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Poetic Device

Meaning

Alliteration Where words that are close together start with the same consonant sound. E.g. “flowing flakes
that flock”

Ambiguity Where a word or phrase has two or more possible interpretations

Caesura Punctuation in the middle of a line of poetry to create a pause

Dramatic Monologue

A form of poetry that uses the assumed voice of a single speaker who is not the poet, to address
an implied audience, e.g. My Last Duchess

Emotive Language

specific language choices used to make the audience feel a particular emotion

End-stopping

Finishing a line of poetry with the end of a phrase or sentence - and the associated full stop

Enjambment When a sentence runs from one line or stanza into the next

Form The type of poetry (e.g. sonnet or ballad) and its features (e_g. number of lines, rhyme scheme
etc)

Half-Rhyme Words that have a similar but not identical end sound, e.g. “crisp” and “grasp”

Imagery Language which creates a picture in your mind — it includes metaphaors, similes and

personification

Juxtaposition

When a poet puts two ideas, events or descriptions close to each other to encourage the reader
to contrast them. This usually makes one seem better or worse by comparison. E.g. Agard
contrasts British and Caribbean history

Metaphor Comparing one thing to another without using like or as. E.g. “the loose silver of whitebait”
Oxymoron A phrase which appears to contradict itself, e.g. “marriage hearse”

Personification

Giving human attributes to something which is not human e_g. “My city hides behind me"

Rhyming Couplet

A pair of rhyming lines which are next to each other or form a stanza of only 2 lines, e_g. the final
two lines of War Photographer

Simile Comparing something to something else using like or as. E.g. “the world overflowing/ like a
treasure chest”

Speaker The narrator in a piece of poetry

Stanza A paragraph in poetry




Golden Quotes

Thesis

Quote 1

Quote 2

Quote 3

Ozymandias

Shelley presents Ozymandias as a symbol
of the futility of human ambition and the
transience of power. The poem contrasts
qé Wl 2a 3l &+ Wl 3t R 1JW
inevitable decay brought by time,
ultimately suggesting that all earthly glory
is fragile and destined to fade.

Wrinkled lip and
sneer of cold
command

My name is
Ozymandias, king of
kings

The lone and level
sands stretch far
away

London

Blake presents London as a city corrupted
by oppression and moral decay, revealing
how institutional power and social
inequality create widespread suffering. The
poem critiques the failure of authority and
exposes the deep connection between
poverty, exploitation, and the loss of
individual freedom.

| wander through
each chartered
street

Marks of weakness;
marks of woe

Mind-forged
manacles | hear

The Prelude

Wordsworth presents nature as a powerful
and awe-inspiring force that shapes
human identity and challenges human
pride. The poem explores the tension
Algs JUI0Wq6 W GIUet 1l
and his growing sense of vulnerability,
revealing how encounters with the natural
world inspire humility and spiritual
reflection.

Small circles
glittering idly in the
moon

A huge peak, black
¢UT W6enWs W
its head

A trouble to my
dreams

My Last Duchess

Browning presents power and control as
destructive forces within relationships,
revealing how pride and possessiveness
lead to objectification and moral

HYI | eGqRYUOWNG WWGY I
obsession with dominance and status,
exposing the dangers of unchecked
authority and the fragility of human
empathy.

N6 cakt Wa! |
Duchess on the wall
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soon made glad

| gave commands;
then all smiles
stopped together

Charge of the Light Brigade

Tennyson presents the Charge of the Light
Brigade as a powerful reflection on
courage and sacrifice, highlighting the
tension between heroic duty and the futility
of war. The poem explores how loyalty ang
obedience drive soldiers into inevitable
destruction, revealing both the nobility and
tragedy of their actions.

Theirs not to make
reply, theirs not to
reason why, theirs
but to do any die

Cannons to the left of
them, cannons to the
right of them

Into the jaws of
Death, into the
mouth of hell

Exposure

Owen presents war as a relentless struggls
against nature and despair, revealing how
soldiers endure physical suffering and
psychological torment in a conflict that
feels futile. The poem explores the erosion
of hope and the sense of abandonment,
exposing the harsh reality that death and
waiting become the defining experiences

of war.

Merciless iced east
winds that knive us

But nothing happens

Slowly our ghosts
drag home




Thesis

Quote 1

Quote 2

Quote 3

Storm on the Island

Heaney presents nature as an
unpredictable and overwhelming force,
showing how human attempts at control
are fragile in the face of its power. The
poem explores the tension between
security and vulnerability, revealing that
isolation and exposure heighten both fear
and respect for the natural world.

Can raise a tragic
chorus in a gale

EGI ¢! B LW GR
tame cat turned
savage

Eql ¢cUNWs U
huge nothing that
we fear

Bayonet Charge

Hughes presents the experience of battle
as chaotic and dehumanising, showing
how instinct and fear overpower ideals of
patriotism. The poem explores the
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action to raw survival, revealing the futility
and psychological cost of war.

Suddenly he awoke
and was running

Bullets smacking the
belly out of the air

King, honour,
human dignity,
etcetera

Remains

Armitage presents the lasting
psychological impact of war, showing how
violence continues long after the
battlefield through memory and guilt. The
GYWOGWI+GaVY! Ut Waé6 1LWn
mental states and the struggle to reconcile
personal responsibility with the chaos of
conflict, revealing that trauma is an
enduring consequence of war.

Probably armed,
possibly not

| see every round as it
rips through his life

His bloody life in
my bloody hands

Poppies

Weir presents grief and remembrance as
deeply personal yet universally resonant
experiences, exploring the emotional
HYGGOU+Raq! WYnLWe WaYaq
child leaving for war. The poem reflects on
love, loss, and the struggle to maintain
connection, revealing how conflict extends
its impact far beyond the battlefield.

Spasms of red paper

The gelled blackthorns
of your hair

Your playground
voice catching on
the wind

War Photographer

Duffy presents war photography as a stark|
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suffering, exploring the tension between
duty and detachment. The poem contrasts
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world where empathy is temporary and
human pain is commodified.

Spools of suffering
set out in ordered
rows

Running children in a
nightmare heat

AeTl 1kt W
prick with tears
between the bath
and pre-lunch
beers

Tissue

Dharker presents human life and
structures as fragile and impermanent,
suggesting that true strength lies in
openness and adaptability rather than rigid
control. The poem explores how paper
becomes a metaphor for human existence
revealing that power and permanence are
illusions compared to the enduring force of
nature and human connection.

Paper that lets the
light shine through

How easily they fall
away on a sigh, a shift

Raise a structure
never meant to last

The Emigree

Rumens presents memory and identity as
deeply tied to place, exploring how
nostalgia and idealisation shape the
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contrasts the warmth of remembered
landscapes with the harsh realities of
displacement, revealing the tension
between personal attachment and political

conflict.

| have nopassport,
qé6 1l Wkt Wwo

| am branded by an
impression of sunlight

My city takes me
dancing through
the city of walls




Thesis

Quote 1

Quote 2

Quote 3

Checking Out Me

History

Agard presents identity as something
shaped by the stories we are told,
challenging the dominance of Eurocentric
history and highlighting the erasure of
Black and Caribbean voices. The poem
explores the struggle for cultural self
awareness, revealing how reclaiming
suppressed histories becomes an act of
empowerment and resistance.

Dem tell mewha
dem want to tell me

Bandage up me eye
with me own history

| carving out me
identity

Kamikaze

Garland presents Kamikaze as a powerful
exploration of duty, identity, and the
human instinct for survival. The poem
contrasts cultural expectations of honour
with personal values, revealing how rigid
traditions can lead to isolation and loss
when individual choices defy societal
norms.

A shaven head full of
powerful
incantations

Little fishing boats
strung out like bunting

He must have
wondered which
had been the better
way to die




Ozymandias

https://www.youtube.com/watch?v=d Egz2bDQ0o *Li{ﬁ
i

Owverview

The speaker meets a traveller who tells him about a statue standing in the middle of the desert.

It's a broken statue of a king who ruled over a past civilisation. His face is proud and he arrogantly boasts
about how powerful he is in the inscription on the statue’s base.

The statue has fallem down and crumbled away so only ruins remain

Dzymandias can be seen as a political statement against any one person/group gaining great power and
influence and shows that such power is fleeting and can be lost.

The poem being framed as a story from a traveller again guestions the power of Ozymandias’ empire as the
“King of kings" has been reduced to a story being passed around in chance encounters - where the
meeting, who the speaker is and who the traveller are, are deliberately vague to emphasise this point.

Alternative interpretation — it allows Shelley to distance himself from direct criticism of George 111/ The
Church

Context — The Poet

Shelley was a Romantic poet
He frequently wrote radical and anti-establishment ideas
Like all Romantic poets, he championed emotion over reason

He was particularly interested in the overthrowing of monarchies and the ending of absclute power and
oppressicn (inspired by the French Revelution].

Context — The real Ozymandias

Ozymandias is the Ancient Greek name for the Egyptian Pharoah Ramses Il.
He was a great and powerful ruler and wielded absolute power.

The great riches and advanced civilization of Ancient Egypt are well known still, yet the actual power
associated with this culture has long since vanished.

Shelley depicts the desert as a barren wasteland which may symbolically represent the pointlessness of
great empires.




Ozymandias

Semantic field of
It's ﬂﬂ'ﬂ'ﬂﬂlﬂtﬂ' Inm"tnul deterioration —
seen the statue himseff - this suggests that all power
Hrqlhiuuhﬂu unirmportant is fleeting and will
Ozymandias is now. eventually rot away
3
I“\"-.
word choices highlight the i
cruelty of the pharach's 1

command. These link to the
idea of corrupt monarchs in
position of power and
Shelley's overall dizdain for
monarchs.

I met a traveller from an antiguefand
- Who said: two vast and trunkles legs of
Sta ﬁ'l‘rrme_gl_gse rt. Near them on the sand,

Regular rhyme scheme is
interrupted by imperfect
rhyme here which links to
the overarching theme of

decay and corruption.

/
Half sunk, a shéi’tﬁrtd.ui;_age lies, whose

And wrinkled lip, and sneefof cold command

Suggests the cruel
reputation of the pharach
and all tyrants — tyranny,
BMTOEanCe etc — survive
whilst the power does
not.

Their onky lasting
influence is a legacy of
cruelty.

_ ) &

Tell that its sculptor well those passions read

Which yet survive, stamped on these lifeless things,
The hand that mocked them and the heart that fed;

Juxtaposition and irony
to compare the passions
to lifeless things.

Also, justaposes survive
and lifeless showing how
art can outlast human
power, but it cant
immaortalise that power.

Language choice: iz Shelley criticising
the kings who place themselwes on

pedestals/above others?

oris

Deliberately ambiguous — is
Ozymandias mocking his people

the sculptor mocking

Ozymandias?

Form of th

—

T
And on the pedestal these words
“my name is Ozymandias, king of kings:

. form lik
Look on my works, ye Mighty and de rm R e

down.

irt”

e sonnet is disrupted. The

rhyme scheme should be completed
this line but is not completed until
the following line. This could
symbaolisa the theme of decay by
having even a well established poetic

sonnet decay and break

Irony — Ozymandias would
despair to see the state of his
empire and power now

Ozymandias' arrogance
shines through ere — he
elevates himself above even
other rulers

The ruined

- human acc
Mothing beside remains. Round the decay

paszage of

statue emphasizes how
omplishments are

imsignificant compared to the

time.

Of that colossal wreck, boundless and bare,
The lone and level sands stretch far away
¥

alliteration |Jone and level] combined with language choices emphasises the feeling of empty space in the

surrounding desert.

The desert is vast and survives far longer than the statue.
&ll this emphasises the insignificance of the statue and Dzymandias himself.




What Shelley begins by using the historical figure of Ozymandias as a means to explore his view
that institutional power was rooted in disdain and domination, revealing a leaderwho
ruled through fear rather than compassion. In this way, Ozymandias could be seen as an

How allegory for the institutional establishment of the time, who Shelley viewed as morally
corrupt, as many of his Romantic contemporaries did.

Why

use of “sneer” conveys

contempt, emphasising the . .

disregard the ruler (and those he ernkIEd ||P and

symbolises) had for those they

sheer of COId Shelley critiques tyrannical leadership
and expose its fragility: even the most
command commanding presence cannot
withstand time. This shows how pride
and cruelty pervade Ozymandias’s
legacy, yet these qualities are
powerless against the inevitable
erosion of power.

ruled.

“cold command” uses
alliteration to emphasise
harshness and emotional
detachment.

“wrinkled” ironically hints at age and mortality,
foreshadowing the decay that undermines his authority.

Shelley chooses to present this image early in the poem,
framing Ozymandias’s character before revealing the ruin of

his works, which heightens the irony of his ambition

Ozymandias sought eternal recognition, elevating himself
What above all others

.
I

= - : exposes the futility of human ambition—power that
biblical echo of “king of kings”

L] L . once seemed absolute now survives only as hollow
—| suggests divine authority,

amplifying his self-importance. words, challenging the illusion of permanence and
L The hyperbolic comparison to the showing that pride pervades human history, yettime

language used to describe Jesus erases all monuments to ego.

further amplifies the supreme

arrogance felt by the character. My name is Biblical reference could be a veiled
Ozymandias ki ng of V\:'ayto link the corrupt antj.l hubristic
intertextual reference to religious ? view of human power exhibited
language contrasts sharply with |(| ngs through Ozymandias and the
the surrounding desolation, institution of the Church. In this way,
creating dramatic irony: the Shelley is able to use the biblical
grandeur of the claim is mocked character of Ozymandias to criticise
by the ruin it adorns. the institutions he opposed, whilst
relying on the allegorical nature of
the poem as a shield against
reprisal

Structurally, this line sits at the heart of the poem,
acting as a pivot between past glory and present
decay

72

What By the close of the poem, Shelley is exploring how nature
and time outlast all human achievements, reducing empires
to insignificance

How

earthly glory is fragile, and the forces of time and nature ultimately render all ambition

Why meaningless

The words “lone” and “level”
evoke emptiness and equality,

suggesting that the desert has The Ione and Ievel

reclaimed dominance, erasing sands str‘etch far'
hierarchies and ambition.
away

Romantic poets’bias towards nature
and opposition to the industrialising
which they saw as the crystallisation
of human power

use of “stretch” conveys vastness,
dwarfing the remnants of
Ozymandias’s statue and reinforcing
the theme of transience

Shelley likely does this to assert his
Structurally, this closing line acts as a cyclical Romantic agenda: to humble human pride
return to the traveller’s perspective, widening and celebrate the enduring power of nature
the lens from the shattered monument to the )

infinite desert, which pervades the poem as a
symbol of time’s supremacy



Shelley presents Ozymandias as a symbol of the futility of human ambition and the transience
YNnWGYs Ul IOWNS DWGYWaGWrRYUql ¢t qf W6 Wl 2013l &+ W 13t R
brought by time, ultimately suggesting that all earthly glory is fragile and destined to fade.

Shelley begins by using the historical figure of Ozymandias as a means to explore his view that
institutional power was rooted in disdain and domination, revealing a leader who ruled through

fear rather than compassion. In this way, Ozymandias could be seen as an allegory for the
institutional establishment of the time, who Shelley viewed as morally corrupt, as many of his
Romantic contemporaries did. He captures the arrogance and cruelty of the ruler through the
description,y i | RUt G 1T Ot RGHO¢ UT 1ot NIAJIIILL 2OV 15 LEOHY L0 FOHIYEGI GHe LH Yo
emphasising the disregard the ruler (and those he symbolises) had for those they ruled. The
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210t GRqUWag6Rt A6 WWs YI T Wws | ROT GUT wlWRI YURHG GO ! LW
that undermines his authority. Shelley chooses to present this image early in the poem, framing
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ambition. This allows Shelley to critique tyrannical leadership and expose its fragility: even the

most commanding presence cannot withstand time. This shows how pride and cruelty pervade

§A!l G¢cUT Ret kt WIWNeH! AW Va6 3t WWhue ¢ GRaqRIJE WE 1 13 LW
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Shelley is saying is that Ozymandias sought eternal recognition, elevating himself above all
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hyperbolic comparison to the language used to describe Jesus further amplifies the supreme
arrogance felt by the character. Alternatively, this Biblical reference could be a veiled way to link

the corrupt and hubristic view of human power exhibited through Ozymandias and the

institution of the Church T a frequent target of Romantic criticism. In this way, Shelley is able to

use the biblical character of Ozymandias to criticise the institutions he opposed, whilst relying

on the allegorical nature of the poem as a shield against reprisal. This intertextual reference to
religious language contrasts sharply with the surrounding desolation, creating dramatic irony:

the grandeur of the claim is mocked by the ruin it adorns. Structurally, this line sits at the heart of

q6 NWGYWGAWe #qRUNWEY WE WGR2Y qWHWqs DIUWGEt quna Yl
the futility of human ambition is on full show herg power that once seemed absolute now

survives only as hollow words, challenging the illusion of permanence and showing that pride
pervades human history, yet time erases all monuments to ego.

By the close of the poem, Shelley is exploring how nature and time outlast all human

achievements, reducing empires to insignificance. This is not surprising given the Romantic

GYWUqt Kk WAR¢t WaqVYscl T+ WUeqel YWe UT WYGGYt RqRY U Wq Y W
crystallisation of human power. The final imagey N & 13100 YU IJO¢ UT Ot 32 Jatot ¢ UT #
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and equality, suggesting that the desert has reclaimed dominance, erasing hierarchies and
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and reinforcing the theme of transience. Structurally, this closing line acts as a cyclical return to
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Romantic agenda: to humble human pride and celebrate the enduring power of nature. This

supports the thesis because it shows that earthly glory is fragile, and the forces of time and

nature ultimately render all ambition meaningless.
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interrogates the human desire for legacy, revealing how pride pervades ambition yet collapses

2 Ul Ul W6 WWs JRNEqWYnWagRGWOW7! WHYUaql ¢t qRUN W6 1J LW
his agenda: to dismantle illusions of permanence and remind readers that nature, not man,

holds the final authority. Ozymandiastherefore exposes the futility of human ambition and the
inevitable decay that shadows all power.



London
https://www.youtube.com/watch?v=zHp8eVi27Nw

Owverview
* The speaker describes a walk around the city of London.

* He observes that everywhere he goes, the people he meets are affected by misery and despair.

* The misery cannot be escaped, even by the young and innocent.

* People in power (like the church, the monarchy and wealthy land owners) seem to be behind the problems
and do nothing to help the people in need.

Context — The Poet

* Blake was a Romantic poet

* He believed strongly in the idea of revolution, believing rebelliom against oppressors was both inevitable
and maorally right

* Like all Romantic poets, he championed emotion over reason

* He was particularly interested in the overthrowing of monarchies and the ending of absolute power and
oppression [inspired by the French Revolution].

Form and Structure -~ -,
. . . The first-person speaker personalises the suffering and forces
The poem is a dramatic monologue the reader to connect more with the passionate presentation
of the suffering.
> <

- The ABAB rhyyme scheme is unbroken The unbroken rhyme scheme could echo the relentless misery

A

them and try to help their suffering. This also emphasises the
cyclical nature of the suffering, further sugzesting this misery

| of the city.
r"rThe initial focus on people is likely to gain the reader’s _\"'.
*  The first two stanzas focus on people. The sympathy so they are more inclined to blame the institutions
3" stanza focuses on the institutions he which are then highlighted. Ending with the people, and
holds responsible. The final stanza returns some of the most vulnerable like new-born babies, makes it
to focusing on people. clear that the readers should foous on the people around

\“_is riever ending. _/.'

Key Quotation:
The mind-forged manacles | hear:

T f L
o | s
e { \[ Connotations of slavery.
.-"---. |I
- f
.d'"-- f
— f
f
( A '
The manacles are a /'lf_?nrged seems to refer to -‘\"l
creation of the mind. blacksmithing, the
Whose mind is production of the manacles
deliberately vague. Are of the mind, but could also f/_ H\‘-
they of their own i
cr::tiun or have they fr;al:e thEI rE_adE_r t:'::.nf_d The overall effect of the quotation
f rgery playing in to the idea
been forged by other that the manacles are fake suggests the pec.:ple uf_l.unl:lun =re
enslaved by chains which are not
people and forced on or untrue — they are the hvsically real. but are the oroducts of
the oppressed? creation of the mind and not S -
\_ _,../II I\EEHI. _/ the imagination.




London

Repetition could reflect the

Language choice implies a degree of . B
- " could reflect how he feels speaker's frustration at everything
powerless to effect what is happening

in the city [even a great natural

feature like the river) is now cwned.

— - | wander through each chartered street,
T Near where the chartered Thames does flow,
the dual meaning of mark And Ki . i Clearly shows ne in
o mean notice and stain. — nad mark in E‘“w ace | meet "‘—-—-_.__‘_‘_ th B ' nd
Ernpharssess the effect on Marks of weakness, marks of woe. S
the reader and the speaker stained by the misery
repetition of every throughout highlights
the universal effects of the oppression.
Also creates a sense of bleakness as there
is no escape from the despair.
In every cry of every man Hellish imagery used to
In every infant’s cry of fear. = emiphasise to the reader
In every voice, in every ban, how horrific this is.
The mind-forged manacles | hear:
Use of the definite article creates
an archetype rather than an
individual character to emphasise

the universal nature of the
oppression and despair.

Juxtaposition of 2
prostitute’s ourse against a

baby's ory suggests the

innoCent.

immediate corruption of the

How the chimney-s ers Cry
Every black'ning church appals,
And the hapless soldier's sigh
Runs in blood down palace walls.

Oxymoron of marriage (happy, joy,
children) with hearse (death,
mourning) further suggests the
inevitable corruption, decay and
destruction of anything good and
innocent.

But most through midnight streets | hear
e youthful harlot’s curse
Blasts the new-born infant’s tear,

And blights with plague the marriage hearse.




What power in London is oppressive and unnatural.

H ow seems to challenge the reader’s complacency and provoke anger at the
moral decay caused by such control.
Why
“wander” suggests vulnerability
and lack of purpose, contrasting
with the rigid control implied by | wander thl’OUgh
chartered. each chartered By highlighting the unnatural control
— street over the Thames, Blake condemns a
repetition of “chartered” later in society obsessed with profit and
“cha rtered Thames” is striking _ authority and the associated power
because it applies to a natural river, that gives privileged society over the
symbolising how even nature is oppressed
dominated by human systems of
ownership. \./
oxymoron between freedom and restriction reflects Blake’s “E\..]

critique of institutional power:

emphasises the physical and psychological || convey the physical and institutional power
What impact of the power inequity in his society. emotional scars of oppression manifests in everyday life,
leaving no one untouched

How These marks are not self-inflicted but
imposed by systemic forces—poverty, Because of his agenda to expose

Wh\/ -] exploitation, and neglect the hypocrisy of institutions like the
Church and the monarchy, which
claimed moral authority while
allowing widespread suffering

repetition of “marks” Marks of : —

suggests permanence, weakness; By making these marks visible, Blake

as if suffering is etched forces readers to confront the

into the faces of marks of woe consequences of a society that
London’s inhabitants prioritises power and wealth over
compassion, fulfilling his
revolutionary aim to awaken social
conscience.

alliteration of “weakness”and
“woe” reinforces the sense of
fragility and despair

evoke empathy and outrage, urging
readers to recognise the moral
failure of a society that allows such

semantic field of pain highlights the

human cost of social inequality degradation.
What authority: it does not merelyrestrict reveals how power operates invisibly,
bodies but colonises minds, shaping consciousness and eroding
How perpetuating cycles of obedience and freedom.
despair through the power disparity.

Whvy

1 The word “manacles” suggests
chains and imprisonment, but by
describing them as “mind-forged,”
Blake implies that oppression is not
only physical but psychological

This supports Blake’s agenda to
challenge the ideological control of

. the ruling classes. He believed that
Mmd_forgEd true freedom required breaking
manacles | hear these mental chains and rejecting
the false morality imposed by
corrupt institutions.

implicit links between ‘forged’ and
‘forgery’ could anchor the idea that the
‘manacles’are themselves not real,
simply something created by the
corruption of society.

“I hear” makes this oppression almost

tangible, as if the speaker is
‘forged’ carries connotations of hard and laborious surrounded by the echo of mental

work, further highlighting how these manacles have bondage.
been manufactured rather than being a naturally
occurring state of society.




How does London explore ideas about power?

Blake presents London as a city corrupted by oppression and moral decay, revealing how
institutional power and social inequality create widespread suffering. The poem critiques the
failure of authority and exposes the deep connection between poverty, exploitation, and the loss
of individual freedom.

Blake begins the poem by with foregrounding the tension and corruption of authority and its

intrusion into every aspect of life, supporting the thesis that power in London is oppressive and
eUUc¢cqel ¢cdmoOWWmsf Ws ¢UT Wl Waél YeNEWIecHSWHSEE! qldl T W
YAt D1 2¢ qRYUKWNS JWHS YRBDWY nWmws ¢ O 31 wllt 20N1IJ gt W
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is striking because it applies to a natural river, symbolising how even nature is dominated by
GaacOW 't qUGt WYnNWYsUWI +t 6RGIOWNSRY WY+! Yl YOWHq
critique of institutional power: laws and property rights have commodified the city, stripping
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political systems of his time, believing they enslaved both people and nature. By highlighting the
unnatural control over the Thames, Blake condemns a society obsessed with profit and authority

and the associated power that gives privileged society over the oppressed, aligning with his
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complacency and provoke anger at the moral decay caused by such control.

Because of his agenda to expose the hypocrisy of institutions like the Church and the monarchy,
which claimed moral authority while allowing widespread suffering, as the poem progresses,

Blake emphasises the physical and psychological impact of the power inequity in his society.
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sense of fragility and despair, while the semantic field of pain highlights the human cost of social
inequality. These marks are not selfnflicted but imposed by systemic forcesy poverty,

exploitation, and neglect. By making these marks visible, Blake forces readers to confront the
consequences of a society that prioritises power and wealth over compassion, fulfilling his
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and universal supports the thesis by showing how institutional power manifests in everyday life,
leaving no one untouched. His purpose is to evoke empathy and outrage, urging readers to

recognise the moral failure of a society that allows such degradation.

Towards the end of the poem, Blake reveals how power operates invisibly, shaping
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psychological. People have internalised the constraints imposed by institutiong church,

monarchy, and governmeny so that their own thoughts become instruments of control.
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work, further highlighting how these manacles have been manufactured rather than being a
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challenge the ideological control of the ruling classes. He believed that true freedom required
breaking these mental chains and rejecting the false morality imposed by corrupt institutions. By
exposing this invisible power, Blake urges readers to recognise and resist the systems that

enslave both body and mind thus exposing the insidious nature of authority: it does not merely
restrict bodies but colonises minds, perpetuating cycles of obedience and despair through the

power disparity.

7 0 ¢ tLahdon pkesents power as corrupt, pervasive, and destructive. Through images of
chartered streets, visible marks of suffering, and psychological chains, the poem critiques the
institutions that exploit and dehumanise the poor, challenging the moral hypocrisy of a society
that claimed progress while perpetuating oppression. Ultimately, the poem suggests that true
power lies not in authority but in the ability to resist and imagine freedom beyond the
mGcUcHIUE mWYnWgdIWaRUT 1O



Extract from The Prelude

Overview

= The poet is remembering an incident from his childhood when he took a boat that did not beleng to him and rowed
aut into the lake at dusk, only to be overcome by a growing sense of dread (perhaps mixed with guilty conscience for
stealing 3 boat) as he neared the lakeside cliffs.

= One cliff in particular seemed to tower threateninghy over him. Although he returned safely to shore, for many days
afterwards he could not shake off the senszation of a force' having chased him home.

= Of course Extract from The Prelude: Stealing a Boat isn't just about a boy taking a dinghy out for a quick spin around a
lake. Wordsworth is exploring a key event in his ife that developed him both mentally and spiritually. This experience
teaches him that nature holds authority over humanity and that, although we are part of nature, sometimes we can be
made ta feel wery small and insignificant by the natural world.

= ‘Wordsworth also realises that once an event has happened, it doesn't mean it's over. The experience stayed with him
fior days afterwards just as a traumatic event can affect an individual for their whole lives.

= Ancther theme evident in the poem is solitude. Wordsworth is alone throughouwt the boat stealing experience and this
leneliness is repeated throughowt The Prelude. it suggests that he feels things more deeply when alone. 1solation
albows him the time and space to ponder more deeply upon events and understand how he has been affected by
them.

= The other key feature of the poem is the night time satting. Wordsworth seems to suggest that you can sometimes
experience feelings and events more vividly at night. This is connected to the theme of leneliness as night is often a
time when we are alone with our thoughts.

Context — The Poet

= This poem is an epic narrative poem written in blank verse (no rhyme, no rhythm)
= ‘Wordsworth was part of the 18" Century Romantic Movement

= He opposed the increasing industrialisation of the countryside

= Epic poetry was usad at a time before printing presses and industrialisation so poets could remember their poems.
wWordsworth"s use of it could represent a desire to return to a pre industrialisation world

Form and Structure

* There are no 5tanzas — makes it seem like a continuous story
* Caesura and Enjambment are used to help with reading

* The extract is a complete story in itself

* These all contribute to it being an epic poem — an clder form of poetry — which represents the poet’s desire
to return to @ pre-industrial time




Extract from the Prelude

Repetition of “And" gives a breathless guality
and suggests this is being told werbally as a story.
Could also represent the fear and nervousness of

the speaker.

one summer evening (led by her) | found

A Iittle boat tied to & willow tree

Within a rocky cove, its usual home.

straight | unloosed her chain, and stepping in
Puzhed from the shore. It was an act of stealth
And troubled pleasure, nor without the voice
Of mountain-echoes did my boat move on;
Leawing behind her still, on either side,

small circles glittering idly im the moon,

Until they melted all into one track

of sparkling light. But now, like one who rows,
Proud of his skill, to reach a chosen point
With an unswerving line, | fixed my view
Upon the summit of a cragey ridge,

The horizon's utmost boundary; far above
Was nothing but the stars and the grey sky.
che was an elfin pinnace; lustily

| dipped miy oars into the silent lake,

&nd, as | rose upon the stroke, my boat

wWent heaving through the water like a swan;
when, from behind that craggy steep till then

The horizen's bound, a huge peak, black and huge,

As if with woluntary power instinct,

Upreared its head. | struck and struck again,
And growing still in stature the grim shape
Towered up between me and the stars, and still,
For 5o it seemed, with purpose of its own

And measured motion like a living thing,
strode after me. With trembling oars | turned,
And through the silent water stole my way
Back to the cowert of the willow tree;

There in her mooring-place | left my bark, -

And through the meadows homeward went, in grave
And serious mood; but after | had seen

That spectacle, for many days, my brain
worked with a dim and undetermined sense
Of unknown modes of being; o'er my thoughts
There hung a darkness, call it salitude

Or blank desertion. Mo familiar shapes
Remained, no pleasant images of trees,

Of sea or sky, no colours of green fields;

But huge and mighty forms, that do not live
Like [ving men, moved slowly through the mind

By day, and were a trouble to my dreams

Repetition shows the panic is
building in the child.

Personification contributes to child's
growing panic and build up a picture of

a monster in his mind.




Wordsworth illustrates the = — 5
What tension between confidence o_:rea easenseofcaiman
L innocence
and humility that runs through
the poem.
How
Why

Wordsworth uses this gentle imagery
to contrast with the later, darker
descriptions, emphasising the shift
from security to vulnerability.

combination of the words
“small” and “glittering”
suggest beauty and delicacy,
while “idly” conveys a glittering idly in
carefree, almost playful tone.

T .
Small circles

2
the moon

idyllic description reflects the
speaker’s initial confidence and
harmony with nature

to show how human pride—
represented by the speaker’s sense
of control—can be unsettled by

nature’s hidden power.
moonlight adds a spiritual dimension, i TRy
S
7

hinting at nature’s purity and

transcendence

What As the poem develops, Wordsworth how encounters with nature provoke
emphasises the unparalleled power humility and reshape identity.
| of nature, contrasting it against the
How

fragility of human endeavour as many
of his Romantic contemporaries did.

Why

uses this moment to challenge
human arrogance: the speaker
realises that his confidence in

The tone changes dramatically A huge peak, black BRI MEEE WS En

emphasising how erroneous the and huge... illusion.

earlier perception was upreared its head
repetition of “huge” and the stark this reflects Wordsworth’s
adjective “black” create animage of Romantic agenda: to present
overwhelming, almost menacing nature as sublime—a force
power. that inspires awe and

spiritual reflection,
reminding humanity of its
smallness.

“upreared” personifies the mountain as a living force, suggesting that
nature is active and dominant rather than passive further highlighting
its power

What . , —
nature is not only vast and physical but also spiritually profound,
capable of altering perception and identity.

How

Why —— that contrasting the relative fragility of human power against the eternal power of nature
leads to humility and introspection.

A trOUble tO Wordsworth uses this tp show

that true encounters with the
sublime leave a permanent
mark, humbling human pride
and prompting reflection on
our place in the universe

my dreams

“trouble” conveys lingering unease, suggesting that the
encounter was not just physical but deeply psychological.

“dreams” implies that nature’s power “,..‘
extends beyond the external world into

the inner self,




How does Extract from The Prelude explore ideas about power?

Wordsworth presents nature as a powerful and awénspiring force that shapes human identity and challenges
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vulnerability, revealing how encounters with the natural world inspire humility and spiritual reflection.

At the start of the extract, Wordsworth illustrates the tension between confidence and humility that runs
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initial confidence and harmony with nature, as if the world exists for his enjoyment. The moonlight adds a
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contrast with the later, darker descriptions, emphasising the shift from security to vulnerability. His purpose is

to show how human pridgy | 3G 3t WO q T WA! Wa 6 13 W ydHXeG WA 1K 210 113000 of LY T UL
hidden power.

As the poem develops, Wordsworth emphasises the unparalleled power of nature, contrasting it against the
fragility of human endeavour as many of his Romantic contemporaries did. The tone changes dramatically with
q6NWe GGUe !l ¢URHNDWY nWa6 NWmwée NIWGUE T IOwWNSIW WGHagRqRYUWY’
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suggesting that nature is active and dominant rather than passive further highlighting how its power is

developing within the narrative of the poem. This sudden shift from gentle moonlit circles to towering darkness
ORI T YI+ WagéWW GUet Il ki WEromEdntrolitofénR \Warddwhxhl use) thisqinYomeéntta R Y U
challenge human arrogance: the speaker realises that his confidence in mastering nature was an illusion.
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awe and spiritual reflection, reminding humanity of its smallness. This desire to glorify the pre industrialised
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style harkening back to a preindustrialised era of communication. This supports the thesis by showing how
encounters with nature provoke humility and reshape identity.
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only vast and physical but also spiritually profound, capable of altering perception and identity. Wordsworth

uses this to show that true encounters with the sublime leave a permanent mark, humbling human pride and
prompting reflection on our place in the universe thus emphasising how vulnerability leads to growth and

spiritual awareness and anchoring the idea that contrasting the relative fragility of human power against the

eternal power of nature leads to humility and introspection.

i YI Tt s Extrac6fiom The Preludexplores power as something that belongs to nature rather than

humanity. Through contrasting imageryn | Y4 WN WU qdG WG YYUGRqWHRI H#G It WayVY Wa6 |
and through the psychological aftermath of the experience, Wordsworth reveals that human pride is fragile

when confronted with the sublime. Contextually, this reflects the Romantic belief that nature is a source of

spiritual truth and moral education, capable of inspiring humility and shaping identity. Ultimately, the poem
suggests that power lies not in domination but in recognition of forces greater than ourselves.



My Last Duchess :
https://www.youtube.com/watch?v=T9h csKEwxg %

Overview

* The speaker, a duke, points owt a painting of his former wife, inviting the listener to admire its lifelike
quality

* The speaker implies the wife may have flirted with the painter, and been too flirtacious with people besides
her husband.

* The duke believes the wife should have been more grateful for the gift of the power he bestowed upon her
by marrying her and making her a duchess.

* The duke hints that he may have had the wife killed, and then discusses meeting the listener's master—a
count —who's daughter the duke now plans to marry.

Context — The Poet
*  Many of Browning's monologues express criticisms of social norms.

* He was fascinated with ltaly and trawvelled there. He may have been inspired by the real life of Countess
Lucrezia who died under suspicious circumstances (the rumour is she was poisoned)

* He was inspired by Romantic Poetry

Form and Structure ra ™y
This reinforces the impression that the duke iz in
conversation with his visitor. It also links to the theme of
power as we are only told events from his point of wiew, as he
was @ wealthy man and therefore had the power to make his
wvearsion of events the only ‘truth” that was accepted.

- The poem is 3 dramatic monologue written in
iambic pentameter

"y
ra '

- There are rhyming couplets These suggest a desire for control
b A

g Which undoes the control of the couplets to suggest the duke A
gets carried away with his anger and passions — building up a
picture of an unstable character, obsessed with power and an

. unreliable narrator. y

- There is frequent enjambment and caesura




MY La St Du Chess Speaker asks the listener a

question, but immediately

Suggests he owned the

duchess, not just the painting. Ferrarg heﬁ”‘fE to talk again — they

The use of ‘last’ also implies ‘That'gmy last Duchess painted on the wall, are given no chance to

that she is onein a line of ——" Looking as if she were alive. | call rﬁpun-!:i a5 he has all th_E

wiomen and easily replaced. That piece a wonder, now; Fra Pandolf's hand s el

Speaks to the power he has wiorked busily a day, and there she stands.

over her. Wwill't please you sit and look at her? | sai The Duke is controlling even who
‘Fra Pandolf,’ by your design for never read has access to the painting/image
strangers like you that pictured countenance, | of the duchess.

Language creates the The depth and passion of its earnest glance, o

impression of a question
B 1.!15rtnr, S The curtain | have drawn for you, but 1)
:"L" hear_lt.thmughlthe And seemed as they would ask me, if they durste——-
LKE. T:E:fﬂ:;{mp =8 3 How such a glance came there; so, not the first
cantra Eonversation Are you to turn and ask thus. Sir, ‘twas not

But to myself they turned (since none puts by “

Suggests people were
aware/scared of his
temper. Also shows
the duke's own sensa

Her husband’s presence only, called that spot

Of joy into the duchess’ cheek: perhaps The duke saw her wife 25 too
peference to desth is out Fra Pandolf chanced to say “Her mantle laps free with her affections
of place and hints at the | Owver my lady's wrist too much,” or “Paint soowards other mean.
slEnea B hes desth ~————hust never hope to reproduce the faint He is building up the
Half-flih that dies along her throat": such stuff implication that as a member
Was courtesy, she thought, and cause enough of the upper class, his
The duke thinks it's For calling up that spot of joy. She had affections are more valuable
olvious that his affection A heart — how shall | =8y — too soon made glad; than those of lesser’ men
and wealth should be o Too easily impressed; she liked whate'er and she should have been
T S she looked on, and her looks went everywhere. maore grateful.
beauty of nature. .. Sir, ‘twas all one! My favour at her breast,
“#The dropping of the daylight in the West, o =
The bough of cherries some officious fool hri:r':::r:tgfe jl:fring
- ] Broke in the orchard for her, the white mule
I-!e clearly t.hlﬂl:E fis She road with round the terrace — all and each e
title and aristocracy are . . angry and looses control
a ift she should have wiould draw from her alike the approving speech, —
valued. or blush, at least. she thanked men, - good but thanhe::_i___.-""'
—

y gift of a nine-hundred-years-old name

wWith anybody's gift. Who'd stoop to blame this sort of trifling? Even had you skill
The Duke's arrogance shows In speach — [which | have not) — to make your will
through again — he considers himsel Quite clear to such a one, and say, "Just this = hoi
0 important he wouldn't even or that in you disgusts mE*hETE"rnu-mljs ng::g_e - :IDE -
lower himself to teaching his wife Or there excesd this mark’ —and ifshe let | " di:fu o i
how to be a better duchess (in his \ Herself to be lessoned so, nor plainly set ;Ehwii mer 35 an ooject
eyes) I"{"E' wits to yours, forsooth, and made excuse, property.
;e-’en then would ke some stooping; and | choose Hints at her murder. |
Sudden tapic STt Back to the Ne:er to stoop. Oh sir, she smiled no dnul.:lt, g;:i::;rlr;a:::
quality of the painting shows how Whene'er | passad _her; hl.ft who passed without i e fet
unfeeling he is about her death. He ruch the same smile? This grew; | gave commandd cynical = o
has shown more feeling [angerjat | —&hen all smiles stopped together. There she stands ﬁmpt'”“ at ordering
her perceived infidelity than at her A5 if alive. Will't please you rise? we'll mest &r as53ssination
- The company below, then. | repeat,
The Count your master's known munificence
Is ample warrant that no just pretence
He's talking about the object of the of mine for dowry will be disallowed;
conversation here, but language Though his fair daughter’ self, as | avowed
choice hints at his continued t starting, is my object. May, we'll go
perception of women as objects to _/f‘Tll:lgether down, sir. Motice Meptune, though, Ending on a
be bought (with a “dowry™) - Taming a sea-horse, thought a rarity, ersclﬁal ronoun
furthering the interpretation that which Claus of Innsbruck cast in bronze for me! +———— Emphasisl; his self-
the poem is a criticism of Wictorian centred nature
malTiage practices. )




Browning immediately establishes the Duke’s power through his objectification of
What the Duchess, presenting her as a possession rather than a person.
|
How |

The demonstrative pronoun “that” and the
possessive “my” reduce the Duchess to an
object, while the phrase “on the wall”
suggests she is now part of his curated
collection, stripped of agency and voice.

“That’s my last
Duchess on the wall”’

use of dramatic monologue is crucial here:
the Duke controls the narrative entirely, and
the reader only hears his perspective,
mirroring the way he controls how the
Duchess is remembered

Browning invites the reader to question the
morality of a man who values control over
compassion. The objectification here is not
just personal but symbolic of wider

patriarchal attitudes, making the reader
reflecton how women have historically been
silenced and displayed.

The Duke’s desire to dominate not just people, but the perception itself is
further reinforced through Browning’s choice of rhymed couplets which
create a polished, almost rehearsed tone, suggesting the Duke has told
this story many times.

The Duke’s hubris is revealed in his criticism of
What the Duchess’s joyful nature, which he interprets
as a failure to worship him exclusively.
How

The ellipsis conveys a moment of hesitation or suppressed
emotion, suggesting that even recalling her joy unsettles

him.
line “She had a
heart... too soon

“too soon” implies that her happiness was
indiscriminate and therefore
unacceptable, revealing his arrogant belief

made glad”

Browning uses this to explore how
power, when rooted in ego, becomes
tyrannical.

that her affections should be reserved
solely for him.

Duke’s obsession with control reflects the dangers of
aristocratic pride. For Browning’s Victorian audience, this
serves as a warning againstthe moral decay that can result
from unchecked male authority. The reader is positioned to
see the Duke not as noble, but as deeply flawed—his pride
isolates him and ultimately leads to cruelty.

enjambment here reflects the Duke’s
emotional instability—his thoughts spill over
the lines, undermining the control he tries to
project.

implies the Duke ordered the

The Duke’s ability to erase the Duchess’s presence and

What Duchess’s death. replace it with a painting reflects the ultimate abuse of
power: rewriting history to suit one’s ego. —
How
bluntness of “| gave commands” contrasts sharply with the
W hy poem’s otherwise ornate language, making the moment feel
stark and brutal.

caesura after “commands” creates a pause
that mimics the finality of his decision, while
the euphemistic phrasing forces the reader to
infer the horror, making the Duke’s calm tone
even more disturbing.

‘I gave commands;
then all smiles

stopped,”

This moment encapsulates Browning’s
critique of patriarchal and authoritarian
power—when combined with
objectification and hubris, it leads to
irreversible and tragic outcomes.

use of ambiguity here is deliberate: by not
stating outright what happened, he invites
the reader to engage critically with the Duke’s
morality.

Browning ensures the reader is left questioning not only
the Duke’s actions, but the societal structures that allow
such figures to thrive.

“allsmiles stopped” reduces the Duchess’s lifeto a
single consequence of his authority, showing how
absolute his control has become.

.)’_‘_;_
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objectification of his wife, his hubris, and his chilling control over her life and legacy, using

dramatic monologue, structural choices, and subtle language to critique patriarchal authority

and aristocratic pride.
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of dramatic monologue is crucial here: the Duke controls the narrative entirely, and the reader

only hears his perspective, mirroring the way he controls how the Duchess is remembered. The

? 2t 1Dkt Wicdhindd ntt jUsi Yetple, but the perception itself is further reinforced through
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casual tone and the way he speaks about his wife as if she were a trophy. This discomfort is
intentionaly Browning invites the reader to question the morality of a man who values control

over compassion. The obijectification here is not just personal but symbolic of wider patriarchal
attitudes, making the reader reflect on how women have historically been silenced and

displayed.
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his discomfort with her warmth and openness. The ellipsis conveys a moment of hesitation or
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implies that her happiness was indiscriminate and therefore unacceptable, revealing his
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sympathy for the Duchess, who is punished for simply being kind and expressive, and anger

toward the Duke for his possessiveness. Browning uses this to explore how power, when rooted

in ego, becomes tyrannical. In the context of Renaissance lItaly, where status and reputation
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from unchecked male authority. The reader is positioned to see the Duke not as noble, but as

deeply flawedy his pride isolates him and ultimately leads to cruelty.
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his decision, while the euphemistic phrasing forces the reader to infer the horror, making the
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his authority, showing how absolute his control has become. A reader is likely to feel shocked
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powery when combined with objectification and hubris, it leads to irreversible and tragic
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figures to thrive.
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By using dramatic monologue, structural precision, and subtle language, he critiques the

objectification of women and the destructive consequences of hubris, ensuring the reader is
AYqoéWIaYaqRYUcada! We Ut Waqaqa T We UT WRUqUGGWUHRgecGa! |



The Charge of the Light Brigade
The charge of the Light Brigade

Overview

* The poem is a narrative retelling of the disastrous charge of a light cavalry brigade into a wall of enemy
cannon, resulting in horrendous losses
* The poem looks at themes of:
= Glory of War
= Courage
* Heroism

= Dty

* People have said that the poem is more interested in creating national heroes than protesting war.

Context — The Poet
* Temmnyson was the Poet Laureate when he wrote the poem
* He was asked to preserve the memory of the battle in a poem

* The poem was published in 1354, just & weeks after the battle took place

Context — The Crimean War
* The Crimean War |(1854-1B56) was a conflict between Russia and Britain
* [t was the first ‘modern war’

* |t was the first time newspapers carried eye witness reports of war, making the information accessible to
the public.

"Forward, the Light Brigade!"
Was there a man dismay'd?

![Nn:: TitIE]|

Form amd Structure

= ‘The Charge of the Light Brigade’ is written with the same rhythm throughout. The terminglogy for this rhythm is
dactylic dimeter. The underlined words are stressed, this means that you put more emphasis on them.

= This meter is called a ‘falling” rhythm. This is used by the poet to represent the soldiers falling to their deaths.
aAdditionally, the rhythm and meter sound like drumbeats/ horse hooves! camnen fire — all things connected to war

= 5tanzas 1-3 have a strong, regular structure — representing the tight formation of the cavalry as they charge, but the
structure breaks down in Stanza 4 as the cavalry reach the guns and the battle plan falls apart




| he Charge ot the Light Brigade

setaphor for the
battleground. Suggests that
death s
ike the

drnires the
bravery of the men.

Repetition to show the
relentlessness of the
charge. Li valley of
Death metaphor — they
are surrounded by danger.

Rhetorical question — the poet
does not think their sacrifice
Lld be forgotten. Their

Country.

Half a league, half a l=ague,
Half 3 league onward,
All in the valley of Death
Rode the six hundred.
"Forward, the Light Brigade!
"Charge-farthe guns!" he said:
Iﬂtﬂ the valley of Death
Rode the six hundred.

"Forward, the Light Brigade!"
T WWas there a man dismay'd?
Mot tho' the soldier knew
Someone had blunder'd:
Theirs not to make repll.rl
Theirs mot to reason
Theirf5but to do and dis:
Into the valley of Death
kRode the six hundred.

Cannon to right of them,
Cannon to left of them,
cannon in front of them
wialley'd and thunder'd;

Storm'd at with shot and shell,

Baldly they rode and well,
Into the jaws of Death,
Into the mouth of Hell

Rode the six hundred.

Flash'd all their sabres bare,
Flazh'd as they turn'd in air,
Sabring the gunners there,
charging an army, while
All the world wonder'd:
Plunged in the battery-smoke

Right thro' the line they broke;

Cossack and Russian
Reel'd from the sabre stroke
shatter'd and sunder'd.
Then they rode back, bu
Mot the six hundred.

cannon to right of them,
Cannon to left of them,
Canncn behind them
wiolley'd and thunder'd;
Storm'd at with shot and shell,
Wwhile horse and hero fell,
They that had fought so well
Came thro' the jaws of Death
Back from the mouth of Hell,
Al that was left of them,
Left of six hundred.

When can their glory fade?
0 the wild charge they made!

All the world wondered. » |

Honour the charge they made,
Honour the Light Brigade,
Moble six hundred

Repetition creates a

sense of doom.

Repetition and rhyme shows

diers' sense of duty. They
follow orders without guestion.

shows they made their
r-=tr-='=' but the use of

a5 that there

r G600 living
soldiers.

soldiers as heroes.

Repetition from Stanza 4. Context
link. Whale world was able to see

the horror of war for the first time

due T newspapers.



What

explores the theme of conflict by presenting the soldiers’
unquestioning obedience and the fatal consequences of duty.

How

Why death

Tennyson highlights the soldiers’ lack of agency in war: they cannot question
orders or debate their purpose; their role is simply to act, even if it leads to

Repetition of “Theirs not to...”
creates a chant-like quality,
reinforcing the idea of drilled
obedience and inevitability. This
highlights their heroism as they
did not question their orders

despite the suicidal nature ofthem

Theirs not to make reply,
Theirs not to reason why,

uses this to glorify the soldiers’
courage. For Victorian readers, this
would evoke admiration for noble
sacrifice and patriotic duty.

Theirs but to do and die:

What

How

By placing the soldiers in a crossfire, Tennyson highlights the
heroism of the Light Brigade, who charge forward despite
knowing the odds.

Why

Links to Valley of Death metaphor —
they are surrounded by danger.

Imagery: creates a vivid image of
the soldiers being surrounded. This
stirs emotional sympathy for the
soldiers, who are caught in a deadly
situation with no escape.The line
mirrors the chaos and violence of
war, showing conflict as
overwhelming and inescapable.

As Poet Laureate, had a duty to uphold
national pride.This line contributes to
a picture of British resilience,
turning a military disaster into a story

Cannon to right of them,  PENENNSIFHE,

Cannon to left of them,

By focusing on the soldiers’ advance
despite being surrounded by cannons,
he highlights their loyalty and
discipline, not the error of command.

- . This line reinforces the idea that
relentless advance into battle. This honour lies in following orders,

rhythmic intensity reflects the even when the outcome is fatal.

uses a falling rhythm, mimicking
the galloping of horses and the

mechanical nature of war, where =
soldiers follow orders despite the 7o
danger.

What

It presents war as both terrifying and glorified, emphasizing the
fatal consequences of obedience and duty.

How

Metaphor: “jaws of Death” and
“mouth of hell” personify death
and hell as monstrous things waiting
to consume the soldiers. This imagery
evokes a sense of horror, suggesting
that the soldiers are being swallowed
by forces beyond their control.

ForVictorian readers, this would evoke
admiration for the soldiers’
unquestioning loyalty and courage,
even in the face of certain death.

Into the jaws of Death,
Into the mouth of Hell

“hell” carries associations of eternal
suffering and punishment, amplifying
the sense of doom. This emphasises

their bravery for continuing with the \m.jl‘/

charge B
7



Tennyson presents theCharge of the Light Brigadas a powerful reflection on courage and sacrifice,
highlighting the tension between heroic duty and the futility of war. The poem explores how loyalty
and obedience drive soldiers into inevitable destruction, revealing both the nobility and tragedy of
their actions.

[l YGWgsWWYeqt WqgAWNRJIUOU! + YOWnY!l NI YeUT + W6 W vYal
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crystallises the suppression of individual agency: the soldiers are denied voice and thought,

| T e ®#WUT WqYWeHqRYUWe UT WY Ut e WURIJIOWNS W 3GWIE qld
these imperatives belong to their role, not their personal will, while the anaphora creates a
Tla0GHUcqWYNWT 2q! AWIHES YRUNDWaS6 W 6! qé6 G WY NnWAdRGIRagEC
compress life into a blunt rhythm, conveying the immediacy and inevitability of death. Positioned

early in the poem, these lines establish a moral frame for the narrative: obedience precedes the

charge and shapes everything that follows. This supports the thesis because it shows how loyalty

and obediencey qualities that seem nobley become forces that drive soldiers into inevitable
destruction, creating the tension between heroic duty and futility.

As the charge unfolds, Tennyson intensifies the sense of entrapment through the refrain9 ¢ UU Y U O
| RN a koY ntog 6 130 e HOg HOBhé phialiél$yomxYaHoilphtasingOié atd@am @atialinmeof
Te¢UnNWl AwWlURGYY RUNDWaS WWHI RNeT UWs Rg6RUW ' GGl RA
percussive beat, mimicking artillery fire and reinforcing the mechanical nature of slaughter.

Eql erqel ¢cO0G! Alq6 Rt W UInl ¢ROWI el + We U7 WI+GeUT t+ W
vice and escalating tension. This patterning transforms the battlefield into a closing trap,

underscoring the inevitability of destruction. This analysis supports the thesis because it

TWaYUt ql ¢cqlt W6Ys Waqdé Wt YOl RIIt kWHAY2l ¢NIJWRY WEIIRND
advance despite overwhelming odds, revealing both the nobility of their bravery and the tragic futility

of the charge.

At the height of the charge, Tennyson shifts from tactical detail to mythic imagery in the linasf U q Y tO
q6 1T est OYNI0? 1J¢ q b e Kptbi©fthe loptfldDaiodtbetdiey & nupBstVisnerdity,lJ G 0 a4 CO
GUI't YURNRWUT Wet We WG BT ¢qVY!l wWHEYUt e RUNDWq6 W YT R
tennNt qft WOYqWTet quwl Rt t WHe qwWec UURSBRGCqRYUALWSs 6 R 1J
scale, aligning the soldiers with classical heroes yet hinting at moral disorder. The repetition of

pf UqYwWG!I YGUGY Wad Wl WelT Ul WnYlscel T AWRAGRageE qRUN Wq
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detail in favour of symbolic weight, universalising the tragedy of war. This supports the thesis
AUHcz2t DWRqWt 6 Yst WEYs WNWUO! + YUOWNI ¢ a3t Wgéuw YaTl R
idea that courage and loyalty lead them into inevitable destruction, which is both admirable and

tragic.

Across voicesilencing imperatives, encircling refrains, and mythic predation, Tennyson crafts a
GYNOGWq6cqWsYUYel t WagdWWx RNEqW7!1 RNeT Ikt WAHI ¢2131 ! W
2 Uhz 13t qRYURUDWY ART R IDWEDYOQIN G Y0 uysifhbgdimstdougs ¥ ! ¢ o q !
anaphora and refrain, driving them into a corridor of fire and ultimately into the symbolic jaws of
annihilation. This dual desigry human admiration set against mechanised destructiory creates the
GYNWGakt Wact qrRUNWUUt RYUa W6l YR Gt 6RUIDE WA Y q AL
g6 Rt AWNIKUUO! + YOWEt t+ WS W BeT Ul WagYWw BaKaAD! Waé6 1l
recognising the moral and strategic failure that made such honour necessary. The poem does not
simply depict conflict; it interrogates it, concluding that the nobility of courage is real, but in the
machinery of war, its cost is immeasurable and, all too often, inevitable.
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courage and loyalty shine most brightly in circumstances where survival is least possible. By

combining imperatives that silence reason, refrains that enclose the soldiers, and metaphors that
mythologise their fate, the poem honours their bravery while questioning the cost of blind

obedience. In doing so, Tennyson powerfully reflects on the tension between heroic duty and the

futility of war, showing that the nobility of sacrifice is rea}l but its price is immeasurable and, all too

often, inevitable.



Exposure

Owerview

* The speaker is 3 soldier serving in the trenches during WWI

* They highlight the dangers faced by the cold, but also the environment itself, and how the cold weather is
just as, if not more dangerous than the German soldiers

*  Exposure focuses on the theme of passive suffering of the soldiers. One of the central ideas of the
poem is the psychological damage done by waiting for something terrible to happen. The suffering caused
by anticipation.

Context — The Poet

= Wilfred Owen (1893-1918) is today recognised as one of the leading poetic voices of criticism on
World War |, but during his lifetime he only had 4 poems published.

*  In 1915 Owen enlisted in the army but by 1917 he had returned to Britain from abroad because
he was suffering from shell-shock. Shell shock is a psychological illness caused by exposure to
war.

*  (Owen returned to active duty and won the Military Cross for his efforts, but was killed on the 4™
November 1918 in battle.

*  He represented the voices of the soldiers in his command and exposed the ‘pity of war’ though
the bleak realism in his poetry.

Context — Trench Warfare

https:/ fwenw youtube. com/watch fv=Fv¥lluxh2kY

Form and Structure
. The rivyme scheme is not consistent across the stanza to represent that war is unpredictable.

. Owen's use of half-rhyme creates an unzettling effect, adding to the mood.

Exposure
( N C N

One interpretation is that the men
fighting are being exposed to brutal
conditions. As well as the cbvious
dangers of war, these men also have
to deal with the extremely cold
weather that could kill them [dying
from exposure).

A\ J (¥ /

On the other hand, some people
believe Owen is writing to expose
the poor conditions that soldiers
hawe suffered during the war.




Exposure

Personification of the
weather reflects that the
weather is the threat.

—

: ) = . .
Cwr brains ache, in the merciless ited east winds that knive ys.—

B Wearied we keep awake because the night is silent._&—" ) T
."::EZE:::::;E. Low, drooping flares confuse our memories of the salient... uif&ﬂﬂ
. worried by silence, sentries whisper, curious, nervous, _——— . N
passive nature of But nothing ha — attention o ft.
their suffering. g happens. <& '\ 4
watching, we hear the mad gusts tugging on the wirg,
Like twitching agonies of men among its brambles.
Northward, incessantly, the flickering gunnery rumblas,
Use of pronoun "'We' | ¢, off, like a dull rumour of some other war.
to show this affects 3 wWhat are we doing here?
lot of people, mot just
the speaker
Alliteration of ‘s’
“"ﬂ-.h,_q_ The poignant mizery of dawn begins to grow... sound (sibilance]
Tk We only know war lasts, rain soaks, and clowds sag stormy. reprasents the sound
Dawn massing in the east her melanchaly army of gunfire.
Afttacks once more in ranks on shivering ranks of gray,
But nothing happens.
sudden successive flights of bullets streak the silence.
Less deadly than the air that shudders black with snow,
Repetition suggests with sidelong flowing flakes that flock, pause, and renew,
how terrified the we watch themn wandering up and down the wind’s nonchalance,
soldiers are, awaiting | = But nothing happens. - .
their deaths. / Caesura breaksthe
structure to show
that war is
Pale flakes with fingering stealth come feeling for our faces — unpredictable. Part
We cringe in holes, back on forgotten dreams, and stare, snow-dazed, of their suffering is
Deep into grassier ditches, So we-drowse-sun-dored; that
Litterad with blossoms trickling where the blackbird fusses. unpredictability.
I5 it that we are dying? They know
something terrible is
Slowly our ghosts drag home: glimpsing the sun fires, glozed . coming_but when?
‘With crusted dark-red jewels; crickets jingle there; A 4
For hours the innocent mice rejoice: the house is theirs;
Shutters and doors, all closed: on us the doors are closed, -
We turn back to our dying
Contrasting positive images
| highlights how negative war
since we believe not otherwise can kind fires burn; & —" | and the 5{‘;'_'::?"'5 lass of
For God's invincible spring our love is made afraid;
T RET Therefore, not loath, we lie out here; therefore were born,

tonight some of them
will die to the
weather.

For love of God seems dying.

Tonight, His frost will fasten on this mud and us,
Shrivelling many hands, puckering foreheads crisp.

The burying party, picks and shovels in the shaking grasp,
Pause over half-known faces. All their eyes are ice,

But nothing happens

\

e

mMetaphor to show they have died. A reversal of personification as here,
humans are given the qualities of nature. Could represent that the
weather has won.




What

shows war as a relentless struggle against nature, where soldiers
experience physical suffering that feels futile, and despair is seeded
from the first breath of the poem

How

| casts nature as an active, hostile combatant

Why

the soldiers are attacked not only

“merciless”denies
any comfort or relief

alliteration in “iced
east” chills the ear,

the violent word “knive”
personifies the wind as a
blade—an agent of harm
rather than background

“us” collapses the distance
between poem and reader,
making the pain communal
and ongoing

Merciless iced east winds

that knive us

opening with this line establishes a
structural agenda where nature
dominates the battlefield; it
frames the stanza (and indeed the
poem) around a conflict with the
elements, preparing for the
anticlimax of the refrain that
follows.

by the enemy but by the
environment itself; the weather
becomes a weapon

to reposition heroism:
survival here is not defined
by charging but by
enduring.

-)"""."

By utilising repetition to make this
phrase a structural refrain,
closing multiple stanzas, Owen
uses it as a tool to function as an
anti-climax, repeatedly
undercutting the suspense built
by descriptions of flares,

whispers, and “nervous” sentries.

Wh reveals conflict as stasis and psychological attrition rather
at than dramatic movement
How the deepest wound of war can be the waiting—a numbing
limbo in which fear, cold, and time corrode hope.
Why

But nothing happens

links to Owen’s agenda of
criticising the conflict by
encouraging the reader
inhabit the soldiers’
psychological torment:
dread without resolution,
fearwithout release.

repeated end-line creates cyclical stasis: each stanza’s
momentum collapses into the same void, mirroring the

exposes the futility at the heart of

this conflict—nothing changes, yet
suffering persists—making waiting
and despair the defining r./
experiences of war.

soldiers’ daily monotony and the erosion of hope.

the men feel already dead—their identities hollowed out by
What exposure and abandonment
shows psychological torment and
e comblrnes t.o ConsicHanimase the erozig’n of hogpe, proving that in
of the |rT1ag|ned return becomes Owen’s war, the men endure not
Why 2 EEIIE G T N 2 only pain but the loss of self—
CEIEERTE: another face of conflict’s futility.

“slowly” imposes a trudging
pace;

The poem’s cyclicalrefrain still
looms, so even the fantasy
collapses back into “nothing
happens.”

slowly our ghosts drag

home

semantic field of death
(“dying,” “ghosts” “bury™)

threads through the

stanza to make spiritual

death.

death precede physical

advances Owen’s anti-war agenda
by exposing the sense of
abandonment: the soldiers are
alienated from both the front and
the home front, so hope erodes
from both directions



Owen presents war as a relentless struggle against nature and despair, revealing how soldiers endure
physical suffering and psychological torment in a conflict that feels futile. The poem explores the
erosion of hope and the sense of abandonment, exposing the harsh reality that death and waiting
become the defining experiences of war.

From the outset, Owen casts nature as an active, hostile combatantip ~ 131 H#R T 1Jt + FORHIIT IOI
knivee t WA he is saying is that the soldiers are attacked not only by the enemy but by the

BUO2RI YOGUUQqWRat WOn6 W6 UWs Wecaqddl WHIHY G WE Ws J¢ GY
| JGRWUNAWgqSEIWGYHd! G6YURKRWCEGORaWI ¢ qRY U kiR 13 T YUIRS
thewindasabladg ¢ UlIE NWUqWY nWé el GWl ¢qéll Wagéec UWHE B#t NI Yel
the distance between poem and reader, making the pain communal and ongoing. How he does this is
crucial: opening with this line establishes a structural agenda where nature dominates the battlefield; it
frames the stanza (and indeed the poem) around a conflict with the elements, preparing for the
cUqRHGRGCFWYNWg6 W Inl ¢RUWg6¢cqnYddYst HOWNS 1JWE R C
mirroring endurance rather than action. Why he does it is to reposition heroism: survival here is not
defined by charging but by enduring. This supports the thesis because it shows war as a relentless
struggle against nature, where soldiers experience physical suffering that feels futile, and despair is
seeded from the first breath of the poem.

As the poem progresses, the refrain 7 2 q FOU Y q 6 R tévaaBRiconficBas Stasisand psychological
attrition rather than dramatic movement. What Owen is saying is that the deepest wound of war can be
the waitingy ¢ W02 G ARUNDWIRGHYWRUWs 6 RAGWNn e | aWAYGT awe U1 W
monosyllables and simplicity carry the dead weight of inaction. By utilising repetition to make this

phrase a structural refrain, closing multiple stanzas, Owen uses it as a tool to function as an anti
HORGc+AW NDGUecqlTl d! WeUT Wl #eaqaqRUNWaq6 W 2t GUUY JWHAHe
sentries. That repeatedenell RUIJWHT D¢ qldt WH! HGRHACOTW qc¢t Rt allldec H#G U
FeGUW2YRT AWARI T YT RUDWa6 W YOl R kW ¢RO! WaYUYqV
| 6 VY1l RAC O Whe 3t qRYUY Wbl dcaqllc! WWs JW YRUNDWG I Ue w
silent/salient; us/nervouskb WG 3¢ 2 13+ W6 WWIIe | We Ut Daqaqd T We UT Wi Rt + ¢
HaWdet Ut + IOWNGRY Wi RUtt WaVYWss WUkt WeNWUT ¢ WYnWHI RaFR
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because it exposes the futility at the heart of this confligt nothing changes, yet suffering persistg

making waiting and despair the defining experiences of war.

Later, Owen turns from external assault to spiritual erasureip t 0 Y5 0! KOY 2 | 0D 6What i HOT |
is saying is that the men feel already deadtheir identities hollowed out by exposure and

CHe¢UT YUGUWUqOWNS IWet JWYnWmwt GYs 0! mWRAGGY I3t WE Wal el
YnlWs ¢l Gagéaut e At qecUIAWE UT WAMGYUNRRUNG Wl 1T ¢ NwWRY L
q6 WWRT WeWYnWEYaWWYnnidl + WUOY WG RN q OWN 6 1J Witbrisedbyl s Y G 1.
CT TerRUDUqUWIRUWY WRUWq6 DWGY WG Ws 6131 Wbt 62 qaldl + wWe UT U
construct an image of the imagined return becomes a haunting rather than a welcome. How he does it
structurally is significant: this line sits within a visionsequence that reads like a volta from the external

ql DURGS WY Wags6 WWRUUWI WG RUT AWet WRnWHYOT W6 ¢t WRUT 2 HI
D200Waq6 Wne¢Uqcéct ! WHYOGOE G Wt WHec AT WRUqYWsUYq6 RUN WG
bi/bl ! RUNAwWBLNE Y qt AwlmAe |l ! wo Waél WeT t Wadél Ye NS Wab 1J
doing so, he is again able to advance his antvar agenda by exposing the sense of abandonment: the
soldiers are alienated from both the front and the home front, so hope erodes from both directions.

This supports the thesis because it shows psychological torment and the erosion of hope, proving that
RUOUWEs WUkt Ws el A IWEXUWIUT ey DY ¥ GUY (G ¢ #IGHIRD WA Y g



Across hostile personification of weather, a refrain of stasis, and ghostly metaphor, Owen redefines
HYUnoRAqWet WIUT 21 ¢URPDIWeENeRUY quWU¢aqel YWe UT Wene RUY
the same trapped temporality the soldiers inhabit. In doing so, he dismantles romanticised notions of
HYGHAc qWe UT WRUt Rt qt Wag6¢caqlls ¢l kt WHIUql Edpasiirdti@iafor® 1J U F
presents war as a relentless struggle where physical suffering and psychological despair grind hope
down, and where the very structure of the poem enacts the futility it condemns.



Storm on the Island
https://www.youtube.com/watch?v=Sgsu Wg09GY

Overview

* The narrator describes how a community believes it is well prepared for a coming storm

*  Ag the poemn goes on, their confidence starts to disappear as the storm develops. The power and the sounds
of the storm are describad.

* The ending describes the fear as the storm hits the island.

Context — The Poet
* Heaney is one of Northern Ireland's best known poets.
*  His poetry is known for its rich, sensory quality.

* He often focussed on topics many could relate to such as family or landscapes

Context — The Troubles

* ‘The Troubles' refers to almast 30 years of violence between the nationalists who wanted Independence
from the UK and the unionists who believed in strengthening the political ties between Morthern lrelamd
and Britain.

* Armed paramilitary groups, including the Provisional Irish Republican Army [IRA), made Belfast a terrifying
place to live.

* The British government claimed that its forces were in Northern Ireland to keep law and order, but Irish
republicans objected strongly to the presence of the British scldiers.

* The first eight letters of the title spell out 5tormont — the name of the Ml parliament building. This hints
that the storm could be about the brewing violence and political issuwes of The Troubles,

Form and Structure h
. . . This mirrors the patterns of everyday speech and makes the
L]
The poem is written in blank verse poem seem like 3 conversation
A
. The first person “we” is used [ This suggests this is a collective, communal experience. ]

[Meo Title]

] The poem is compact and sturdy, mirroring the houses in the
*  The poemi is all one stanza poem.




Shiows this is the
viewpoint of the
wihole community

~

Mature is personified here as
potentially friendhy.

The fact that there are no trees
to provide the company could
stress the loneliness of the

satting.

Oxymoron juxtaposes the
feelings of fear and safety
that the islanders feel

Simile sugzests how things
which are familiar and
trusted can become
unpredictable, violent or
terrifying during a storm

Storm on the Island

Language choice — lots of words about safety
and security which is reinforced by the end
stopping. This feeling of security is
undermined by the caesura in the rest of the
poem

The island is barren, but the
ironic tone here suggests
that ewen if something did
grow, it would just end up
being a problem/trouble for
them later

We are prepared: We build our houses squat,

sink walls in rock and roof them with good slaté./
The wizened earth has never troubled us
with hay, 5o, as you can see, there are no stacks |

or stooks that can be lost. Mor are there

Which might prowe company when jt-4lows full
Blast: you know what | mean — and branches
Can raise a tragic chorus inf gale

pPersonification emphasises a
senze of danger posed by the
weather here.

Literary context: in Greek drama,
the Chorus comments on and
explains events. Having no trees
to act as this chorus suggests the
islanders are left om their own
to face the storm.

5o that you can listen to the thing you fear
Forgetting that it pummels your houss too.

But there are no trees, no natural sheler.
ou might think that the sea is company, +—

Exploding comfortably down on the cliffs

But not: When it begins, the flung spray hits

The very windows, spits like a tame cat

Turned savage. We just sit tight while wind dives

&nd strafes invisibly. Space is a salvo, o

We are y the empty air.

strange, it is a huge nithing that we fear.

Repetition of key words
from earlier reinforces
key idea of nature
s@eming safe.

e \\
—
e

N

‘Wind, which does a lot of harm is not an actual
thing. Could this be a symbeolic link to the
artificial [or mind-forged] conflict between
Christian demominations in KI?

Military semantic field suggests the full
force of the storm. Also serves to sUggest
the storm is like a fighter plane attacking
the island malicoushy.

[Mo Title]




What

How

human security is fragile; despite
building solid houses, the

Why

islanders cannot silence the
storm’s voice

remind readers of the
futility of human control
and to evoke awe at
nature’s grandeur.

agenda often involved exploring

“tragic chorus” to evoke the idea of
Greek tragedy, suggesting that the
storm is not just a physical event but

something with dramatic, almost tragic chorus in
theatrical significance.

“Can raise a

a gale”

“tragic” conveys inevitability and
suffering, hinting that human beings
are powerless against this
elementaldrama.

“chorus” implies a collective voice, reinforcing the overwhelming
and communal nature of the storm’s power—it is not a single gust
but a force that dominates the entire landscape.

humanity’s relationship with nature,
showing how it shapes identity and
humbles human ambition

Heaney likely does this
to remind readers of the
futility of human control
and to evoke awe at
nature’s grandeur.

By personifying the wind as capable .
of raising a “chorus,” Heaney /

elevates nature to an almost divine 3"
status, reminding readers of its °
enduring dominance

What

As the poem progresses, Heaney seeks to unsettle the
reader, making them question humanity’s dominance and

How

recognise the latent ferocity in the natural world.

the limits of human
control and the latent
violence in natural

forces

isolation exposes the islanders to nature’s raw

Why

force, stripping away any sense of safety.

“Spray... spits like

transformation from domestic to wild
mirrors the unpredictability of nature:
something familiar and seemingly savage"
harmless becomes violent and
threatening.

a tame cat turned

Heaney often used natural
imagery as a metaphor for
instability and conflict, suggesting
that both nature and society can
turn unexpectedly hostile

| juxtaposition of “tame” and “savage” highlights the illusion of control |

“spits” carries connotations of aggression and contempt, suggesting
that the storm actively resents human presence.

What

How

|| presence.

At the end of poem, Heaney explores how isolation magnifies
fear, revealing that power can existin absence as much as in

Why

examines how isolation magnifies fear,
echoing the existential uncertainty of

This line deepens the theme of

rural life and, metaphorically, the
political tensions of his time

“Strange...itis a
huge nothing that

L)
we fear

word “strange” signals the unsettling realisation that the
storm’s power lies not in physical destruction but in its
invisible, uncontrollable presence.

oxymoron “huge nothing” captures the abstract nature of this threat:

the wind cannot be seen, yetits effects are immense

vulnerability, as it suggests that fear
itself amplifies the storm’s power—
our inability to comprehend or
control it makes it more intimidating.

emphasises that human
fragility is psychologicalas
well as physical




How does Storm on the Island explore ideas about power?

Heaney presents nature as an unpredictable and overwhelming force, showing how human
attempts at control are fragile in the face of its power. The poem explores the tension between
security and vulnerability, revealing that isolation and exposure heighten both fear and respect for
the natural world.

clD¢cU! Wet Ut Wb WWGE! ¢t DWmbal ¢ NREWHGS Y1 2t wllag Y W2 Y
storm is not just a physical event but something with dramatic, almost theatrical significance. The

5YI T WeHEY! 2t wWRAGORIY We WRYGGUHqR2IW2 YRHIAW IRU
b q VYl G« i€nosaldingle gust but a force that dominates the entire landscape. The use of

mal cNREKWHAY U2 1!+ WRUW2ROqé¢HRIGRq! WeUT W ennidl RUNALW
elemental drama. This supports the thesis by illustrating that human security is fragile; despite

He RGlT RUNDW YORT W6 VYet Ut A6 WWRY ¢ U7 I+ WHRecUUOYqUWt R
in rural Northern Ireland, where communities were deeply connected to the land and vulnerable to

el t 6WsPecq6 3l oWe R WeNPWUT ¢ WYNnqUWUWRU2YG2IT WI+FGaY
how it shapes identity and humbles human ambition. By personifying the wind as capable of raising
CWbHE Y 2t Awlic Bec U WIaW2¢cqlt WOcaqel DWgYWeUWEGa Yt
dominance. Heaney likely does this to remind readers of the futility of human control and to evoke
csWWequWUécaqel Wkt WNI ¢UT Pel 1O

P W6 DWGY WA WG YNNI 3t + 3t dWec e Ul W 3t WaVYwe Ut Jqaq
dominance and recognise the latent ferocity in the natural world. Here, Heaney uses a vivid simile to
HYOGGe!l DWqé Wt e Wt Gl ¢! WaVYWe WwaedWHEe qllge !l OT W ¢
mirrors the unpredictability of nature: something familiar and seemingly harmless becomes violent
¢cUT W6l e qWURUNWWNG et WY n Wbt GRat wlHe | | RIJt WH
qécaqllqé Wt qYI GWerHqR2IG! W 3+t JUqt W6 a¢c UWGH 3t IOH
the illusion of controly humans may believe they have mastered nature, but its power can erupt
sRa6VYeqlscl URUNWOWc Bec U k+ WenWUT ¢ W6 W WIndlleagt
the latent violence in natural forces. Living through political unrest in Northern Ireland, Heaney often
used natural imagery as a metaphor for instability and conflict, suggesting that both nature and
society can turn unexpectedly hostile. This image reinforces the thesis by showing that isolation
DEGYtH Ut W6 JWRY ¢ UT I+ WgYWUceaqel Wkt W ¢sWnYl #1JALW

At the end of poem, Heaney explores how isolation magnifies fear, revealing that power can exist in
CHt DURDWeY WaeHSs Wet WROWGI Wt yUAJOWf UWq6é DWGY Akt W
niJé¢l RUNWme W62 NUWUOYq6RUNIOWWNG IWs YI T Wt gl ¢ UNIwllt |
0GRt WUOYqWRUWGE! + RACOWI Ut ql eAqRYUWAH2 qWRUWRqgt WRU
UYqS6RUNDWIWHAE Gaal Dt Wa6JWe A ql ¢AqWUcqel JWYnlWagsé R W
immense. This line deepens the theme of vulnerability, as it suggests that fear itself amplifies the

b qYl GkyMEVHIBUC HRORq! WagVYWRYAGGI W6 13UT WYl waYUql Yo W
agenda was to explore psychological landscapes as much as physical ones; here, he examines how
isolation magnifies fear, echoing the existential uncertainty of rural life and, metaphorically, the

political tensions of his time. By ending on this thought, Heaney emphasises that human fragility is
psychological as well as physical.

¢ 1J ¢ U IStorintorilihe Islandportrays nature as a force that dwarfs human strength, exposing the
fragility of our attempts at control. The storm dominates through fear as much as force. By

RUqUI I YRecqRUNWGEaGec URq! kit W 1Jiyavhetét betugiRiGlisicRyy 6 We U H
Heaney reveals how isolation and vulnerability heighten our awareness of power beyond our

HYUq! YOalOWOGqRAC qUG! AlWc B¢ UW! WRUZ2RaqIIt W YT W1t WqY
us that security is always provisional.



Bayonet Charge

Overview

* Hughes presents the moment where a soldier, charging in to No-Man's Land is suddenly overcome by a
sense of profound weakness.

* Ideas like patriotism, honour and bravery seem worthless when confronted by the fear and threat of
danger.

* A hare, injured by stray bullets is recognisably terrified and the creature’s fearis a universally applicable to
response to any animal facing imminent death.

Context — The Poet

" Ted Hughes was affected by war indirectly through the psychological effect it had on his father. His father
was one of 3 small percentage of his regiment that survived WW1.

. He was inspired by poets like Wilfred Owen

. He often wrote about the countryside, having grown up in Yorkshire

Context — The Bayonet Charge

* The bayonet charge was a popular method of attack in the early
stages of the war but rarely successful. Enemy trenches were
heavily defended by machine guns and whole battalions could be
wiped out in one fell swoop. On the first day of the Battle of the
Somme there were nearly 60,000 British casualties. Of those,
nearly 20,00 perished.

Form and Structure
* 3 stanzassplit the scene like 3 acts, however there are uneven rhythm and line lengths..

* .. which could reflect the soldier's haphazard progress




Third person used to show the
poem presents the soldier's -
experiences from the outside
Unusual werb chaice could
reflect the soldier's difficutty -

seeing due to gunfire

Simile suggests his patriotism
has been turned to fear and
pain. Have heroic ideals been
replaced with a painful reality?

simile creates a sense of
distance. |5 he seeing himself
from the outside?
Disconnected?

[

someone blind and irrational
— could reflect the idea thers
is na rhyme or reason to war

Simile suggests violent or frantic
Mmovement.

could the hare be a metaphor for
the soldiers trapped by war?

Bayonet Charge Oual meaning  discomfort but

also il'lEHFI’EI'iEI'H:E
-\-\--""-\..__\_\_ /
"

suddenly he awoke and was running —raw | SENSOTY imagery creates 3 sense of
& | thesoldier's physical experience
In raw-seamed hot khaki, his sweat heawy,

__ Stumbling across a field of clods towards a green hedge

Tt-'n-a?dauled with rifle fire, hearing

Bullets smacking the belly out of the air—

He lugged a rifle numb as a smashed arm; simile implies the rifle

The patriotic tear that had brimmed in his E'.:-E'“HH disables him or impai.r'.'. his
- movements. Emphasises the

~Sweating like molten iron from the centre of his chest violence of war.

Does it foreshadow his rifle
will be useless and he'll ba
injurad in this charge?

Third person used to show

the poem presents the
soldier's experiences from
the outside

£

/

) kietaphor suggests soldier
In bewilderment then he almost stopped —

| is part of the machinery of
In what cold clockwork of the stars and the nation® | the universe —he is not in

control
was he the hand painting that second? He was running

also creatas an image of -'“'“-Lj;g a man who has jumped out in the dark and runs

Listening between his footfalls for the reason
Of his still running, and his foot hung like

Statwary in mid — stride. Then the shot-slashed furrows

Simile suggests the soldier is almost turned to stone by the still ness.

Also builds the idea that someone else [sculptor] is in contral

Repetition from Stanza 1 suggests

Threw up a yellow hare that rolled like a flame o
the saldier is now back on coursa

And crawled in a threshing circle, its mouth wids

Open silent, its eyes standing out. ?f___.e
He plunged past with his bayonet toward the green hedge‘f"

King, honour, human dignity, etcetera ™
Dropped like luxuries in a yelling alarm M"'%..,__
—

To get out of that blue crackling air
Language chioice at the end of a list of
‘typical’ reasons people fight in war
devalues the other items and emphasisas
the soldier's new priorities - survival

His terror's touchy dynamite.




What AL IES ST L6 TEEEED the soldier’s experience begins
LiiIE 2 DTG D not with heroic resolve but with
1| disorientation and panic. = a jolt into chaos, as if
How consciousness itself is

1 fractured

use of “Suddenly” conveys

H abruptness, stripping away
preparation or choice, while the
word “awoke” suggests a
dreamlike state, implying that the
soldier has been wrenched from
thought into instinct.

and was running

“and” effectively accelerates the syntax, creating a
breathless immediacy that mirrors the soldier’s physical
urgency brought on by the conflict he finds himself in.

Structurally, this opening destabilises expectations: there is
no prelude of patriotism or purpose, only a plunge into

action, which sets the tone for a poem dominated by
confusion and fear

Suddenly he awoke

emphasise the
dehumanising effect of
battle—the soldier is
reduced to reflex, his
individuality erased by the
sheer force of survival.

This shows the transformation
from purposeful action to raw
instinct, revealing how chaos
in conflict overwhelms ideals
of honour which are easyto
espouse from the comfort of
peace time.

L M

collapses boundaries
between environment and

flesh, suggesting that war

Later, Hughes intensifies the violence of the scene with the
What visceral image
How conflictis not only deadly but grotesquely physical, as even

the air seems to suffer assault

contaminates everything -
even the environment.

_h\f

“smacking” carries a brutal,
percussive sound, evoking both
speed and aggression, while the
phrase “belly out of the air”
personifies the atmosphere as a
living body being ruptured.

belly out of the air

“belly,” suggests softness and
vulnerability. It mirrors the soldier’s
own fragility, reinforcing the idea
that everything around him feels
exposed and under attack.

Structurally, this line occurs mid-charge, amplifying the
sensory overload and reinforcing the poem’s chaotic rhythm

through harsh consonants and enjambment.

Bullets smacking the

This could immerse the
reader in the soldier’s
perspective, where violence
saturates perception and the
natural world becomes
complicit in destruction.

exposes the psychological cost of
war: the soldier’s reality is distorted
into a nightmare of tearing and
smacking, erasing any trace of
noble purpose.

Hughes uses the line as a vehicle to expose that the lofty
What principles that once justified war now feel hollow and
absurd.
How

Why

list begins with grand abstractions—
“King,” “honour”—but collapses into
“etcetera,” a dismissive term that
trivialises what should be sacred.
This tonal shift signals the soldier’s
mental disintegration: ideals that
once inspired him are now
meaningless in the face of terror.

dignity, etcetera

Structurally, this line functions as a turning point, marking
the moment where ideology gives way to instinct. Its
placement after intense physical imagery underscores the
futility of such concepts when survival is at stake.

King, honour, human

critiques the romanticisation of
war, exposing how propaganda
evaporates under the pressure of
lived experience

shows how fear and instinct
overpower patriotism, revealing
the futility of conflict and the
erosion of human dignity







