revealing the futility of conflict and the erosion of 
human dignity.

Through abrupt openings, violent personification, and ironic dismissal of ideals, Hughes presents 
conflict as a force that strips soldiers of humanity and purpose. His use of chaotic syntax, grotesque 
ŔůċŊĲƖǃЯШċŰĬШƚƣƖƨĦƣƨƖċũШƚőŔŉƣƚШůŔƖƖŸƖƚШƣőĲШƚŸũĬŔĲƖќƚШƓƚǃĦőŸũŸŊŔĦċũШĦŸũũċƓƚĲЯШƣƖċŰƚŉŸƖůŔŰŊШƓċƣƖŔŸƣŔĦШ
resolve into primal terror. In doing so, Hughes interrogates the cost of warуnot only in lives lost but in 
identities shatteredуconcluding that in the crucible of battle, survival eclipses honour, and the ideals 
that once justified violence dissolve into etcetera. The poem therefore fulfils the thesis: it portrays 
conflict as chaotic, dehumanising, and ultimately futile.









Armitage presents the lasting psychological impact of war, showing how violence continues long after 
ƣőĲШĤċƣƣũĲŉŔĲũĬШƣőƖŸƨŊőШůĲůŸƖǃШċŰĬШŊƨŔũƣЮШÑőĲШƓŸĲůШĲǂƓũŸƖĲƚШƣőĲШŉƖċŊŔũŔƣǃШŸŉШƚŸũĬŔĲƖƚќШůĲŰƣċũШƚƣċƣĲƚШċŰĬШ
the struggle to reconcile personal responsibility with the chaos of conflict, revealing that trauma is an 
enduring consequence of war.

[ƖŸůШƣőĲШŸƨƣƚĲƣЯШ ƖůŔƣċŊĲШŔŰƣƖŸĬƨĦĲƚШůŸƖċũШƨŰĦĲƖƣċŔŰƣǃШĤǃШĲǂƓũŸƖŔŰŊШőŸƽШƣőĲШƚŸũĬŔĲƖќƚШĬĲĦŔƚŔŸŰШƣŸШťŔũũШŔƚШ
based on guesswork, not certainty, which immediately undermines any sense of moral clarity in the 
line, џÂƖŸĤċĤũǃЮċƖůĲĬеЮƓŸƚƚŔĤũǃЮŰŸƣдѠ ÑőĲШƽŸƖĬƚШљƓƖŸĤċĤũǃњШċŰĬШљƓŸƚƚŔĤũǃњШĦƖĲċƣĲШċШƚĲůċŰƣŔĦШŉŔĲũĬШŸŉШ
doubt, contrasting sharply with the absolute finality of death that follows. This ambiguity suggests that 
guilt is inevitable because the soldier cannot be sure his action was justified. Through the 
ĦŸŰƻĲƖƚċƣŔŸŰċũШƣŸŰĲШċŰĬШŉƖċŊůĲŰƣĲĬШƚǃŰƣċǂЯШƽőŔĦőШůŔůŔĦШƣőĲШƚŸũĬŔĲƖќƚШőĲƚŔƣċŰƣШƣőŸƨŊőƣШƓƖŸĦĲƚƚЯШ
Armitage effectively constructs a sense of doubt underscoring the actions. This phrase appears early in 
the poem, framing the narrative with uncertainty and foreshadowing the psychological torment that 
dominates later stanzas. This critiques the simplistic narratives of heroism and patriotism often 
presented in jingoistic media: in reality, soldiers act under pressure, often without moral assurance. 
This supports the thesis because it shows how conflict erodes mental stability and plants the seeds of 
guilt that will haunt the soldier long after the event.

The violence becomes disturbingly intimate in the line, џfЮƚĲĲЮĲƻĲƖǃЮƖŸƨŰĬЮċƚЮŔƣЮƖŔƓƚЮƣőƖŸƨŊőЮőŔƚЮũŔŉĲдѠ 
Armitage uses the line as a vehicle to espouse that the act of killing is not abstract but vividly personal; 
ƣőĲШƚƓĲċťĲƖШƽŔƣŰĲƚƚĲƚШũŔŉĲШĤĲŔŰŊШƣŸƖŰШċƓċƖƣШŔŰШƖĲċũШƣŔůĲЮШÑőĲШĦőŸŔĦĲШŸŉШљƖŔƓƚњШŔƚШĤƖƨƣċũШċŰĬШƻŔƚĦĲƖċũЯШ
ĦŸŰŰŸƣŔŰŊШƚċƻċŊĲШĬĲƚƣƖƨĦƣŔŸŰШƖċƣőĲƖШƣőċŰШĦũĲċŰШĲŉŉŔĦŔĲŰĦǃЯШƽőŔũĲШƣőĲШƓőƖċƚĲШљĲƻĲƖǃШƖŸƨŰĬњШƚũŸƽƚШƣőĲШ
moment into agonising detail, forcing the reader to experience the killing frame by frame. The pronoun 
љfњШŉŸƖĲŊƖŸƨŰĬƚШƣőĲШƚŸũĬŔĲƖќƚШƓĲƖƚƓĲĦƣŔƻĲЯШŔŰƣĲŰƚŔŉǃŔŰŊШƣőĲШƚĲŰƚĲШŸŉШƖĲƚƓŸŰƚŔĤŔũŔƣǃШċŰĬШŔƚŸũċƣŔŸŰЮШ
ÉƣƖƨĦƣƨƖċũũǃЯШƣőŔƚШũŔŰĲШůċƖťƚШċШƚőŔŉƣШŉƖŸůШĦŸũũĲĦƣŔƻĲШċĦƣŔŸŰШыљƽĲњьШƣŸШŔŰĬŔƻŔĬƨċũШŊƨŔũƣЯШƚŔŊŰċũũŔŰŊШƣőĲШ
beginning of psychological fragmentation. This focus on the slowed perception of time and specific 
details of the violent conflict help to construct a picture of a speaker who is suffering from PTSD and 
constantly reliving the traumatic psychological event brought about by their part in the conflict. 
ƖůŔƣċŊĲШĲŉŉĲĦƣŔƻĲũǃШŔůůĲƖƚĲƚШƣőĲШƖĲċĬĲƖШŔŰШƣőĲШƚŸũĬŔĲƖќƚШƣƖċƨůċЯШƚőŸƽŔŰŊШőŸƽШůĲůŸƖǃШŉŔǂċƣĲƚШŸŰШƣőĲШ

most violent fragments. This reveals the enduring psychological impact of war: the soldier cannot 
escape the image of destruction, which corrodes his sense of self and deepens his guilt.

The poem closes with Armitage exploring the futility of trying to escape guilt. The haunting confession, 
џcŔƚЮĤũŸŸĬǃЮũŔŉĲЮŔŰЮůǃЮĤũŸŸĬǃЮőċŰĬƚдѠ emphasises that guilt is inescapable; the soldier feels morally 
ĦŸŰƣċůŔŰċƣĲĬШĤǃШƣőĲШťŔũũŔŰŊЮШÑőĲШƖĲƓĲƣŔƣŔŸŰШŸŉШљĤũŸŸĬǃњШŸƓĲƖċƣĲƚШŸŰШƣƽŸШũĲƻĲũƚаШũŔƣĲƖċũũǃЯШċƚШċШƖĲůŔŰĬĲƖШŸŉШ
physical gore, and colloquially, as an expression of frustration and despair. This duality mirrors the 
ƚŸũĬŔĲƖќƚШĦŸŰŉũŔĦƣĲĬШƚƣċƣĲуanger at circumstance and horror at consequence. The possessive pronoun 
љůǃњШŔŰƣĲŰƚŔŉŔĲƚШŸƽŰĲƖƚőŔƓШŸŉШƣőĲШċĦƣЯШƽőŔũĲШƣőĲШůĲƣċƓőŸƖШŸŉШљőċŰĬƚњШĲƻŸťĲƚШƣőĲШĤŔĤũŔĦċũШċũũƨƚŔŸŰШƣŸШ
ŊƨŔũƣШċŰĬШƖĲƚƓŸŰƚŔĤŔũŔƣǃЯШƖĲĦċũũŔŰŊШ~ċĦĤĲƣőќƚШŉƨƣŔũĲШċƣƣĲůƓƣƚШƣŸШƽċƚőШċƽċǃШĤũŸŸĬЮШ ƖůŔƣċŊĲШůċǃШőċƻĲШ
ĬŸŰĲШƣőŔƚШƣŸШƚőŸƽШƣőċƣШƽċƖќƚШĬċůċŊĲШŔƚШŰŸƣШĦŸŰŉŔŰĲĬШƣŸШƣőĲШĤċƣƣũĲŉŔĲũĬбШŔƣШŔŰŉŔũƣƖċƣĲƚШƣőĲШƓƚǃĦőĲЯШũĲċƻŔŰŊШ
soldiers permanently scarred. Structurally, this line functions as a cyclical return to the central trauma, 
closing the poem without resolution and reinforcing the idea that conflict persists internally long after 
the external battle ends. This demonstrates the futility of war: even survival does not bring peace, only 
enduring torment.

Armitage presents conflict as an experience that destroys not only bodies but minds. The poem 
dismantles romanticised notions of war, replacing them with a portrait of guilt, ambiguity, and 
psychological decay. By ending with unresolved trauma, Armitage insists that the true cost of war lies 
beyond the battlefieldуin the relentless replay of memory and the erosion of moral certainty. Remains 
therefore portrays conflict as futile and dehumanising, leaving soldiers trapped in a war that never truly 
ends.









Armitage presents the lasting psychological impact of war, showing how violence continues long after 
ƣőĲШĤċƣƣũĲŉŔĲũĬШƣőƖŸƨŊőШůĲůŸƖǃШċŰĬШŊƨŔũƣЮШÑőĲШƓŸĲůШĲǂƓũŸƖĲƚШƣőĲШŉƖċŊŔũŔƣǃШŸŉШƚŸũĬŔĲƖƚќШůĲŰƣċũШƚƣċƣĲƚШċŰĬШ
the struggle to reconcile personal responsibility with the chaos of conflict, revealing that trauma is an 
enduring consequence of war.

[ƖŸůШƣőĲШŸƨƣƚĲƣЯШ ƖůŔƣċŊĲШŔŰƣƖŸĬƨĦĲƚШůŸƖċũШƨŰĦĲƖƣċŔŰƣǃШĤǃШĲǂƓũŸƖŔŰŊШőŸƽШƣőĲШƚŸũĬŔĲƖќƚШĬĲĦŔƚŔŸŰШƣŸШťŔũũШŔƚШ
based on guesswork, not certainty, which immediately undermines any sense of moral clarity in the line, 
џÂƖŸĤċĤũǃЮċƖůĲĬеЮƓŸƚƚŔĤũǃЮŰŸƣдѠ ÑőĲШƽŸƖĬƚШљƓƖŸĤċĤũǃњШċŰĬШљƓŸƚƚŔĤũǃњШĦƖĲċƣĲШċШƚĲůċŰƣŔĦШŉŔĲũĬШŸŉШĬŸƨĤƣЯШ
contrasting sharply with the absolute finality of death that follows. This ambiguity suggests that guilt is 
inevitable because the soldier cannot be sure his action was justified. Through the conversational tone 
ċŰĬШŉƖċŊůĲŰƣĲĬШƚǃŰƣċǂЯШƽőŔĦőШůŔůŔĦШƣőĲШƚŸũĬŔĲƖќƚШőĲƚŔƣċŰƣШƣőŸƨŊőƣШƓƖŸĦĲƚƚЯШ ƖůŔƣċŊĲШĲŉŉĲĦƣŔƻĲũǃШ
constructs a sense of doubt underscoring the actions. This phrase appears early in the poem, framing 
the narrative with uncertainty and foreshadowing the psychological torment that dominates later 
stanzas. This critiques the simplistic narratives of heroism and patriotism often presented in jingoistic 
media: in reality, soldiers act under pressure, often without moral assurance. This supports the thesis 
because it shows how conflict erodes mental stability and plants the seeds of guilt that will haunt the 
soldier long after the event.

The violence becomes disturbingly intimate in the line, џfЮƚĲĲЮĲƻĲƖǃЮƖŸƨŰĬЮċƚЮŔƣЮƖŔƓƚЮƣőƖŸƨŊőЮőŔƚЮũŔŉĲдѠ 
Armitage uses the line as a vehicle to espouse that the act of killing is not abstract but vividly personal; 
ƣőĲШƚƓĲċťĲƖШƽŔƣŰĲƚƚĲƚШũŔŉĲШĤĲŔŰŊШƣŸƖŰШċƓċƖƣШŔŰШƖĲċũШƣŔůĲЮШÑőĲШĦőŸŔĦĲШŸŉШљƖŔƓƚњШŔƚШĤƖƨƣċũШċŰĬШƻŔƚĦĲƖċũЯШ
ĦŸŰŰŸƣŔŰŊШƚċƻċŊĲШĬĲƚƣƖƨĦƣŔŸŰШƖċƣőĲƖШƣőċŰШĦũĲċŰШĲŉŉŔĦŔĲŰĦǃЯШƽőŔũĲШƣőĲШƓőƖċƚĲШљĲƻĲƖǃШƖŸƨŰĬњШƚũŸƽƚШƣőĲШ
moment into agonising detail, forcing the reader to experience the killing frame by frame. The pronoun 
љfњШŉŸƖĲŊƖŸƨŰĬƚШƣőĲШƚŸũĬŔĲƖќƚШƓĲƖƚƓĲĦƣŔƻĲЯШŔŰƣĲŰƚŔŉǃŔŰŊШƣőĲШƚĲŰƚĲШŸŉШƖĲƚƓŸŰƚŔĤŔũŔƣǃШċŰĬШŔƚŸũċƣŔŸŰЮШ
ÉƣƖƨĦƣƨƖċũũǃЯШƣőŔƚШũŔŰĲШůċƖťƚШċШƚőŔŉƣШŉƖŸůШĦŸũũĲĦƣŔƻĲШċĦƣŔŸŰШыљƽĲњьШƣŸШŔŰĬŔƻŔĬƨċũШŊƨŔũƣЯШƚŔŊŰċũũŔŰŊШƣőĲШ
beginning of psychological fragmentation. This focus on the slowed perception of time and specific 
details of the violent conflict help to construct a picture of a speaker who is suffering from PTSD and 
constantly reliving the traumatic psychological event brought about by their part in the conflict. 
ƖůŔƣċŊĲШĲŉŉĲĦƣŔƻĲũǃШŔůůĲƖƚĲƚШƣőĲШƖĲċĬĲƖШŔŰШƣőĲШƚŸũĬŔĲƖќƚШƣƖċƨůċЯШƚőŸƽŔŰŊШőŸƽШůĲůŸƖǃШŉŔǂċƣĲƚШŸŰШƣőĲШ

most violent fragments. This reveals the enduring psychological impact of war: the soldier cannot 
escape the image of destruction, which corrodes his sense of self and deepens his guilt.

The poem closes with Armitage exploring the futility of trying to escape guilt. The haunting confession, 
џcŔƚЮĤũŸŸĬǃЮũŔŉĲЮŔŰЮůǃЮĤũŸŸĬǃЮőċŰĬƚдѠ emphasises that guilt is inescapable; the soldier feels morally 
ĦŸŰƣċůŔŰċƣĲĬШĤǃШƣőĲШťŔũũŔŰŊЮШÑőĲШƖĲƓĲƣŔƣŔŸŰШŸŉШљĤũŸŸĬǃњШŸƓĲƖċƣĲƚШŸŰШƣƽŸШũĲƻĲũƚаШũŔƣĲƖċũũǃЯШċƚШċШƖĲůŔŰĬĲƖШŸŉШ
physical gore, and colloquially, as an expression of frustration and despair. This duality mirrors the 
ƚŸũĬŔĲƖќƚШĦŸŰŉũŔĦƣĲĬШƚƣċƣĲуanger at circumstance and horror at consequence. The possessive pronoun 
љůǃњШŔŰƣĲŰƚŔŉŔĲƚШŸƽŰĲƖƚőŔƓШŸŉШƣőĲШċĦƣЯШƽőŔũĲШƣőĲШůĲƣċƓőŸƖШŸŉШљőċŰĬƚњШĲƻŸťĲƚШƣőĲШĤŔĤũŔĦċũШċũũƨƚŔŸŰШƣŸШŊƨŔũƣШ
ċŰĬШƖĲƚƓŸŰƚŔĤŔũŔƣǃЯШƖĲĦċũũŔŰŊШ~ċĦĤĲƣőќƚШŉƨƣŔũĲШċƣƣĲůƓƣƚШƣŸШƽċƚőШċƽċǃШĤũŸŸĬЮШ ƖůŔƣċŊĲШůċǃШőċƻĲШĬŸŰĲШ
ƣőŔƚШƣŸШƚőŸƽШƣőċƣШƽċƖќƚШĬċůċŊĲШŔƚШŰŸƣШĦŸŰŉŔŰĲĬШƣŸШƣőĲШĤċƣƣũĲŉŔĲũĬбШŔƣШŔŰŉŔũƣƖċƣĲƚШƣőĲШƓƚǃĦőĲЯШũĲċƻŔŰŊШ
soldiers permanently scarred. Structurally, this line functions as a cyclical return to the central trauma, 
closing the poem without resolution and reinforcing the idea that conflict persists internally long after 
the external battle ends. This demonstrates the futility of war: even survival does not bring peace, only 
enduring torment.

Armitage presents conflict as an experience that destroys not only bodies but minds. The poem 
dismantles romanticised notions of war, replacing them with a portrait of guilt, ambiguity, and 
psychological decay. By ending with unresolved trauma, Armitage insists that the true cost of war lies 
beyond the battlefieldуin the relentless replay of memory and the erosion of moral certainty. Remains 
therefore portrays conflict as futile and dehumanising, leaving soldiers trapped in a war that never truly 
ends.









?ƨŉŉǃШƓƖĲƚĲŰƣƚШƽċƖШƓőŸƣŸŊƖċƓőǃШċƚШċШƚƣċƖťШƖĲůŔŰĬĲƖШŸŉШƚŸĦŔĲƣǃќƚШŔŰĬŔŉŉĲƖĲŰĦĲШƣŸШƚƨŉŉĲƖŔŰŊЯШĲǂƓũŸƖŔŰŊШ
ƣőĲШƣĲŰƚŔŸŰШĤĲƣƽĲĲŰШĬƨƣǃШċŰĬШĬĲƣċĦőůĲŰƣЮШÑőĲШƓŸĲůШĦŸŰƣƖċƚƣƚШƣőĲШƓőŸƣŸŊƖċƓőĲƖќƚШƓĲƖƚŸŰċũШ
ĤƨƖĬĲŰШƽŔƣőШƣőĲШƓƨĤũŔĦќƚШŉũĲĲƣŔŰŊШĦŸŰĦĲƖŰЯШƖĲƻĲċũŔŰŊШċШƽŸƖũĬШƽőĲƖĲШĲůƓċƣőǃШŔƚШƣĲůƓŸƖċƖǃШċŰĬШ
human pain is commodified.

?ƨŉŉǃШŸƓĲŰƚШƽŔƣőШƣőĲШőċƨŰƣŔŰŊШŔůċŊĲШŸŉШƣőĲШƓőŸƣŸŊƖċƓőĲƖќƚШƽŸƖťƚƓċĦĲШĤĲĦŸůŔŰŊШċШƚŔũĲŰƣШċƖĦőŔƻĲШŸŉШ
agony, as a vehicle for interrogating the notion that human pain is reduced to objects by the 
commodification of society. She uses the metaphorical image of џÉƓŸŸũƚЮŸŉЮƚƨŉŉĲƖŔŰŊЮƚĲƣЮŸƨƣЮŔŰЮ
ŸƖĬĲƖĲĬЮƖŸƽƚдѠ љÉƓŸŸũƚШŸŉШƚƨŉŉĲƖŔŰŊњШŉƨƚĲƚШƣőĲШůĲĦőċŰŔĦċũШƽŔƣőШƣőĲШĲůŸƣŔŸŰċũЯШƚƨŊŊĲƚƣŔŰŊШƣőċƣШ
ƣƖċƨůċШőċƚШĤĲĲŰШĦċƓƣƨƖĲĬШċŰĬШĦŸŰƣċŔŰĲĬШƽŔƣőŔŰШŉŔũůЮШÑőĲШŢƨǂƣċƓŸƚŔƣŔŸŰШŸŉШљƚƨŉŉĲƖŔŰŊњШƽŔƣőШљŸƖĬĲƖĲĬШ
ƖŸƽƚњШĦƖĲċƣĲƚШċШĦőŔũũŔŰŊШĦŸŰƣƖċƚƣаШĦőċŸƚШċŰĬШƓċŔŰШċƖĲШƚǃƚƣĲůċƣŔƚĲĬЯШőŔŰƣŔŰŊШċƣШƣőĲШĦũŔŰŔĦċũШ
ĬĲƣċĦőůĲŰƣШƖĲƕƨŔƖĲĬШŉŸƖШƣőĲШƓőŸƣŸŊƖċƓőĲƖќƚШƖŸũĲаШŸƖŊċŰŔǍŔŰŊШőŸƖƖŸƖШŔŰƣŸШƚŸůĲƣőŔŰŊШƓƖĲƚĲŰƣċĤũĲЯШ
ƓĲƖőċƓƚШĲƻĲŰШĦŸŰƚƨůċĤũĲЮШ ĬĬŔƣŔŸŰċũũǃЯШƣőĲШƚŔĤŔũċŰĦĲШŔŰШљƚƓŸŸũƚШŸŉШƚƨŉŉĲƖŔŰŊњШĦƖĲċƣĲƚШċШƚŸŉƣЯШ
ƚŔŰŔƚƣĲƖШƣŸŰĲЯШĲĦőŸŔŰŊШƣőĲШƕƨŔĲƣШőŸƖƖŸƖШŸŉШƣőĲШŔůċŊĲƚЮШ ũƣĲƖŰċƣŔƻĲũǃЯШƣőĲШљŸƖĬĲƖĲĬШƖŸƽƚњШĦŸƨũĬШĤĲШ
representative of the ordered rank and file of military personnel, or even the regimented 
presentation of war graves, leaving the reader with a chilling sense of foreboding pervading the line 
and foreshadowing the violence to follow in the text. By beginning with this image, Duffy establishes 
ƣőĲШĦĲŰƣƖċũШƣĲŰƚŔŸŰШĤĲƣƽĲĲŰШƣőĲШƓőŸƣŸŊƖċƓőĲƖќƚШĬƨƣǃШƣŸШĬŸĦƨůĲŰƣШċŰĬШƣőĲШůŸƖċũШĬŔƚĦŸůŉŸƖƣШŸŉШ
ƣƨƖŰŔŰŊШƚƨŉŉĲƖŔŰŊШŔŰƣŸШċƖƣЮШ?ƨŉŉǃШŔƚШũŔťĲũǃШƚĲĲťŔŰŊШƣŸШĦƖŔƣŔƕƨĲШőŸƽШƽċƖќƚШőŸƖƖŸƖƚШċƖĲШůĲĬŔċƣĲĬШƣőƖŸƨŊőШ
technology, stripping them of immediacy and intimacy. This shows how the commodification of 
pain pervades the poem, framing conflict as something organised for consumption rather than felt 
as raw human tragedy.

ƚШƣőĲШƓŸĲůШƓƖŸŊƖĲƚƚĲƚЯШ?ƨŉŉǃШƨƚĲƚШƣőĲШĦŸŰĦĲƓƣШŸŉШƣőĲШƓőŸƣŸŊƖċƓőĲƖќƚШŔůċŊĲƚШĦċƓƣƨƖŔŰŊШůŸůĲŰƣƚШ
of unbearable suffering, evoking iconic scenes of war where innocence is destroyed as a vehicle to 
intensify the sense of horror with the phrase, џÅƨŰŰŔŰŊЮĦőŔũĬƖĲŰЮŔŰЮċЮŰŔŊőƣůċƖĲЮőĲċƣдѠ The use of 
љƖƨŰŰŔŰŊњШĦŸŰƻĲǃƚШƨƖŊĲŰĦǃШċŰĬШƣĲƖƖŸƖЯШƽőŔũĲШљŰŔŊőƣůċƖĲШőĲċƣњШĤũĲŰĬƚШƚĲŰƚŸƖǃШĬĲƣċŔũШƽŔƣőШ
psychological torment, suggesting that war transforms reality into something surreal and hellish. 
This phrase pervades the stanza with a haunting tone, reminding readers that these are not abstract 
tragedies but lived experiences. Duffy does this is through the vivid imagery and intertextual 
ƖĲŉĲƖĲŰĦĲШƣŸШŉċůŸƨƚШƽċƖШƓőŸƣŸŊƖċƓőƚШƚƨĦőШċƚШƣőĲШћ ċƓċũůШ]ŔƖũќШéŔĲƣŰċůШEƖċШƓőŸƣŸŊƖċƓőЯШƽőŔĦőШ
universalise the horror while grounding it in specific suffering. Because this line appears as the 
poem shifts from the controlled setting of the darkroom to the chaotic scenes the photographs 
depict, it reinforces the contrast between order and devastation. Duffy is confronting readers with 
the visceral reality behind the images, challenging the detachment that often accompanies 
ĦŸŰƚƨůƓƣŔŸŰШŸŉШŰĲƽƚЮШÑőŔƚШƚƨƓƓŸƖƣƚШƣőĲШƣőĲƚŔƚШĤĲĦċƨƚĲШŔƣШőŔŊőũŔŊőƣƚШƣőĲШƓőŸƣŸŊƖċƓőĲƖќƚШĤƨƖĬĲŰШ
born of his inner conflict: he cannot escape these memories, even as society glances and moves 
on.



By the end of the poem, Duffy is highlighting the contrast between the horror of war and the comfort 
of domestic life, exposing a moral and emotional disconnect. The poem closes with biting irony in 
the line, џƖĲċĬĲƖѢƚЮĲǃĲĤċũũƚЮƓƖŔĦťЮƽŔƣőЮƣĲċƖƚЮĤĲƣƽĲĲŰЮƣőĲЮĤċƣőЮċŰĬЮƓƖĲ-ũƨŰĦőЮĤĲĲƖƚдѠ What Duffy is 
saying is that empathy is fleeting and superficial; readers indulge in momentary sorrow before 
ƖĲƣƨƖŰŔŰŊШƣŸШĦŸůŉŸƖƣШċŰĬШƖŸƨƣŔŰĲЮШÑőĲШƻĲƖĤШљƓƖŔĦťњШƚƨŊŊĲƚƣƚШċШĤƖŔĲŉЯШċũůŸƚƣШƓċŔŰũĲƚƚШƚĲŰƚċƣŔŸŰЯШ
ƨŰĬĲƖůŔŰŔŰŊШƣőĲШĬĲƓƣőШŸŉШƣőĲŔƖШƖĲƚƓŸŰƚĲЯШƽőŔũĲШƣőĲШŢƨǂƣċƓŸƚŔƣŔŸŰШŸŉШљƣĲċƖƚњШƽŔƣőШљĤċƣőШċŰĬШƓƖĲ-lunch 
ĤĲĲƖƚњШƣƖŔƻŔċũŔƚĲƚШƚƨŉŉĲƖŔŰŊШĤǃШƓũċĦŔŰŊШŔƣШċũŸŰŊƚŔĬĲШĬŸůĲƚƣŔĦШũƨǂƨƖǃЮШÑőŔƚШĦŸŰƣƖċƚƣШƓĲƖƻċĬĲƚШƣőĲШŉŔŰċũШ
ƚƣċŰǍċЯШĲǂƓŸƚŔŰŊШƣőĲШŊƨũŉШĤĲƣƽĲĲŰШƣőĲШƓőŸƣŸŊƖċƓőĲƖќƚШůŸƖċũШƽĲŔŊőƣШċŰĬШƣőĲШƖĲċĬĲƖќƚШĦċƚƨċũШ
detachment. By closing with this image, Duffy effectively critiques a society that commodifies pain, 
consuming it as spectacle without consequence, questioning the ethical implications of viewing 
suffering, and exposing the emotional laziness of those who feel momentary pity but quickly return 
to comfort. This shows how empathy evaporates quickly, leaving the photographer isolated with the 
burden of truth.

Duffy presents war photography as a lens through which conflict is both revealed and sanitised. 
The poem interrogates the ethics of representation, showing how suffering permeates the 
ƓőŸƣŸŊƖċƓőĲƖќƚШĦŸŰƚĦŔĲŰĦĲШĲƻĲŰШċƚШŔƣШĤċƖĲũǃШƣŸƨĦőĲƚШƣőĲШƖĲċĬĲƖќƚЮШ7ǃШĲǂƓŸƚŔŰŊШƣőĲШĦŸŰŉũŔĦƣШĤĲƣƽĲĲŰШ
the permanence of trauma with the ephemerality of empathy, Duffy critiques a society that 
consumes pain as spectacle and moves on unchanged. War Photographer therefore explores duty 
ċŰĬШĬĲƣċĦőůĲŰƣШƽŔƣőШƨŰƚĲƣƣũŔŰŊШĦũċƖŔƣǃЯШƖĲƻĲċũŔŰŊШőŸƽШĦŸŰŉũŔĦƣќƚШƣƖƨĲШőŸƖƖŸƖШũŔĲƚШŰŸƣШŸŰũǃШŔŰШƻŔŸũĲŰĦĲШ
but in the indifference that follows.









How does Tissue explore ideas about power?
Dharker presents human life and structures as fragile and impermanent, suggesting that true power 
lies in openness and adaptability rather than rigid control. The poem explores how paper becomes a 
metaphor for human existence, revealing that power and permanence are illusions compared to the 
enduring force of nature and human connection.

Dharker begins by suggesting that power is not about control but about flexibility and honesty.  By 
ƚƨŊŊĲƚƣŔŰŊШƣőċƣШљÂċƓĲƖШƣőċƣШũĲƣƚШƣőĲШũŔŊőƣШƚőŔŰĲШƣőƖŸƨŊőњЯШƚőĲШƨƚĲƚШƓċƓĲƖШċƚШċШůĲƣċƓőŸƖШŉŸƖШ
ƣƖċŰƚƓċƖĲŰĦǃШċŰĬШƻƨũŰĲƖċĤŔũŔƣǃЮШÑőĲШƽŸƖĬШљũĲƣƚњШƚƨŊŊĲƚƣƚШƓĲƖůŔƚƚŔŸŰШċŰĬШŸƓĲŰŰĲƚƚЯШĦŸŰƣƖċƚƣŔŰŊШƽŔƣőШ
the rigidity of human systems like maps and buildings. This theme of change is further anchored 
ƣőƖŸƨŊőШƣőĲШĦőŸŔĦĲШŸŉШĲŰŢċůĤůĲŰƣШŔŰШƣőĲШũŔŰĲƚЮШÑőĲШŔůċŊĲШŸŉШљũŔŊőƣњШĦċƖƖŔĲƚШĦŸŰŰŸƣċƣŔŸŰƚШŸŉШƣƖƨƣőЯШ
hope, and spirituality, implying that real strength comes from allowing illumination rather than 
blocking it, emphasising the positive tone of the opening of the text. However, the reference to paper 
in the metaphor conveys a sense of fragility, tainting this hopeful image, possibly as a result of the 
ƓĲƖƚŸŰċũШƣƖċŊĲĬǃШ?őċƖťĲƖШƽċƚШũŔƻŔŰŊШƣőƖŸƨŊőШƽőŔũƚƣШƚőĲШƽƖŸƣĲШƣőĲШƓŸĲůЮШfƣќƚШőċƖĬШŰŸƣШƣŸШƚĲĲШƣőĲШŔůƓċĦƣШ
ŸŉШőĲƖШƓċƖƣŰĲƖќƚШĦċŰĦĲƖШƖĲũċƣĲĬШĬĲċƣőШĦŸũŸƨƖŔŰŊШƣőĲШƣĲǂƣШċŰĬШƨŰĬĲƖĦƨƣƣŔŰŊШƣőĲШƓŸƚŔƣŔƻŔƣǃШőĲƖĲЮШ?őċƖťĲƖќƚШ
may be challenging the human obsession with permanence and authority, suggesting that fragility can 
reveal deeper truths about life and identity.

ƚШƣőĲШƓŸĲůШƓƖŸŊƖĲƚƚĲƚЯШ?őċƖťĲƖќƚШƖĲůŔŰĬƚШƖĲċĬĲƖƚШƣőċƣШũŔŉĲШŔƚШĬǃŰċůŔĦШċŰĬШƣőċƣШĦũŔŰŊŔŰŊШƣŸШŉŔǂĲĬШ
ƚƣƖƨĦƣƨƖĲƚШŔƚШŉƨƣŔũĲШŔŰШƣőĲШŉċĦĲШŸŉШƣŔůĲШċŰĬШŰċƣƨƖĲЮШÑőĲШƓőƖċƚĲШљŉċũũШċƽċǃШŸŰШċШƚŔŊőЯШċШƚőŔŉƣњШĲůƓőċƚŔƚĲƚШ
ƣőĲШƣƖċŰƚŔĲŰĦĲШŸŉШőƨůċŰШĦŸŰƚƣƖƨĦƣƚЮШÑőĲШƽŸƖĬШљĲċƚŔũǃњШĦŸŰƻĲǃƚШőŸƽШĲŉŉŸƖƣũĲƚƚũǃШƣőĲƚĲШƚƣƖƨĦƣƨƖĲƚу
whether physical or ideologicalуĦċŰШĦŸũũċƓƚĲЮШÑőĲШƚŸŉƣШƚŸƨŰĬƚШŸŉШљƚŔŊőњШċŰĬШљƚőŔŉƣњШĦƖĲċƣĲШċШƣŸŰĲШŸŉШ
delicacy, reinforcing the idea that power is fleeting. This image suggests that even the most rigid 
ƚǃƚƣĲůƚШċƖĲШƻƨũŰĲƖċĤũĲШƣŸШĦőċŰŊĲЯШĲĦőŸŔŰŊШƣőĲШƓŸĲůќƚШĦƖŔƣŔƕƨĲШŸŉШőƨůċŰШċƣƣĲůƓƣƚШƣŸШŔůƓŸƚĲШ
ƓĲƖůċŰĲŰĦĲЮШÑőŔƚШũŔŰťƚШĤċĦťШƣŸШƣőĲШƣŔƣũĲШŸŉШƣőĲШƓŸĲůЯШћÑŔƚƚƨĲќШƽőĲƖĲШƣőĲШĬƨċũШůĲċŰŔŰŊШőĲũƓƚШƣŸШĬĲƻĲũŸƓШ
this idea. The choice of Tissue could easily refer to the biological tissue which makes up human 
beings, making it a metaphor for human life, and therefore human power, but if we consider the dual 
meaning of tissues as delicate and disposable we are again presented with the idea that this power of 
humanity connected to life is impermanent. This supports the thesis by illustrating that adaptability, 
not rigidity, is the key to resilience. 

Towards the end of the poem, Dharker explores the idea that human life, and the power is has over 
ŸƣőĲƖƚЯШőċƚШƻċũƨĲШŸŰũǃШĤĲĦċƨƚĲШŔƣШŔƚШƣĲůƓŸƖċƖǃЯШƣőƖŸƨŊőШƣőĲШŔůƓũŔĦċƣŔŸŰƚШŸŉШљÅċŔƚĲШċШƚƣƖƨĦƣƨƖĲШŰĲƻĲƖШ
ůĲċŰƣШƣŸШũċƚƣњЮШcĲƖĲЯШ?őċƖťĲƖШƨƚĲƚШљƖċŔƚĲњШƣŸШĲƻŸťĲШőƨůċŰШċůĤŔƣŔŸŰШċŰĬШĦƖĲċƣŔƻŔƣǃЯШĤƨƣШƣőĲШƓőƖċƚĲШ
љŰĲƻĲƖШůĲċŰƣШƣŸШũċƚƣњШƨŰĬĲƖĦƨƣƚШƣőŔƚШĬƖŔƻĲШƽŔƣőШċШƚƣċƖťШƣƖƨƣőаШċũũШőƨůċŰШċĦőŔĲƻĲůĲŰƣƚШċƖĲШƣĲůƓŸƖċƖǃЮШ
Once again, this may reflect the personal circumstances she was experiencing during the writing of 
ƣőĲШƓŸĲůЮШÑőĲШċůĤŔŊƨŸƨƚШƨƚĲШŸŉШљƚƣƖƨĦƣƨƖĲњШĦŸƨũĬШƖĲŉĲƖШƣŸШƣőĲШƓőǃƚŔĦċũШƚƣƖƨĦƣƨƖĲƚШƖċŔƚĲĬШċƚШ
monuments to human power, or potentially to something more metaphorical like the structure of a 
family unit, or a happy life т both of which she was feeling being torn from her. The juxtaposition of 
construction and impermanence reflects the tension between our desire for control and the 
ŔŰĲƻŔƣċĤŔũŔƣǃШŸŉШĬĲĦċǃЮШÑőŔƚШũŔŰĲШċĦƣƚШċƚШċШƓőŔũŸƚŸƓőŔĦċũШƚƣċƣĲůĲŰƣЯШƖĲŔŰŉŸƖĦŔŰŊШƣőĲШƓŸĲůќƚШĦĲŰƣƖċũШ
metaphor that paperуand by extension, lifeуis fragile yet meaningful showing that Dharker values 
openness and human connection over rigid permanence. Here, she encourages humility and 
acceptance, suggesting that true power lies in embracing impermanence rather than resisting it.

?őċƖťĲƖќƚШTissue explores power as something illusory when tied to permanence and control. Through 
metaphors of paper, delicate imagery, and tonal shifts, the poem argues that strength comes from 
transparency, adaptability, and human connection. Ultimately, the poem suggests that while human 
constructs crumble, the light of truth and the bonds between people endure, revealing where real 
power lies.









How does The Émigrée explore ideas about power?

Rumens presents memory and identity as deeply tied to place, exploring how nostalgia and idealisation 
ƚőċƓĲШƣőĲШƚƓĲċťĲƖќƚШƚĲŰƚĲШŸŉШĤĲũŸŰŊŔŰŊЮШÑőĲШƓŸĲůШĦŸŰƣƖċƚƣƚШƣőĲШƽċƖůƣőШŸŉШƖĲůĲůĤĲƖĲĬШũċŰĬƚĦċƓĲƚШ
with the harsh realities of displacement, revealing the tension between personal attachment and 
political conflict.

At the beginning of the poem, Rumens presents political power as a dominating force that controls 
ŔĬĲŰƣŔƣǃШċŰĬШůŸƻĲůĲŰƣЯШƨƚŔŰŊШƣőĲШƚƓĲċťĲƖќƚШĲǂŔũĲШċƚШċШƻĲőŔĦũĲШƣŸШĲǂƓŸƚĲШƣőĲШĤƖƨƣċũŔƣǃШŸŉШċƨƣőŸƖŔƣċƖŔċŰШ
ƖĲŊŔůĲƚЮШìőĲŰШƣőĲШƚƓĲċťĲƖШƚƣċƣĲƚШƣőċƣШљfШőċƻĲШŰŸШƓċƚƚƓŸƖƣЯШƣőĲƖĲќƚШŰŸШƽċǃШĤċĦťШċƣШċũũЯњШÅƨůĲŰƚШƖĲƻĲċũƚШ
őŸƽШƓŸũŔƣŔĦċũШƓŸƽĲƖШĦċŰШĲƖċƚĲШċШƓĲƖƚŸŰќƚШƚĲŰƚĲШŸŉШĤĲũŸŰŊŔŰŊЮШ7ǃШĲůĤĲĬĬŔŰŊШƣőĲШƚǃůĤŸũŔĦШŰŸƨŰШ
љƓċƚƚƓŸƖƣњШŔŰƣŸШċШƚƣċƖťШĬĲĦũċƖċƣŔƻĲЯШÅƨůĲŰƚШőŔŊőũŔŊőƣƚШőŸƽШƣőĲШƚƣċƣĲШĦŸŰƣƖŸũƚШŰŸƣШŢƨƚƣШƓőǃƚŔĦċũШĤŸƖĬĲƖƚШ
but personal identity itselfуthe speaker literally lacks the documentation that proves who she is. The 
ċĤƚŸũƨƣĲШƓőƖċƚĲШљŰŸШƽċǃШĤċĦťШċƣШċũũњШŔŰƣĲŰƚŔŉŔĲƚШƣőĲШŉŔŰċũŔƣǃШŸŉШőĲƖШĲǂŔũĲЯШƚƨŊŊĲƚƣŔŰŊШċШƖĲŊŔůĲШƓŸƽĲƖŉƨũШ
enough to sever people completely from their homeland. Structurally, this line appears after the 
speaker has constructed a warm, romanticised memoryscape; its position disrupts the nostalgic tone 
and forces the political reality into the foreground. This shift supports the thesis by demonstrating how 
ƓŸũŔƣŔĦċũШĦŸŰŉũŔĦƣШŔŰƣƖƨĬĲƚШƨƓŸŰШċŰĬШĬĲƚƣċĤŔũŔƚĲƚШƣőĲШƚƓĲċťĲƖќƚШŔĬĲċũŔƚĲĬШŔĬĲŰƣŔƣǃЮШÅƨůĲŰƚќШċŊĲŰĬċШőĲƖĲШ
is clear: she critiques oppressive systems that weaponise borders and restrict belonging, suggesting 
that external political power exerts a harsh and dehumanising influence on displaced individuals.

ƚШƣőĲШƓŸĲůШĬĲƻĲũŸƓƚЯШÅƨůĲŰƚШĲǂƓũŸƖĲƚШƣőĲШƓƚǃĦőŸũŸŊŔĦċũШƓŸƽĲƖШŸŉШůĲůŸƖǃЯШƨƚŔŰŊШƣőĲШƚƓĲċťĲƖќƚШ
idealised recollections as a vehicle to show how emotion can shapeуand even distortуidentity. The 
ƚƓĲċťĲƖќƚШċƚƚĲƖƣŔŸŰШƣőċƣШƚőĲШŔƚШљĤƖċŰĬĲĬШĤǃШċŰШŔůƓƖĲƚƚŔŸŰШŸŉШƚƨŰũŔŊőƣњШƚƨŊŊĲƚƣƚШƣőċƣШůĲůŸƖǃШőŸũĬƚШċШ
ĬĲĲƓШċŰĬШċũůŸƚƣШƓŸƚƚĲƚƚŔƻĲШƓŸƽĲƖШŸƻĲƖШőĲƖЮШÑőĲШĦőŸŔĦĲШŸŉШљĤƖċŰĬĲĬњЯШƽŔƣőШŔƣƚШĦŸŰŰŸƣċƣŔŸŰƚШŸŉШ
permanent marking or ownership, implies both pain and inevitability, as though her memories have 
ċĦƣĲĬШƨƓŸŰШőĲƖШŔŰШċШƽċǃШƚőĲШĦċŰŰŸƣШƖĲƚŔƚƣЮШcŸƽĲƻĲƖЯШƣőĲШĲůĤĲĬĬĲĬШƓőƖċƚĲШљŔůƓƖĲƚƚŔŸŰШŸŉШƚƨŰũŔŊőƣњШ
ƖĲƻĲċũƚШƣőċƣШƽőċƣШůċƖťƚШőĲƖШŔƚШŰŸƣШƣőĲШĦŔƣǃШċƚШŔƣШƖĲċũũǃШŔƚЯШĤƨƣШċŰШŔĬĲċũŔƚĲĬЯШŰŸƚƣċũŊŔĦШŔůċŊĲШŸŉШŔƣЮШÅƨůĲŰƚќШ
ƖĲĦƨƖƖŔŰŊШƚƣƖƨĦƣƨƖċũШůŸƣŔŉШŸŉШљƚƨŰũŔŊőƣњШƖĲŉũĲĦƣƚШƣőĲШƓŸĲůќƚШƣĲŰƚŔŸŰШĤĲƣƽĲĲŰШĲůŸƣŔŸŰċũШƽċƖůƣőШċŰĬШ
ƓŸũŔƣŔĦċũШĬċƖťŰĲƚƚаШƣőĲШƚƓĲċťĲƖќƚШůĲůŸƖŔĲƚШŸƻĲƖƓŸƽĲƖШƣőĲШƖĲċũŔƣǃШŸŉШŸƓƓƖĲƚƚŔŸŰШőŔŰƣĲĬШċƣШĲũƚĲƽőĲƖĲЮШ
ÑőĲШƓċƚƚŔƻĲШĦŸŰƚƣƖƨĦƣŔŸŰШљfШċůШĤƖċŰĬĲĬњШƖĲŔŰŉŸƖĦĲƚШőĲƖШũċĦťШŸŉШĦŸŰƣƖŸũЯШƚőŸƽŔŰŊШƣőċƣШŔŰƣĲƖŰċũШŉŸƖĦĲƚу
nostalgia, longing, identityуcan dominate her as powerfully as any external authority. This line 
ċĬƻċŰĦĲƚШÅƨůĲŰƚќШċŊĲŰĬċШĤǃШĬĲůŸŰƚƣƖċƣŔŰŊШőŸƽШƣőĲШůŔŰĬШĦċŰШĦũŔŰŊШƣŸШċŰШŔĬĲċũŔƚĲĬШƓċƚƣЯШĲƻĲŰШƽőĲŰШ
political conflict has made that past unreachable. Through this, the poem supports the thesis by 
illustrating how identity is shaped by both emotional memory and the trauma of displacement.

Towards the end of the poem, Rumens contrasts imaginative freedom with political restriction, using 
ƓĲƖƚŸŰŔŉŔĦċƣŔŸŰШċƚШċШƻĲőŔĦũĲШƣŸШĲǂƓũŸƖĲШĦŸůƓĲƣŔŰŊШŉŸƖůƚШŸŉШƓŸƽĲƖЮШìőĲŰШƣőĲШƚƓĲċťĲƖШĦũċŔůƚШƣőċƣШљůǃШ
ĦŔƣǃШƣċťĲƚШůĲШĬċŰĦŔŰŊШƣőƖŸƨŊőШƣőĲШĦŔƣǃШŸŉШƽċũũƚЯњШÅƨůĲŰƚШůĲƖŊĲƚШŢŸǃШċŰĬШƖĲƚƣƖŔĦƣŔŸŰШƣŸШƖĲƻĲċũШƣőĲШ
ĦŸůƓũĲǂŔƣǃШŸŉШůĲůŸƖǃЮШÑőĲШƓĲƖƚŸŰŔŉŔĦċƣŔŸŰШŸŉШƣőĲШĦŔƣǃШљƣċťŔŰŊњШőĲƖШљĬċŰĦŔŰŊњШĲƻŸťĲƚШũŔĤĲƖċƣŔŸŰЯШŉũƨŔĬŔƣǃШ
and emotional intimacy, suggesting that her imagined homeland still holds a nurturing power over her. 
òĲƣШƣőŔƚШůŸƻĲůĲŰƣШƣċťĲƚШƓũċĦĲШљƣőƖŸƨŊőШƣőĲШĦŔƣǃШŸŉШƽċũũƚЯњШƽőĲƖĲШƣőĲШŰŸƨŰШљƽċũũƚњШƚǃůĤŸũŔƚĲƚШĤċƖƖŔĲƖƚЯШ
oppression, and the authoritarian control hinted at earlier in the poem. Rumens places these 
contradictory images side by side to expose the clash between imaginative freedom and political 
ĦŸŰƚƣƖċŔŰƣЮШÉƣƖƨĦƣƨƖċũũǃЯШƣőĲШƖĲƓĲċƣĲĬШƓŸƚƚĲƚƚŔƻĲШљůǃШĦŔƣǃњШƣőƖŸƨŊőŸƨƣШƣőĲШƓŸĲůШĤĲĦŸůĲƚШůŸƚƣШ
powerful here, showing the speaker asserting ownership in defiance of the political forces that once 
ĲǂƓĲũũĲĬШőĲƖЮШÑőŔƚШƣĲŰƚŔŸŰШƖĲŔŰŉŸƖĦĲƚШƣőĲШƣőĲƚŔƚаШƣőĲШƚƓĲċťĲƖќƚШƚĲŰƚĲШŸŉШŔĬĲŰƣŔƣǃШŔƚШƚőċƓĲĬШĤǃШċŰШŔĬĲċũŔƚĲĬШ
ƻĲƖƚŔŸŰШŸŉШƓũċĦĲШƣőċƣШĲǂŔƚƣƚШŔŰШŸƓƓŸƚŔƣŔŸŰШƣŸШƣőĲШƓŸũŔƣŔĦċũШƖĲċũŔƣǃЮШÅƨůĲŰƚќШċŊĲŰĬċШŔƚШƣŸШƚőŸƽШƣőċƣШ
imagination holds a resistant kind of powerуone that cannot be controlled by regimes, even when 
physical landscapes become restricted or hostile.



In The Émigrée, Rumens weaves together memory, identity and political oppression to examine 
competing forms of power. Through symbolic language, structural contrast and idealised imagery, she 
demonstrates how authoritarian regimes attempt to control identity by manipulating borders, restricting 
movement, and instilling fear. Yet Rumens also shows that personal memory has its own powerу
emotional, imaginative, and enduring. The poem ultimately suggests that although political power can 
enforce exile and erasure, it cannot destroy the internal landscapes the speaker carries with her. 
Rumens presents memory as both a refuge and a burden, revealing that the most enduring form of 
power may lie not in political systems, but in the human capacity to remember, imagine and belong.








