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Shelley presents Ozymandias as a symbol 
of the futility of human ambition and the 
transience of power. The poem contrasts 
the ruler’s desire for permanence with the 
inevitable decay brought by time, 
ultimately suggesting that all earthly glory 
is fragile and destined to fade.

Wrinkled lip and 
sneer of cold 
command

My name is 
Ozymandias, king of 
kings

The lone and level 
sands stretch far 
away
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Blake presents London as a city corrupted 
by oppression and moral decay, revealing 
how institutional power and social 
inequality create widespread suffering. The 
poem critiques the failure of authority and 
exposes the deep connection between 
poverty, exploitation, and the loss of 
individual freedom.

I wander through 
each chartered 
street

Marks of weakness; 
marks of woe

Mind-forged 
manacles I hear
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Wordsworth presents nature as a powerful 
and awe-inspiring force that shapes 
human identity and challenges human 
pride. The poem explores the tension 
between the speaker’s initial confidence 
and his growing sense of vulnerability, 
revealing how encounters with the natural 
world inspire humility and spiritual 
reflection.

Small circles 
glittering idly in the 
moon

A huge peak, black 
and huge… upreared 
its head

A trouble to my 
dreams
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Browning presents power and control as 
destructive forces within relationships, 
revealing how pride and possessiveness 
lead to objectification and moral 
corruption. The poem explores the Duke’s 
obsession with dominance and status, 
exposing the dangers of unchecked 
authority and the fragility of human 
empathy.

That’s my last 
Duchess on the wall

She had a heart… too 
soon made glad

I gave commands; 
then all smiles 
stopped together
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Tennyson presents the Charge of the Light 
Brigade as a powerful reflection on 
courage and sacrifice, highlighting the 
tension between heroic duty and the futility 
of war. The poem explores how loyalty and 
obedience drive soldiers into inevitable 
destruction, revealing both the nobility and 
tragedy of their actions.

Theirs not to make 
reply, theirs not to 
reason why, theirs 
but to do any die

Cannons to the left of 
them, cannons to the 
right of them

Into the jaws of 
Death, into the 
mouth of hell
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Owen presents war as a relentless struggle 
against nature and despair, revealing how 
soldiers endure physical suffering and 
psychological torment in a conflict that 
feels futile. The poem explores the erosion 
of hope and the sense of abandonment, 
exposing the harsh reality that death and 
waiting become the defining experiences 
of war.

Merciless iced east 
winds that knive us

But nothing happens Slowly our ghosts 
drag home

Golden Quotes
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Heaney presents nature as an 
unpredictable and overwhelming force, 
showing how human attempts at control 
are fragile in the face of its power. The 
poem explores the tension between 
security and vulnerability, revealing that 
isolation and exposure heighten both fear 
and respect for the natural world.

Can raise a tragic 
chorus in a gale

Spray… spits like a 
tame cat turned 
savage

Strange… it is a 
huge nothing that 
we fear
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Hughes presents the experience of battle 
as chaotic and dehumanising, showing 
how instinct and fear overpower ideals of 
patriotism. The poem explores the 
soldier’s transformation from purposeful 
action to raw survival, revealing the futility 
and psychological cost of war.

Suddenly he awoke 
and was running

Bullets smacking the 
belly out of the air

King, honour, 
human dignity, 
etcetera
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Armitage presents the lasting 
psychological impact of war, showing how 
violence continues long after the 
battlefield through memory and guilt. The 
poem explores the fragility of soldiers’ 
mental states and the struggle to reconcile 
personal responsibility with the chaos of 
conflict, revealing that trauma is an 
enduring consequence of war.

Probably armed, 
possibly not

I see every round as it 
rips through his life

His bloody life in 
my bloody hands
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Weir presents grief and remembrance as 
deeply personal yet universally resonant 
experiences, exploring the emotional 
complexity of a mother’s response to her 
child leaving for war. The poem reflects on 
love, loss, and the struggle to maintain 
connection, revealing how conflict extends 
its impact far beyond the battlefield.

Spasms of red paper The gelled blackthorns 
of your hair

Your playground 
voice catching on 
the wind

W
ar

 P
ho

to
gr

ap
he

r Duffy presents war photography as a stark 
reminder of society’s indifference to 
suffering, exploring the tension between 
duty and detachment. The poem contrasts 
the photographer’s personal burden with 
the public’s fleeting concern, revealing a 
world where empathy is temporary and 
human pain is commodified.

Spools of suffering 
set out in ordered 
rows

Running children in a 
nightmare heat

Reader’s eyeballs 
prick with tears 
between the bath 
and pre-lunch 
beers
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Dharker presents human life and 
structures as fragile and impermanent, 
suggesting that true strength lies in 
openness and adaptability rather than rigid 
control. The poem explores how paper 
becomes a metaphor for human existence, 
revealing that power and permanence are 
illusions compared to the enduring force of 
nature and human connection.

Paper that lets the 
light shine through

How easily they fall 
away on a sigh, a shift

Raise a structure 
never meant to last
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Rumens presents memory and identity as 
deeply tied to place, exploring how 
nostalgia and idealisation shape the 
speaker’s sense of belonging. The poem 
contrasts the warmth of remembered 
landscapes with the harsh realities of 
displacement, revealing the tension 
between personal attachment and political 
conflict.

I have no passport, 
there’s no way back

I am branded by an 
impression of sunlight

My city takes me 
dancing through 
the city of walls
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Agard presents identity as something 
shaped by the stories we are told, 
challenging the dominance of Eurocentric 
history and highlighting the erasure of 
Black and Caribbean voices. The poem 
explores the struggle for cultural self-
awareness, revealing how reclaiming 
suppressed histories becomes an act of 
empowerment and resistance.

Dem tell me wha 
dem want to tell me

Bandage up me eye 
with me own history

I carving out me 
identity
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Garland presents Kamikaze as a powerful 
exploration of duty, identity, and the 
human instinct for survival. The poem 
contrasts cultural expectations of honour 
with personal values, revealing how rigid 
traditions can lead to isolation and loss 
when individual choices defy societal 
norms.

A shaven head full of 
powerful 
incantations

Little fishing boats 
strung out like bunting

He must have 
wondered which 
had been the better 
way to die









Shelley presents Ozymandias as a symbol of the futility of human ambition and the transience 
of power. The poem contrasts the ruler’s desire for permanence with the inevitable decay 
brought by time, ultimately suggesting that all earthly glory is fragile and destined to fade.

Shelley begins by using the historical figure of Ozymandias as a means to explore his view that 
institutional power was rooted in disdain and domination, revealing a leader who ruled through 
fear rather than compassion. In this way, Ozymandias could be seen as an allegory for the 
institutional establishment of the time, who Shelley viewed as morally corrupt, as many of his 
Romantic contemporaries did. He captures the arrogance and cruelty of the ruler through the 
description, “Wrinkled lip and sneer of cold command.” The use of “sneer” conveys contempt, 
emphasising the disregard the ruler (and those he symbolises) had for those they ruled. The 
phrase “cold command” uses alliteration to emphasise harshness and emotional detachment. 
Despite this, the word “wrinkled” ironically hints at age and mortality, foreshadowing the decay 
that undermines his authority. Shelley chooses to present this image early in the poem, framing 
Ozymandias’s character before revealing the ruin of his works, which heightens the irony of his 
ambition. This allows Shelley to critique tyrannical leadership and expose its fragility: even the 
most commanding presence cannot withstand time. This shows how pride and cruelty pervade 
Ozymandias’s legacy, yet these qualities are powerless against the inevitable erosion of power.

The ruler’s hubris is crystallised in the inscription, “My name is Ozymandias, king of kings.” What 
Shelley is saying is that Ozymandias sought eternal recognition, elevating himself above all 
others. The declarative “My name is” asserts identity as if carved into permanence, while the 
biblical echo of “king of kings” suggests divine authority, amplifying his self-importance. The 
hyperbolic comparison to the language used to describe Jesus further amplifies the supreme 
arrogance felt by the character. Alternatively, this Biblical reference could be a veiled way to link 
the corrupt and hubristic view of human power exhibited through Ozymandias and the 
institution of the Church – a frequent target of Romantic criticism. In this way, Shelley is able to 
use the biblical character of Ozymandias to criticise the institutions he opposed, whilst relying 
on the allegorical nature of the poem as a shield against reprisal. This intertextual reference to 
religious language contrasts sharply with the surrounding desolation, creating dramatic irony: 
the grandeur of the claim is mocked by the ruin it adorns. Structurally, this line sits at the heart of 
the poem, acting as a pivot between past glory and present decay. Shelley’s agenda to expose 
the futility of human ambition is on full show here—power that once seemed absolute now 
survives only as hollow words, challenging the illusion of permanence and showing that pride 
pervades human history, yet time erases all monuments to ego.

By the close of the poem, Shelley is exploring how nature and time outlast all human 
achievements, reducing empires to insignificance. This is not surprising given the Romantic 
poets’ bias towards nature and opposition to the industrialising which they saw as the 
crystallisation of human power. The final image, “The lone and level sands stretch far away,” 
delivers the poem’s ultimate verdict on power. The words “lone” and “level” evoke emptiness 
and equality, suggesting that the desert has reclaimed dominance, erasing hierarchies and 
ambition. The use of “stretch” conveys vastness, dwarfing the remnants of Ozymandias’s statue 
and reinforcing the theme of transience. Structurally, this closing line acts as a cyclical return to 
the traveller’s perspective, widening the lens from the shattered monument to the infinite desert, 
which pervades the poem as a symbol of time’s supremacy. Shelley likely does this to assert his 
Romantic agenda: to humble human pride and celebrate the enduring power of nature. This 
supports the thesis because it shows that earthly glory is fragile, and the forces of time and 
nature ultimately render all ambition meaningless.



Shelley presents Ozymandias as a cautionary emblem of power’s impermanence. The poem 
interrogates the human desire for legacy, revealing how pride pervades ambition yet collapses 
under the weight of time. By contrasting the ruler’s boast with the barren sands, Shelley fulfils 
his agenda: to dismantle illusions of permanence and remind readers that nature, not man, 
holds the final authority. Ozymandias therefore exposes the futility of human ambition and the 
inevitable decay that shadows all power.









How does London explore ideas about power?

Blake presents London as a city corrupted by oppression and moral decay, revealing how 
institutional power and social inequality create widespread suffering. The poem critiques the 
failure of authority and exposes the deep connection between poverty, exploitation, and the loss 
of individual freedom.

Blake begins the poem by with foregrounding the tension and corruption of authority and its 
intrusion into every aspect of life, supporting the thesis that power in London is oppressive and 
unnatural.  “I wander through each chartered street”, immediately establishing a tone of aimless 
observation. The choice of “wander” suggests vulnerability and lack of purpose, contrasting with 
the rigid control implied by “chartered.” The repetition of “chartered” later in “chartered Thames” 
is striking because it applies to a natural river, symbolising how even nature is dominated by 
human systems of ownership. This oxymoron between freedom and restriction reflects Blake’s 
critique of institutional power: laws and property rights have commodified the city, stripping 
away liberty. This supports Blake’s agenda as a radical poet who opposed the industrial and 
political systems of his time, believing they enslaved both people and nature. By highlighting the 
unnatural control over the Thames, Blake condemns a society obsessed with profit and authority 
and the associated power that gives privileged society over the oppressed, aligning with his 
vision of spiritual and social liberation. His choice of language seems to challenge the reader’s 
complacency and provoke anger at the moral decay caused by such control.

Because of his agenda to expose the hypocrisy of institutions like the Church and the monarchy, 
which claimed moral authority while allowing widespread suffering, as the poem progresses, 
Blake emphasises the physical and psychological impact of the power inequity in his society. 
Blake uses the phrase “marks of weakness; marks of woe” to convey the physical and emotional 
scars of oppression. The repetition of “marks” suggests permanence, as if suffering is etched 
into the faces of London’s inhabitants. The alliteration of “weakness” and “woe” reinforces the 
sense of fragility and despair, while the semantic field of pain highlights the human cost of social 
inequality. These marks are not self-inflicted but imposed by systemic forces—poverty, 
exploitation, and neglect. By making these marks visible, Blake forces readers to confront the 
consequences of a society that prioritises power and wealth over compassion, fulfilling his 
revolutionary aim to awaken social conscience. Blake’s choice to present suffering as visible 
and universal supports the thesis by showing how institutional power manifests in everyday life, 
leaving no one untouched. His purpose is to evoke empathy and outrage, urging readers to 
recognise the moral failure of a society that allows such degradation.

Towards the end of the poem, Blake reveals how power operates invisibly, shaping 
consciousness and eroding freedom. The metaphor “mind-forged manacles” is one of Blake’s 
most powerful critiques of authority. The word “manacles” suggests chains and imprisonment, 
but by describing them as “mind-forged,” Blake implies that oppression is not only physical but 
psychological. People have internalised the constraints imposed by institutions—church, 
monarchy, and government—so that their own thoughts become instruments of control. 
Additionally, the implicit links between ‘forged’ and ‘forgery’ could anchor the idea that the 
‘manacles’ are themselves not real, simply something created by the corruption of society. This 
is further anchored through the fact that ‘forged’ carries connotations of hard and laborious 
work, further highlighting how these manacles have been manufactured rather than being a 
naturally occurring state of society. The use of “I hear” makes this oppression almost tangible, 



as if the speaker is surrounded by the echo of mental bondage. This supports Blake’s agenda to 
challenge the ideological control of the ruling classes. He believed that true freedom required 
breaking these mental chains and rejecting the false morality imposed by corrupt institutions. By 
exposing this invisible power, Blake urges readers to recognise and resist the systems that 
enslave both body and mind thus exposing the insidious nature of authority: it does not merely 
restrict bodies but colonises minds, perpetuating cycles of obedience and despair through the 
power disparity.

Blake’s London presents power as corrupt, pervasive, and destructive. Through images of 
chartered streets, visible marks of suffering, and psychological chains, the poem critiques the 
institutions that exploit and dehumanise the poor, challenging the moral hypocrisy of a society 
that claimed progress while perpetuating oppression. Ultimately, the poem suggests that true 
power lies not in authority but in the ability to resist and imagine freedom beyond the 
“manacles” of the mind.









How does Extract from The Prelude explore ideas about power?

Wordsworth presents nature as a powerful and awe-inspiring force that shapes human identity and challenges 
human pride. The poem explores the tension between the speaker’s initial confidence and his growing sense of 
vulnerability, revealing how encounters with the natural world inspire humility and spiritual reflection.

At the start of the extract, Wordsworth illustrates the tension between confidence and humility that runs 
through the poem. This can be seen when he uses the image of “small circles glittering idly in the moon” to 
create a sense of calm and innocence. The combination of the words “small” and “glittering” suggest beauty 
and delicacy, while “idly” conveys a carefree, almost playful tone. This idyllic description reflects the speaker’s 
initial confidence and harmony with nature, as if the world exists for his enjoyment. The moonlight adds a 
spiritual dimension, hinting at nature’s purity and transcendence. Wordsworth uses this gentle imagery to 
contrast with the later, darker descriptions, emphasising the shift from security to vulnerability. His purpose is 
to show how human pride—represented by the speaker’s sense of control—can be unsettled by nature’s 
hidden power. 

As the poem develops, Wordsworth emphasises the unparalleled power of nature, contrasting it against the 
fragility of human endeavour as many of his Romantic contemporaries did. The tone changes dramatically with 
the appearance of the “huge peak.” The repetition of “huge” and the stark adjective “black” create an image of 
overwhelming, almost menacing power. The word “upreared” personifies the mountain as a living force, 
suggesting that nature is active and dominant rather than passive further highlighting how its power is 
developing within the narrative of the poem. This sudden shift from gentle moonlit circles to towering darkness 
mirrors the speaker’s psychological transformation—from control to fear. Wordsworth uses this moment to 
challenge human arrogance: the speaker realises that his confidence in mastering nature was an illusion. 
Contextually, this reflects Wordsworth’s Romantic agenda: to present nature as sublime—a force that inspires 
awe and spiritual reflection, reminding humanity of its smallness. This desire to glorify the pre industrialised 
society is even explored on a macro level by Wordsworth’s choice to write in the form of epic poetry, itself a 
style harkening back to a pre-industrialised era of communication. This supports the thesis by showing how 
encounters with nature provoke humility and reshape identity.

In the aftermath of the experience, the speaker confesses that the memory of the mountain became “a trouble 
to my dreams.” The word  “trouble” conveys lingering unease, suggesting that the encounter was not just 
physical but deeply psychological. The intrusion into “dreams” implies that nature’s power extends beyond the 
external world into the inner self, haunting the speaker’s imagination. This reinforces the idea that nature is not 
only vast and physical but also spiritually profound, capable of altering perception and identity. Wordsworth 
uses this to show that true encounters with the sublime leave a permanent mark, humbling human pride and 
prompting reflection on our place in the universe thus emphasising how vulnerability leads to growth and 
spiritual awareness and anchoring the idea that contrasting the relative fragility of human power against the 
eternal power of nature leads to humility and introspection.

Wordsworth’s Extract from The Prelude explores power as something that belongs to nature rather than 
humanity. Through contrasting imagery—from gentle moonlit circles to the towering, “black and huge” peak—
and through the psychological aftermath of the experience, Wordsworth reveals that human pride is fragile 
when confronted with the sublime. Contextually, this reflects the Romantic belief that nature is a source of 
spiritual truth and moral education, capable of inspiring humility and shaping identity. Ultimately, the poem 
suggests that power lies not in domination but in recognition of forces greater than ourselves.









In My Last Duchess, Browning explores the corrupting nature of power through the Duke’s 
objectification of his wife, his hubris, and his chilling control over her life and legacy, using 
dramatic monologue, structural choices, and subtle language to critique patriarchal authority 
and aristocratic pride.

Browning immediately establishes the Duke’s power through his objectification of the Duchess, 
presenting her as a possession rather than a person. The line “That’s my last Duchess on the 
wall” is deceptively simple, yet loaded with implications. The demonstrative pronoun “that” and 
the possessive “my” reduce the Duchess to an object, while the phrase “on the wall” suggests 
she is now part of his curated collection, stripped of agency and voice. Browning’s use 
of dramatic monologue is crucial here: the Duke controls the narrative entirely, and the reader 
only hears his perspective, mirroring the way he controls how the Duchess is remembered. The 
Duke’s desire to cominate not just people, but the perception itself is further reinforced through 
Browning’s choice of rhymed couplets which create a polished, almost rehearsed tone, 
suggesting the Duke has told this story many times. A reader may feel disturbed by the Duke’s 
casual tone and the way he speaks about his wife as if she were a trophy. This discomfort is 
intentional—Browning invites the reader to question the morality of a man who values control 
over compassion. The objectification here is not just personal but symbolic of wider patriarchal 
attitudes, making the reader reflect on how women have historically been silenced and 
displayed.

The Duke’s hubris is revealed in his criticism of the Duchess’s joyful nature, which he interprets 
as a failure to worship him exclusively. The line “She had a heart… too soon made glad” shows 
his discomfort with her warmth and openness. The ellipsis conveys a moment of hesitation or 
suppressed emotion, suggesting that even recalling her joy unsettles him. The phrase “too soon” 
implies that her happiness was indiscriminate and therefore unacceptable, revealing his 
arrogant belief that her affections should be reserved solely for him. Browning’s use 
of enjambment here reflects the Duke’s emotional instability—his thoughts spill over the lines, 
undermining the control he tries to project. The Duke’s hubris—his excessive pride and self-
importance—blinds him to the Duchess’s innocence and generosity. A reader might feel 
sympathy for the Duchess, who is punished for simply being kind and expressive, and anger 
toward the Duke for his possessiveness. Browning uses this to explore how power, when rooted 
in ego, becomes tyrannical. In the context of Renaissance Italy, where status and reputation 
were paramount, the Duke’s obsession with control reflects the dangers of aristocratic pride. For 
Browning’s Victorian audience, this serves as a warning against the moral decay that can result 
from unchecked male authority. The reader is positioned to see the Duke not as noble, but as 
deeply flawed—his pride isolates him and ultimately leads to cruelty.



Browning’s most chilling portrayal of power comes in the line “I gave commands; then all smiles 
stopped,” which implies the Duke ordered the Duchess’s death. The bluntness of “I gave 
commands” contrasts sharply with the poem’s otherwise ornate language, making the moment 
feel stark and brutal. The caesura after “commands” creates a pause that mimics the finality of 
his decision, while the euphemistic phrasing forces the reader to infer the horror, making the 
Duke’s calm tone even more disturbing. Browning’s use of ambiguity here is deliberate: by not 
stating outright what happened, he invites the reader to engage critically with the Duke’s 
morality. The phrase “all smiles stopped” reduces the Duchess’s life to a single consequence of 
his authority, showing how absolute his control has become. A reader is likely to feel shocked 
and appalled by the Duke’s coldness, especially as he moves on to discuss his next marriage 
without remorse. This moment encapsulates Browning’s critique of patriarchal and authoritarian 
power—when combined with objectification and hubris, it leads to irreversible and tragic 
outcomes. The Duke’s ability to erase the Duchess’s presence and replace it with a painting 
reflects the ultimate abuse of power: rewriting history to suit one’s ego. Browning ensures the 
reader is left questioning not only the Duke’s actions, but the societal structures that allow such 
figures to thrive.

Through the Duke’s voice, Browning exposes the dangers of power rooted in pride and control. 
By using dramatic monologue, structural precision, and subtle language, he critiques the 
objectification of women and the destructive consequences of hubris, ensuring the reader is 
both emotionally unsettled and intellectually engaged with the poem’s moral questions.









Tennyson presents the Charge of the Light Brigade as a powerful reflection on courage and sacrifice, 
highlighting the tension between heroic duty and the futility of war. The poem explores how loyalty 
and obedience drive soldiers into inevitable destruction, revealing both the nobility and tragedy of 
their actions.

From the outset, Tennyson foregrounds the soldiers’ unquestioning obedience through the lines, 
“Theirs not to make reply, / Theirs not to reason why, / Theirs but to do and die.” This triplet 
crystallises the suppression of individual agency: the soldiers are denied voice and thought, 
reduced to action and consequence. The repeated possessive pronoun “Theirs” emphasises that 
these imperatives belong to their role, not their personal will, while the anaphora creates a 
drumbeat of duty, echoing the rhythm of military orders. The stark monosyllables in “do and die” 
compress life into a blunt rhythm, conveying the immediacy and inevitability of death. Positioned 
early in the poem, these lines establish a moral frame for the narrative: obedience precedes the 
charge and shapes everything that follows. This supports the thesis because it shows how loyalty 
and obedience—qualities that seem noble—become forces that drive soldiers into inevitable 
destruction, creating the tension between heroic duty and futility.

As the charge unfolds, Tennyson intensifies the sense of entrapment through the refrain, “Cannon to 
right of them, / Cannon to left of them.” The parallel syntax and phrasing create a spatial map of 
danger, enclosing the brigade within symmetrical threat. The repeated “Cannon” acts as a 
percussive beat, mimicking artillery fire and reinforcing the mechanical nature of slaughter. 
Structurally, this refrain recurs and expands later to include “Cannon in front of them,” tightening the 
vice and escalating tension. This patterning transforms the battlefield into a closing trap, 
underscoring the inevitability of destruction. This analysis supports the thesis because it 
demonstrates how the soldiers’ courage is heightened by the hopelessness of their situation: they 
advance despite overwhelming odds, revealing both the nobility of their bravery and the tragic futility 
of the charge.

At the height of the charge, Tennyson shifts from tactical detail to mythic imagery in the lines, “Into 
the jaws of Death, / Into the mouth of Hell.” Here, the battlefield becomes a monstrous entity, 
personified as a predator consuming the soldiers. The visceral metaphor of “jaws” and “mouth” 
suggests not just risk but annihilation, while the religious diction of “Hell” elevates the action to epic 
scale, aligning the soldiers with classical heroes yet hinting at moral disorder. The repetition of 
“Into” propels the reader forward, imitating the relentless momentum of the charge and making 
retreat linguistically impossible. Positioned at the poem’s climax, these lines suspend narrative 
detail in favour of symbolic weight, universalising the tragedy of war. This supports the thesis 
because it shows how Tennyson frames the soldiers’ sacrifice as heroic yet doomed, reinforcing the 
idea that courage and loyalty lead them into inevitable destruction, which is both admirable and 
tragic.

Across voice-silencing imperatives, encircling refrains, and mythic predation, Tennyson crafts a 
poem that honours the Light Brigade’s bravery while exposing the catastrophic consequences of 
unquestioning obedience. The soldiers’ loyalty—“not to reason why”—is embedded through 
anaphora and refrain, driving them into a corridor of fire and ultimately into the symbolic jaws of 
annihilation. This dual design—human admiration set against mechanised destruction—creates the 
poem’s lasting tension: heroism shines most brightly where survival is least possible. In achieving 
this, Tennyson asks the reader to remember the soldiers and “honour the charge they made,” while 
recognising the moral and strategic failure that made such honour necessary. The poem does not 
simply depict conflict; it interrogates it, concluding that the nobility of courage is real, but in the 
machinery of war, its cost is immeasurable and, all too often, inevitable.



Ultimately, Tennyson’s portrayal of the Light Brigade captures the paradox at the heart of conflict: 
courage and loyalty shine most brightly in circumstances where survival is least possible. By 
combining imperatives that silence reason, refrains that enclose the soldiers, and metaphors that 
mythologise their fate, the poem honours their bravery while questioning the cost of blind 
obedience. In doing so, Tennyson powerfully reflects on the tension between heroic duty and the 
futility of war, showing that the nobility of sacrifice is real—but its price is immeasurable and, all too 
often, inevitable.









Owen presents war as a relentless struggle against nature and despair, revealing how soldiers endure 
physical suffering and psychological torment in a conflict that feels futile. The poem explores the 
erosion of hope and the sense of abandonment, exposing the harsh reality that death and waiting 
become the defining experiences of war.

From the outset, Owen casts nature as an active, hostile combatant in “Merciless iced east winds that 
knive us.” What he is saying is that the soldiers are attacked not only by the enemy but by the 
environment itself; the weather becomes a weapon. The adjective “merciless” denies any comfort or 
relief, the polyphonic alliteration in “iced east” chills the ear, and the violent word “knive” personifies 
the wind as a blade—an agent of harm rather than background. The inclusive pronoun “us” collapses 
the distance between poem and reader, making the pain communal and ongoing. How he does this is 
crucial: opening with this line establishes a structural agenda where nature dominates the battlefield; it 
frames the stanza (and indeed the poem) around a conflict with the elements, preparing for the 
anticlimax of the refrain that follows. The line’s heavy stresses and harsh consonants grind the pace, 
mirroring endurance rather than action. Why he does it is to reposition heroism: survival here is not 
defined by charging but by enduring. This supports the thesis because it shows war as a relentless 
struggle against nature, where soldiers experience physical suffering that feels futile, and despair is 
seeded from the first breath of the poem.

As the poem progresses, the refrain “But nothing happens” reveals conflict as stasis and psychological 
attrition rather than dramatic movement. What Owen is saying is that the deepest wound of war can be 
the waiting—a numbing limbo in which fear, cold, and time corrode hope. The line’s blunt 
monosyllables and simplicity carry the dead weight of inaction. By utilising repetition to make this 
phrase a structural refrain, closing multiple stanzas, Owen uses it as a tool to function as an anti-
climax, repeatedly undercutting the suspense built by descriptions of flares, whispers, and “nervous” 
sentries. That repeated end-line creates cyclical stasis: each stanza’s momentum collapses into the 
same void, mirroring the soldiers’ daily monotony and the erosion of hope. The refrain’s placement after 
rhetorical questions (“What are we doing here?”) intensifies its nihilism; pararhyme elsewhere (e.g., 
silent/salient; us/nervous) leaves the ear unsettled and dissatisfied, reinforcing the poem’s tonal 
bleakness. This links to Owen’s agenda of criticising the conflict by encouraging  the reader inhabit the 
soldiers’ psychological torment: dread without resolution, fear without release. This supports the thesis 
because it exposes the futility at the heart of this conflict—nothing changes, yet suffering persists—
making waiting and despair the defining experiences of war.

Later, Owen turns from external assault to spiritual erasure in “slowly our ghosts drag home.” What he 
is saying is that the men feel already dead—their identities hollowed out by exposure and 
abandonment. The use of “slowly” imposes a trudging pace; “ghosts” metaphorically strips the soldiers 
of warmth, substance, and belonging; “drag” is a verb of weight and weariness, suggesting that even 
the idea of home offers no lift. The noun “home” typically promises safety, yet here it is ironised by 
adjacent lines in the poem where “shutters and doors all closed” imply rejection; all this combines to 
construct an image of the imagined return becomes a haunting rather than a welcome. How he does it 
structurally is significant: this line sits within a vision-sequence that reads like a volta from the external 
trench to the inner mind, as if cold has induced hallucination. The poem’s cyclical refrain still looms, so 
even the fantasy collapses back into “nothing happens.” Owen’s use of the semantic field of death 
(“dying,” “ghosts,” “bury”) threads through the stanza to make spiritual death precede physical death. In 
doing so, he is again able to advance his anti-war agenda by exposing the sense of abandonment: the 
soldiers are alienated from both the front and the home front, so hope erodes from both directions. 
This supports the thesis because it shows psychological torment and the erosion of hope, proving that 
in Owen’s war, the men endure not only pain but the loss of self—another face of conflict’s futility.



Across hostile personification of weather, a refrain of stasis, and ghostly metaphor, Owen redefines 
conflict as endurance against nature and against the mind’s collapse. His choices force the reader into 
the same trapped temporality the soldiers inhabit. In doing so, he dismantles romanticised notions of 
combat and insists that war’s central experiences are death and waiting, not glory. Exposure therefore 
presents war as a relentless struggle where physical suffering and psychological despair grind hope 
down, and where the very structure of the poem enacts the futility it condemns.









How does Storm on the Island explore ideas about power?

Heaney presents nature as an unpredictable and overwhelming force, showing how human 
attempts at control are fragile in the face of its power. The poem explores the tension between 
security and vulnerability, revealing that isolation and exposure heighten both fear and respect for 
the natural world.

Heaney uses the phrase “tragic chorus” to evoke the idea of Greek tragedy, suggesting that the 
storm is not just a physical event but something with dramatic, almost theatrical significance. The 
word “chorus” implies a collective voice, reinforcing the overwhelming and communal nature of the 
storm’s power—it is not a single gust but a force that dominates the entire landscape. The use of  
“tragic” conveys inevitability and suffering, hinting that human beings are powerless against this 
elemental drama. This supports the thesis by illustrating that human security is fragile; despite 
building solid houses, the islanders cannot silence the storm’s voice. Contextually, Heaney grew up 
in rural Northern Ireland, where communities were deeply connected to the land and vulnerable to 
harsh weather. His agenda often involved exploring humanity’s relationship with nature, showing 
how it shapes identity and humbles human ambition. By personifying the wind as capable of raising 
a “chorus,” Heaney elevates nature to an almost divine status, reminding readers of its enduring 
dominance. Heaney likely does this to remind readers of the futility of human control and to evoke 
awe at nature’s grandeur.

As the poem progresses, Heaney seeks to unsettle the reader, making them question humanity’s 
dominance and recognise the latent ferocity in the natural world. Here, Heaney uses a vivid simile to 
compare the sea spray to a “tame cat turned savage.” This transformation from domestic to wild 
mirrors the unpredictability of nature: something familiar and seemingly harmless becomes violent 
and threatening. The use of  “spits” carries connotations of aggression and contempt, suggesting 
that the storm actively resents human presence. The juxtaposition of “tame” and “savage” highlights 
the illusion of control—humans may believe they have mastered nature, but its power can erupt 
without warning. Heaney’s agenda here reflects his fascination with the limits of human control and 
the latent violence in natural forces. Living through political unrest in Northern Ireland, Heaney often 
used natural imagery as a metaphor for instability and conflict, suggesting that both nature and 
society can turn unexpectedly hostile. This image reinforces the thesis by showing that isolation 
exposes the islanders to nature’s raw force, stripping away any sense of safety.

At the end of poem, Heaney explores how isolation magnifies fear, revealing that power can exist in 
absence as much as in presence. In the poem’s closing line, Heaney reflects on the paradox of 
fearing “a huge nothing.” The word “strange” signals the unsettling realisation that the storm’s power 
lies not in physical destruction but in its invisible, uncontrollable presence. The oxymoron “huge 
nothing” captures the abstract nature of this threat: the wind cannot be seen, yet its effects are 
immense. This line deepens the theme of vulnerability, as it suggests that fear itself amplifies the 
storm’s power—our inability to comprehend or control it makes it more intimidating. Heaney’s 
agenda was to explore psychological landscapes as much as physical ones; here, he examines how 
isolation magnifies fear, echoing the existential uncertainty of rural life and, metaphorically, the 
political tensions of his time. By ending on this thought, Heaney emphasises that human fragility is 
psychological as well as physical.

Heaney’s Storm on the Island portrays nature as a force that dwarfs human strength, exposing the 
fragility of our attempts at control. The storm dominates through fear as much as force. By 
interrogating humanity’s relationship with uncontrollable forces—whether natural or political— 
Heaney reveals how isolation and vulnerability heighten our awareness of power beyond our 
control. Ultimately, Heaney invites readers to respect the natural world’s unpredictability, reminding 
us that security is always provisional.









Hughes presents the experience of battle as chaotic and dehumanising, showing how instinct and fear 
overpower ideals of patriotism. The poem explores the soldier’s transformation from purposeful action 
to raw survival, revealing the futility and psychological cost of war.

From the opening line, “Suddenly he awoke and was running,” Hughes thrusts the reader into a 
moment of disorientation and panic. What Hughes is saying is that the soldier’s experience begins not 
with heroic resolve but with a jolt into chaos, as if consciousness itself is fractured. The use of  
“Suddenly” conveys abruptness, stripping away preparation or choice, while the word “awoke” 
suggests a dreamlike state, implying that the soldier has been wrenched from thought into instinct. By 
choosing “and” Hughes effectively accelerates the syntax, creating a breathless immediacy that 
mirrors the soldier’s physical urgency brought on by the conflict he finds himself in. Structurally, this 
opening destabilises expectations: there is no prelude of patriotism or purpose, only a plunge into 
action, which sets the tone for a poem dominated by confusion and fear. This could serve to 
emphasise the dehumanising effect of battle—the soldier is reduced to reflex, his individuality erased 
by the sheer force of survival. This shows the transformation from purposeful action to raw instinct, 
revealing how chaos in conflict overwhelms ideals of honour which are easy to espouse from the 
comfort of peace time.

Later, Hughes intensifies the violence of the scene with the visceral image, “Bullets smacking the belly 
out of the air.” What Hughes is saying here is that conflict is not only deadly but grotesquely physical, 
as even the air seems to suffer assault. The choice of “smacking” carries a brutal, percussive sound, 
evoking both speed and aggression, while the phrase “belly out of the air” personifies the atmosphere 
as a living body being ruptured. Furthermore, “belly,” suggests softness and vulnerability. It mirrors the 
soldier’s own fragility, reinforcing the idea that everything around him feels exposed and under attack. 
This grotesque metaphor collapses boundaries between environment and flesh, suggesting that war 
contaminates everything – even the environment. Structurally, this line occurs mid-charge, amplifying 
the sensory overload and reinforcing the poem’s chaotic rhythm through harsh consonants and 
enjambment. This could immerse the reader in the soldier’s perspective, where violence saturates 
perception and the natural world becomes complicit in destruction. This supports the thesis because 
it exposes the psychological cost of war: the soldier’s reality is distorted into a nightmare of tearing 
and smacking, erasing any trace of noble purpose.

Finally, Hughes dismantles patriotic ideals with the bitterly ironic phrase, “King, honour, human 
dignity, etcetera.” Hughes  uses the line as a vehicle to expose that the lofty principles that once 
justified war now feel hollow and absurd. The list begins with grand abstractions—“King,” “honour”—
but collapses into “etcetera,” a dismissive term that trivialises what should be sacred. This tonal shift 
signals the soldier’s mental disintegration: ideals that once inspired him are now meaningless in the 
face of terror. Structurally, this line functions as a turning point, marking the moment where ideology 
gives way to instinct. Its placement after intense physical imagery underscores the futility of such 
concepts when survival is at stake. This to critiques the romanticisation of war, exposing how 
propaganda evaporates under the pressure of lived experience. This supports the thesis because it 
shows how fear and instinct overpower patriotism, revealing the futility of conflict and the erosion of 
human dignity.

Through abrupt openings, violent personification, and ironic dismissal of ideals, Hughes presents 
conflict as a force that strips soldiers of humanity and purpose. His use of chaotic syntax, grotesque 
imagery, and structural shifts mirrors the soldier’s psychological collapse, transforming patriotic 
resolve into primal terror. In doing so, Hughes interrogates the cost of war—not only in lives lost but in 
identities shattered—concluding that in the crucible of battle, survival eclipses honour, and the ideals 
that once justified violence dissolve into etcetera. The poem therefore fulfils the thesis: it portrays 
conflict as chaotic, dehumanising, and ultimately futile.









Armitage presents the lasting psychological impact of war, showing how violence continues long after 
the battlefield through memory and guilt. The poem explores the fragility of soldiers’ mental states and 
the struggle to reconcile personal responsibility with the chaos of conflict, revealing that trauma is an 
enduring consequence of war.

From the outset, Armitage introduces moral uncertainty by exploring how the soldier’s decision to kill is 
based on guesswork, not certainty, which immediately undermines any sense of moral clarity in the 
line, “Probably armed, possibly not.” The words “probably” and “possibly” create a semantic field of 
doubt, contrasting sharply with the absolute finality of death that follows. This ambiguity suggests that 
guilt is inevitable because the soldier cannot be sure his action was justified. Through the 
conversational tone and fragmented syntax, which mimic the soldier’s hesitant thought process, 
Armitage effectively constructs a sense of doubt underscoring the actions. This phrase appears early in 
the poem, framing the narrative with uncertainty and foreshadowing the psychological torment that 
dominates later stanzas. This critiques the simplistic narratives of heroism and patriotism often 
presented in jingoistic media: in reality, soldiers act under pressure, often without moral assurance. 
This supports the thesis because it shows how conflict erodes mental stability and plants the seeds of 
guilt that will haunt the soldier long after the event.

The violence becomes disturbingly intimate in the line, “I see every round as it rips through his life.” 
Armitage uses the line as a vehicle to espouse that the act of killing is not abstract but vividly personal; 
the speaker witnesses life being torn apart in real time. The choice of “rips” is brutal and visceral, 
connoting savage destruction rather than clean efficiency, while the phrase “every round” slows the 
moment into agonising detail, forcing the reader to experience the killing frame by frame. The pronoun 
“I” foregrounds the soldier’s perspective, intensifying the sense of responsibility and isolation. 
Structurally, this line marks a shift from collective action (“we”) to individual guilt, signalling the 
beginning of psychological fragmentation. This focus on the slowed perception of time and specific 
details of the violent conflict help to construct a picture of a speaker who is suffering from PTSD and 
constantly reliving the traumatic psychological event brought about by their part in the conflict. 
Armitage effectively immerses the reader in the soldier’s trauma, showing how memory fixates on the 
most violent fragments. This reveals the enduring psychological impact of war: the soldier cannot 
escape the image of destruction, which corrodes his sense of self and deepens his guilt.

The poem closes with Armitage exploring the futility of trying to escape guilt. The haunting confession, 
“His bloody life in my bloody hands.” emphasises that guilt is inescapable; the soldier feels morally 
contaminated by the killing. The repetition of “bloody” operates on two levels: literally, as a reminder of 
physical gore, and colloquially, as an expression of frustration and despair. This duality mirrors the 
soldier’s conflicted state—anger at circumstance and horror at consequence. The possessive pronoun 
“my” intensifies ownership of the act, while the metaphor of “hands” evokes the biblical allusion to 
guilt and responsibility, recalling Macbeth’s futile attempts to wash away blood. Armitage may have 
done this to show that war’s damage is not confined to the battlefield; it infiltrates the psyche, leaving 
soldiers permanently scarred. Structurally, this line functions as a cyclical return to the central trauma, 
closing the poem without resolution and reinforcing the idea that conflict persists internally long after 
the external battle ends. This demonstrates the futility of war: even survival does not bring peace, only 
enduring torment.

Armitage presents conflict as an experience that destroys not only bodies but minds. The poem 
dismantles romanticised notions of war, replacing them with a portrait of guilt, ambiguity, and 
psychological decay. By ending with unresolved trauma, Armitage insists that the true cost of war lies 
beyond the battlefield—in the relentless replay of memory and the erosion of moral certainty. Remains 
therefore portrays conflict as futile and dehumanising, leaving soldiers trapped in a war that never truly 
ends.
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Duffy presents war photography as a stark reminder of society’s indifference to suffering, exploring 
the tension between duty and detachment. The poem contrasts the photographer’s personal 
burden with the public’s fleeting concern, revealing a world where empathy is temporary and 
human pain is commodified.

Duffy opens with the haunting image of the photographer’s workspace becoming a silent archive of 
agony, as a vehicle for interrogating the notion that human pain is reduced to objects by the 
commodification of society. She uses the metaphorical image of “Spools of suffering set out in 
ordered rows.” “Spools of suffering” fuses the mechanical with the emotional, suggesting that 
trauma has been captured and contained within film. The juxtaposition of “suffering” with “ordered 
rows” creates a chilling contrast: chaos and pain are systematised, hinting at the clinical 
detachment required for the photographer’s role: organizing horror into something presentable, 
perhaps even consumable. Additionally, the sibilance in “spools of suffering” creates a soft, 
sinister tone, echoing the quiet horror of the images. Alternatively, the “ordered rows” could be 
representative of the ordered rank and file of military personnel, or even the regimented 
presentation of war graves, leaving the reader with a chilling sense of foreboding pervading the line 
and foreshadowing the violence to follow in the text. By beginning with this image, Duffy establishes 
the central tension between the photographer’s duty to document and the moral discomfort of 
turning suffering into art. Duffy is likely seeking to critique how war’s horrors are mediated through 
technology, stripping them of immediacy and intimacy. This shows how the commodification of 
pain pervades the poem, framing conflict as something organised for consumption rather than felt 
as raw human tragedy.

As the poem progresses, Duffy uses the concept of the photographer’s images capturing moments 
of unbearable suffering, evoking iconic scenes of war where innocence is destroyed as a vehicle to 
intensify the sense of horror with the phrase, “Running children in a nightmare heat.” The use of 
“running” conveys urgency and terror, while “nightmare heat” blends sensory detail with 
psychological torment, suggesting that war transforms reality into something surreal and hellish. 
This phrase pervades the stanza with a haunting tone, reminding readers that these are not abstract 
tragedies but lived experiences. Duffy does this is through the vivid imagery and intertextual 
reference to famous war photographs such as the ‘Napalm Girl’ Vietnam Era photograph, which 
universalise the horror while grounding it in specific suffering. Because this line appears as the 
poem shifts from the controlled setting of the darkroom to the chaotic scenes the photographs 
depict, it reinforces the contrast between order and devastation. Duffy is confronting readers with 
the visceral reality behind the images, challenging the detachment that often accompanies 
consumption of news. This supports the thesis because it highlights the photographer’s burden 
born of his inner conflict: he cannot escape these memories, even as society glances and moves 
on.



By the end of the poem, Duffy is highlighting the contrast between the horror of war and the comfort 
of domestic life, exposing a moral and emotional disconnect. The poem closes with biting irony in 
the line, “reader’s eyeballs prick with tears between the bath and pre-lunch beers.” What Duffy is 
saying is that empathy is fleeting and superficial; readers indulge in momentary sorrow before 
returning to comfort and routine. The verb “prick” suggests a brief, almost painless sensation, 
undermining the depth of their response, while the juxtaposition of “tears” with “bath and pre-lunch 
beers” trivialises suffering by placing it alongside domestic luxury. This contrast pervades the final 
stanza, exposing the gulf between the photographer’s moral weight and the reader’s casual 
detachment. By closing with this image, Duffy effectively critiques a society that commodifies pain, 
consuming it as spectacle without consequence, questioning the ethical implications of viewing 
suffering, and exposing the emotional laziness of those who feel momentary pity but quickly return 
to comfort. This shows how empathy evaporates quickly, leaving the photographer isolated with the 
burden of truth.

Duffy presents war photography as a lens through which conflict is both revealed and sanitised. 
The poem interrogates the ethics of representation, showing how suffering permeates the 
photographer’s conscience even as it barely touches the reader’s. By exposing the conflict between 
the permanence of trauma with the ephemerality of empathy, Duffy critiques a society that 
consumes pain as spectacle and moves on unchanged. War Photographer therefore explores duty 
and detachment with unsettling clarity, revealing how conflict’s true horror lies not only in violence 
but in the indifference that follows.









How does Tissue explore ideas about power?
Dharker presents human life and structures as fragile and impermanent, suggesting that true power 
lies in openness and adaptability rather than rigid control. The poem explores how paper becomes a 
metaphor for human existence, revealing that power and permanence are illusions compared to the 
enduring force of nature and human connection.

Dharker begins by suggesting that power is not about control but about flexibility and honesty.  By 
suggesting that “Paper that lets the light shine through”, she uses paper as a metaphor for 
transparency and vulnerability. The word “lets” suggests permission and openness, contrasting with 
the rigidity of human systems like maps and buildings. This theme of change is further anchored 
through the choice of enjambment in the lines. The image of “light” carries connotations of truth, 
hope, and spirituality, implying that real strength comes from allowing illumination rather than 
blocking it, emphasising the positive tone of the opening of the text. However, the reference to paper 
in the metaphor conveys a sense of fragility, tainting this hopeful image, possibly as a result of the 
personal tragedy Dharker was living through whilst she wrote the poem. It’s hard not to see the impact 
of her partner’s cancer related death colouring the text and undercutting the positivity here. Dharker’s 
may be challenging the human obsession with permanence and authority, suggesting that fragility can 
reveal deeper truths about life and identity.

As the poem progresses, Dharker’s reminds readers that life is dynamic and that clinging to fixed 
structures is futile in the face of time and nature. The phrase “fall away on a sigh, a shift” emphasises 
the transience of human constructs. The word “easily” conveys how effortlessly these structures—
whether physical or ideological—can collapse. The soft sounds of “sigh” and “shift” create a tone of 
delicacy, reinforcing the idea that power is fleeting. This image suggests that even the most rigid 
systems are vulnerable to change, echoing the poem’s critique of human attempts to impose 
permanence. This links back to the title of the poem, ‘Tissue’ where the dual meaning helps to develop 
this idea. The choice of Tissue could easily refer to the biological tissue which makes up human 
beings, making it a metaphor for human life, and therefore human power, but if we consider the dual 
meaning of tissues as delicate and disposable we are again presented with the idea that this power of 
humanity connected to life is impermanent. This supports the thesis by illustrating that adaptability, 
not rigidity, is the key to resilience. 

Towards the end of the poem, Dharker explores the idea that human life, and the power is has over 
others, has value only because it is temporary, through the implications of “Raise a structure never 
meant to last”. Here, Dharker uses “raise” to evoke human ambition and creativity, but the phrase 
“never meant to last” undercuts this drive with a stark truth: all human achievements are temporary. 
Once again, this may reflect the personal circumstances she was experiencing during the writing of 
the poem. The ambiguous use of “structure” could refer to the physical structures raised as 
monuments to human power, or potentially to something more metaphorical like the structure of a 
family unit, or a happy life – both of which she was feeling being torn from her. The juxtaposition of 
construction and impermanence reflects the tension between our desire for control and the 
inevitability of decay. This line acts as a philosophical statement, reinforcing the poem’s central 
metaphor that paper—and by extension, life—is fragile yet meaningful showing that Dharker values 
openness and human connection over rigid permanence. Here, she encourages humility and 
acceptance, suggesting that true power lies in embracing impermanence rather than resisting it.

Dharker’s Tissue explores power as something illusory when tied to permanence and control. Through 
metaphors of paper, delicate imagery, and tonal shifts, the poem argues that strength comes from 
transparency, adaptability, and human connection. Ultimately, the poem suggests that while human 
constructs crumble, the light of truth and the bonds between people endure, revealing where real 
power lies.









How does The Émigrée explore ideas about power?

Rumens presents memory and identity as deeply tied to place, exploring how nostalgia and idealisation 
shape the speaker’s sense of belonging. The poem contrasts the warmth of remembered landscapes 
with the harsh realities of displacement, revealing the tension between personal attachment and 
political conflict.

At the beginning of the poem, Rumens presents political power as a dominating force that controls 
identity and movement, using the speaker’s exile as a vehicle to expose the brutality of authoritarian 
regimes. When the speaker states that “I have no passport, there’s no way back at all,” Rumens reveals 
how political power can erase a person’s sense of belonging. By embedding the symbolic noun 
“passport” into a stark declarative, Rumens highlights how the state controls not just physical borders 
but personal identity itself—the speaker literally lacks the documentation that proves who she is. The 
absolute phrase “no way back at all” intensifies the finality of her exile, suggesting a regime powerful 
enough to sever people completely from their homeland. Structurally, this line appears after the 
speaker has constructed a warm, romanticised memoryscape; its position disrupts the nostalgic tone 
and forces the political reality into the foreground. This shift supports the thesis by demonstrating how 
political conflict intrudes upon and destabilises the speaker’s idealised identity. Rumens’ agenda here 
is clear: she critiques oppressive systems that weaponise borders and restrict belonging, suggesting 
that external political power exerts a harsh and dehumanising influence on displaced individuals.

As the poem develops, Rumens explores the psychological power of memory, using the speaker’s 
idealised recollections as a vehicle to show how emotion can shape—and even distort—identity. The 
speaker’s assertion that she is “branded by an impression of sunlight” suggests that memory holds a 
deep and almost possessive power over her. The choice of “branded”, with its connotations of 
permanent marking or ownership, implies both pain and inevitability, as though her memories have 
acted upon her in a way she cannot resist. However, the embedded phrase “impression of sunlight” 
reveals that what marks her is not the city as it really is, but an idealised, nostalgic image of it. Rumens’ 
recurring structural motif of “sunlight” reflects the poem’s tension between emotional warmth and 
political darkness: the speaker’s memories overpower the reality of oppression hinted at elsewhere. 
The passive construction “I am branded” reinforces her lack of control, showing that internal forces—
nostalgia, longing, identity—can dominate her as powerfully as any external authority. This line 
advances Rumens’ agenda by demonstrating how the mind can cling to an idealised past, even when 
political conflict has made that past unreachable. Through this, the poem supports the thesis by 
illustrating how identity is shaped by both emotional memory and the trauma of displacement.

Towards the end of the poem, Rumens contrasts imaginative freedom with political restriction, using 
personification as a vehicle to explore competing forms of power. When the speaker claims that “my 
city takes me dancing through the city of walls,” Rumens merges joy and restriction to reveal the 
complexity of memory. The personification of the city “taking” her “dancing” evokes liberation, fluidity 
and emotional intimacy, suggesting that her imagined homeland still holds a nurturing power over her. 
Yet this movement takes place “through the city of walls,” where the noun “walls” symbolises barriers, 
oppression, and the authoritarian control hinted at earlier in the poem. Rumens places these 
contradictory images side by side to expose the clash between imaginative freedom and political 
constraint. Structurally, the repeated possessive “my city” throughout the poem becomes most 
powerful here, showing the speaker asserting ownership in defiance of the political forces that once 
expelled her. This tension reinforces the thesis: the speaker’s sense of identity is shaped by an idealised 
version of place that exists in opposition to the political reality. Rumens’ agenda is to show that 
imagination holds a resistant kind of power—one that cannot be controlled by regimes, even when 
physical landscapes become restricted or hostile.



In The Émigrée, Rumens weaves together memory, identity and political oppression to examine 
competing forms of power. Through symbolic language, structural contrast and idealised imagery, she 
demonstrates how authoritarian regimes attempt to control identity by manipulating borders, restricting 
movement, and instilling fear. Yet Rumens also shows that personal memory has its own power—
emotional, imaginative, and enduring. The poem ultimately suggests that although political power can 
enforce exile and erasure, it cannot destroy the internal landscapes the speaker carries with her. 
Rumens presents memory as both a refuge and a burden, revealing that the most enduring form of 
power may lie not in political systems, but in the human capacity to remember, imagine and belong.









Garland presents Kamikaze as a powerful exploration of duty, identity, and the human instinct for 
survival. The poem contrasts cultural expectations of honour with personal values, revealing how rigid 
traditions can lead to isolation and loss when individual choices defy societal norms.

Garland begins by framing the pilot’s mission as a ritualistic act in the line, “A shaven head full of 
powerful incantations.” What Garland is saying is that the pilot is prepared for his suicide mission 
through symbolic and spiritual conditioning, suggesting that his identity is subsumed by cultural 
expectations of honour. The adjective “shaven” evokes purity and readiness, while “incantations” implies 
almost magical or religious influence, reinforcing the idea that duty is sanctified. Alternatively, the 
reference to incantations could be a critique of the pervasive power that propaganda or jingoism has over 
those in conflict. Through metaphor and connotation, Garland presents the pilot as both soldier and 
sacrificial figure. It may be significant that Garland chooses to anchor this image early in the poem, 
establishing the tension between indoctrination and individuality that drives the narrative. By presenting 
the pilot in this fashion, Garland transforms them into a vehicle to critique the power of tradition in 
shaping identity, showing how societal ideals can override personal instinct. This demonstrates how 
cultural expectations of honour dominate the pilot’s thoughts, setting up the conflict between duty and 
survival which pervades the poem.

This tension deepens as the poem progresses when Garland explores how the natural world and 
domestic life exert a powerful pull on the pilot, contrasting sharply with the destructive purpose of his 
mission.  She constructs the image, “Little fishing boats strung out like bunting.” The choice of “little” 
conveys fragility and innocence, while the simile “like bunting” evokes celebration and community, 
symbols of life rather than death. This idyllic imagery permeates the stanza, creating a tonal shift from 
militaristic rigidity to nostalgic warmth. Structurally, this moment acts as a turning point: the pilot’s gaze 
moves from the sky to the sea, signalling his reconnection with human values and foreshadowing his 
decision to return. Through this dynamic, Garland presents how the instinct for survival and longing for 
belonging can overpower abstract ideals of honour. This supports the thesis because it reveals how 
personal identity reasserts itself against cultural conditioning, highlighting the human cost of traditions 
that demand self-sacrifice.

The poem closes with the devastating reflection, “He must have wondered which had been the better 
way to die.” Here Garland interrogates the notion that the pilot’s choice to live physically results in a kind 
of social death, as he is ostracised by his family and community. The word “must” suggests speculation, 
emphasising the distance created between the father and daughter by the societal pressures of imperial 
Japan. The comparative phrase “better way” implies that neither outcome offers dignity or peace. This 
ambiguity underscores the futility of rigid codes of honour: whether he dies in battle or lives in shame, the 
result is loss. This line functions as a cyclical return to the theme of death, closing the poem without 
resolution and reinforcing its tragic irony. This forces the reader to confront the destructive power of 
cultural expectations, which punish individuality and fracture relationships, thus it shows how societal 
norms can ostracise those who defy them, leaving the pilot alienated and questioning the value of both 
duty and survival, further establishing the duality of the  conflict in the poem where the pilot wrestles with 
the internal conflict of duty and survival and the external conflict of societal ostracization and the desire 
of a sense of belonging.

Garland presents Kamikaze as a critique of traditions that prioritise honour over humanity. The poem’s 
structure mirrors the pilot’s journey—from indoctrination to instinct, from belonging to isolation—
revealing how conflict extends beyond the battlefield into the realm of identity and relationships. By 
showing that survival leads not to freedom but to ostracism, Garland interrogates the cost of cultural 
rigidity and the fragility of human connection. Kamikaze therefore explores duty and identity with 
poignant complexity, exposing how societal expectations can transform life into a living death.









How does Checking Out Me History explore ideas about identity?

Agard presents identity as something shaped by the stories we are told, challenging the dominance 
of Eurocentric history and highlighting the erasure of Black and Caribbean voices. The poem 
explores the struggle for cultural self-awareness, revealing how reclaiming suppressed histories 
becomes an act of empowerment and resistance.

At the beginning of the poem, Agard exposes how institutional power controls identity by 
manipulating education, using the speaker’s voice as a vehicle to challenge the authority of 
Eurocentric narratives. When the speaker declares that “Dem tell me wha dem want to tell me,” 
Agard foregrounds the idea that identity can be deliberately restricted by those in power. The 
repetition of “dem” creates a clear divide between the oppressor and the oppressed, establishing a 
collective force that dictates knowledge. The embedded phrase “wha dem want” emphasises 
selective storytelling: the curriculum is presented not as truth, but as a constructed version of 
history designed to uphold white cultural dominance. Furthermore, the use of the non-standard 
English could reflect an act of rebellion against the oppressive systems of a Eurocentric education 
by defying the standards expected of formal language. Structurally, the poem opens with this 
accusatory line, placing the theme of imposed narratives at the forefront of the reader’s experience. 
This supports the thesis by showing that identity begins to be shaped—or misshaped—by the 
stories one is permitted to hear. Agard’s agenda is to expose the oppressive nature of a Eurocentric 
education system, revealing how it restricts cultural self-understanding and silences alternative 
voices.

As the poem develops, Agard presents the distortion of identity as an act of violence, using 
metaphor to show how historical erasure blinds individuals to their cultural roots. The speaker’s 
accusation that the authorities “bandage up me eye with me own history” uses the metaphor of a 
“bandage” to powerful effect. While a bandage should heal or protect, here it is used to obscure, 
suggesting that the speaker’s true cultural heritage has been deliberately hidden from him. The verb 
“bandage” carries connotations of harm and restriction, implying that the erasure of Black history is 
itself a form of inflicted damage. This is anchored by the fact that bandaging an eye would inflict 
blindness, implying that the deliberate obscuring of the speaker’s culture has a disabling effect on 
him. By embedding “me own history” in the line, Agard stresses the injustice of having one’s 
personal cultural inheritance taken away and repurposed as a tool of control. Structurally, this line 
appears early in the poem, reinforcing how deeply the speaker’s understanding of identity has been 
damaged by systemic misinformation. This directly supports the thesis: when stories are 
suppressed, identity becomes distorted. Agard’s agenda here is to highlight the violence of cultural 
silencing and to criticise a system that blinds individuals to their heritage in order to maintain power 
structures.



Towards the end of the poem, Agard presents identity as something actively reclaimed, using 
imagery of creation and resistance to show how recovering suppressed histories becomes a 
powerful act of self-definition. When the speaker asserts that “I carving out me identity,” Agard shifts 
from passive victimhood to active empowerment. The verb “carving” suggests effort, artistry, and 
force; identity here is not inherited but deliberately shaped through reclaiming lost histories. The 
embedded phrase “me identity” reinforces ownership, contrasting with earlier lines where identity 
was imposed by others. Structurally, this moment appears after the celebratory stanzas honouring 
figures like Toussaint and Nanny, whose stories disrupt the poem’s earlier oppression. Their 
presence energises the speaker, making the act of “carving” a symbolic reclaiming of cultural pride. 
This directly supports the thesis by revealing that identity becomes stronger and more authentic 
when marginalised histories are rediscovered. Agard’s agenda is to empower readers, encouraging 
them to resist the limitations imposed by dominant narratives and to construct their own identities 
through cultural awareness and historical truth.

In Checking Out Me History, Agard uses voice, metaphor and structural contrast to show how 
identity is shaped—and often restricted—by the stories society chooses to tell. By challenging the 
dominance of Eurocentric history and celebrating overlooked Black and Caribbean figures, he 
exposes the power imbalance embedded in education. Yet the poem moves towards empowerment, 
suggesting that reclaiming suppressed histories allows individuals to take control of their identity 
with strength and pride. Ultimately, Agard argues that identity is not a passive inheritance but an 
active, liberating process of rediscovery—one that resists oppression and asserts cultural truth.





You should spend 45 minutes on this section. 

What the examiner wants to see:

‘A candidate’s response is likely to be a critical, exploratory, well-structured argument. It 
takes a conceptualised approach to the full task supported by a range of judicious 
references. There will be a fine-grained and insightful analysis of language and form and 
structure supported by judicious use of subject terminology. Convincing exploration of 
one or more ideas/perspectives/contextual factors/interpretations.’

• A focused, detailed, cohesive evaluation of the interrelationship of language, form 
and structure and their effect on the reader.

• Relevant subject terminology is integrated and precise. 
• An assured personal response
• High level of engagement with the text
• Critical style with perceptive understanding and interpretation
• Well-chosen reference integrated into the response
• Excellent understanding of context, and convincing understanding of the 

relationship between text and context is integrated into the response. 

Subject terminology to use for AO2:

• Metaphor – describe one thing as something different, allowing you to make a 
comparison in your mind’s eye.

• Simile – a comparison by using the words ‘like’ or ‘as’ to help you see it. 
• Imagery –helps to paint a vivid picture in your mind to help you understand what a 

character is thinking about or feeling.
• Oxymoron – two words which seem to have opposite meanings or contradict each 

other are placed together to create particular effects. 
• Foreshadowing – warning, hinting at events to come later in the play
• Imperative verbs – commanding or bossy verbs
• Hyperbole – exaggeration
• Contrasts – ideas that differ from each other
• Antithesis – a person or thing that is the direct opposite of someone or something 

else. 
• Personification – giving human characteristics to something non-human.
• Rhetorical question – asking a question designed to encourage thinking. 



1. Comparative introduction which directly answers the statement and 
establishes a line of argument.

Keep to ‘What’ and ‘Why’ here. Avoid how.
E.g. Agard explores the idea of identity by presenting it as a personal and unique 
thing to be celebrated, ultimately in response to the Eurocentric cultural identity 
he was exposed to. Rumens also explores the links between cultural heritage 
and identity by exploring how the loss of a culture impacts on someone’s sense 
of self.

2. What, How, Why paragraphs exploring how poem A proves your thesis
3. What, How, Why paragraphs exploring how poem B proves your thesis
4. Brief conclusion that summarises how everything you have just written 

proves what was said in your thesis

• What? Firstly, ‘ insert poet’s name’  presents…..as…..

• How? The writer describes the……as….

• What? This suggests that….

• How?  The word, ‘……’ highlights that…..

• How?  Furthermore, the use of the word, ‘……’ reinforces the idea that…..

• Why? The writer describes it in this way because they wanted to…………..the 
reader………….



• HELPFUL SENTENCE STEMS

• Because of … a poet may explore the idea that…
• [poet’s name] explores/reveals/portrays…
• In the moment where…
• The phrase “________” 
• The word “_______” is interesting because…
• suggests/implies/evokes/ indicates…
• There is a sense of…
• Furthermore…
• Arguably…
• Perhaps…
• [poet’s name] might be…
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